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Introduction

Almost all that's important in the study of literature can be summed up
in one word: React.

An author’s job is to use the best words possible to express what he or
she has seen, thought, and felt. A reader’s job is to react to these visions,
these thoughts, and these feelings in terms of previous experience. Readers
who don't know this too often think of literature anthologies as ordinary
textbooks—collections of information to be read, studied, and parroted back
to a teacher on tests. Readers who look only for information in literature are
in for a fall. They soon find themselves sinking toward failure in a sea of
words. They drown in a huge vat of alphabet soup.

Reading is reacting. Therefore, this introduction isn’t going to say much
more about literature. Instead, it's going to ask you to react to some litera-
ture—poems about poetry, if you will.

The American poet Emily Dickinson wrote the following lines more
than a hundred years ago. The poem was placed first in a collection of her
poetry published a few years after her death:

This is my letter to the world
That never wrote to me—

The simple news that Nature told
With tender majesty.

Her message is committed

To hands | cannot see;

For love of her, sweet countrymen,
Judge tenderly of me.

Why should Emily Dickinson think of this poem, or of a group of po-
ems, as a ‘‘letter''? What does she announce as her main subject? Whose
are the ““hands | cannot see”’? How does the poet want you, the reader, to
think of her? Can you, as a reader, think of her in that way?

Arthur O’Shaughnessy, an Irish poet of the last century, sees the task of
the writer in a different light:

We are the music-makers,

And we are the dreamers of dreams,
Wandering by lone sea-breakers,

And sitting by desolate streams;
World-losers and world-forsakers,

On whom the pale moon gleams:
Yet we are the movers and shakers

Of the world forever, it seems.



What two qualities of literature are stressed in the first two lines? Can
you, personally, identify with the type of poet presented in the middle of the
poem? According to O'Shaughnessy, are writers of any real importance in
the world? Do you agree?

Still another picture of the writer is offered by a modemn black poet,
Calvin C. Hemnton:

| am not a metaphor or symbol.

This you hear is not the wind in the trees,
Nor a cat being maimed in the street.

| am being maimed in the street.

It is | who weep, laugh, feel pain or joy,
Speak this because | exist.

This is my voice.

These words are my words,

My mouth speaks them,

My hand writes—

I am a poet.

It is my fist you hear

Beating against your ear.

According to this poem, what is the task of the poet—writing fancy and
artificial verses, or expressing his or her true feelings? What is your reaction
to the last two lines? Did you ever feel the same way when you couldn't “‘get
through’ to someone?

For the writer, literature is a process of creation. For you, the reader, it
is a process of re-creation. Let’s get on with it now. . . .



The |
WORLD

Anthology






.................................................................. xi
Unit I: FIRST THINGS FIRST
ANTON CHEKHOV (Russia)/ fiction
The Bet: & cosmssms swsmmemsmesmesssmmsmesmssss 2
RICHARD RIVE (South Africa)/poetry
Where the RainbowEnds ........................ 10
RUDOLF ERICH RASPE (Germany)/folk tales
Some Adventures of Baron Munchausen ........... 11
NORAH BURKE (U.S.A.)/fiction
PolarNight ............... ... i ... 16
Vocabulary and SkillReview ........................ 24
Aesop (Greece)/fable
The Shepherd-boy andthe Wolf .............. 25
GIOVANNI BOCCACCIO (ltaly)/fiction
TheFalcon .........c.coiiiiiiiiiiiiiiiiinennn 28
YEHOASH (U.S.A.)/poetry
ANOIASONG :niwesmsnsrmssminsssossisasme ses 35
ARTHUR CONAN DOYLE/OLIVE J. MORLEY
(England)/drama
Sherlock Holmes and “The Second Stain” .......... 37
LEWIS CARROLL (England)/poetry
Jabberwocky .............. ol 56
Vocabulary and SkillReview ........................ 57

HierocLEs (Greece)/quotations
JESIS  uiiessmsnsissnnimy us sE e e 58




UNIT II: TANGLES AND TEASERS

SKILL DEVELOPMENT

Literal vs. Figurative

Context Clues

Visual lmages ;
Mam Ideas and Suppomng{, ‘

Sequence of Events

LADY HORIKAWA (Japan)/poetry

(untitted poem) ........ ... i 61
MAX SHULMAN (U.S.A.)/fiction
The Face Is FamiliarBut— ...................... 62
SYLVIA PLATH (U.S.A.)/ poetry
Mirmor ... 75
Vocabulary and Skill Review ........................ 76
Cawvin C. HernTon (U.S.A.)/ poetry
The DistantDrum .......................... 77
ROALD DAHL (England)/fiction
The Hitchhiker ............ ... ... ... ... ....... 78
MAYA ANGELOU (U.S.A.)/ poetry
ABHE s cminmimesmmisiBnissduishifs 5aims ames 92
Vocabulary and Skill Review ........................ 93
from the Talmud/Proverbs ....................... 94
W.F. HARVEY (England)/fiction
AugustHeat ................. ... . ... . ..., 96
EDGAR ALLAN POE (U.S.A.)/fiction
The Pitandthe Pendulum ....................... 104
Vocabulary and Skill Review ........................ 114
Kivowara FukuyaBu (Japan)/ poetry
(untittedpoem) ................... ... 116
ANTONIO MACHADO (Spain)/poetry
(untittedpoem) .............. ... ... ..., 116
FRANCES EISENBERG (U.S.A.)/fiction
Roof Sitter ....... ... ... i 117
TRADITIONAL (Persia/ India)/fiction
Abual-Hasanthe Wag .............. e 133
Vocabulary and Skill Review ........................ 143
Mary BrrrroN MiLLER (U.S.A.)/poetry
Cat o 143

EvLizaBeTH BARRETT BrROWNING (England)/ poetry
HowDollove Thee? ....................... 144



Unit [Il: LOOKING INTO LIFE

ELLEN T. FOWLER (England)/poetry ,

(untitledpoem) .......... ... i,
S. RAJARATNAM (Singapore)/fiction

TheTiger ... e
GUY DE MAUPASSANT (France)/fiction

TheNecklace .......... ... i,
Vocabulary and Skill Review ........................
LEO TOLSTOY (Russia)/fiction

Where Love Is, There GodIsAlso .................
SARAH N. CLEGHORN (U.S.A.)/ poetry

The Golf Links Lie So Nearthe Mill ................

ISHMAEL REED ((LS.A.)/poetry

Beware: Do Not Read ThisPoem .................

NATHANIEL HAWTHORNE (U.S.A.)/fiction

Dr. Heidegger's Experiment ......................
Vocabulary and Skill Review ........................

BasHo AND Issa (Japan)/poetry

. FiveHaiKit ....coiurcormprmsrssnsenssnigrss

JAMES HOLDING (U.S.A./Morocco)/fiction

The Boy WithoutaName ........................
W.W. JACOBS/NANCY BURROUGHS
(England/U.S.A.)/drama

The Monkey'sPaw ..................covvviiinn.
Vocabulary and SkillReview ........................

ANONYMOus/six short poems  .................. ...

UNIT IV: CONFLICTS

TINO VILLANUEVA (U.S.A.)/ poetry
(untitedpoem) ......... .. i



SKILL DEVELOPMENT

Drawing Inference
Author’s Tone
Character Clues

THOMAS HARDY (England)/poetry

TheManHeKilled ...................ccovvnen..
MARK TWAIN (U.S.A.)/non-fiction

from The History of a Campaign That Failed ........
GREGORY CLARK (Canada)/non-fiction

TheBUllY uiensovimimoimsnnimninivnssnsnsmssss
Vocabulary and SkillReview ........................
MILOS MACOUREK (Czechoslovakia)/ poetry

The PunchingClock ...........................
ANN PETRY (U.S.A.)/non-fiction

GoFreeorDie ...........cooiiiiiiiiiiina..,
RABINDRANATH TAGORE (India)/fiction

MyLord,theBaby ................ ... ... ...
SHIRLEY JACKSON (U.S.A.)/fiction

After You, My Dear Alphonse .....................
Vocabulary and SkillReview ........................

Unit V: SOME TEARS, SOME LAUGHTER

SKILL DEVELOPMENT

Drawing Conclusions
Author’s Purpose
First Person
Third Person
Sketch
Contrast
Concrete Poetry

ELLA WHEELER WILCOX (U.S.A.)/ poetry

(untitedpoem) .........ciiiii i
OLIVER WENDELL HOLMES (U.S.A.)/ poetry

The Height of the Ridiculous .....................
BJQRNSTJERNE BJQRNSON (Norway)/ fiction

TheFather .........c.ccoiiiiiiiii i,
STEPHEN LEACOCK (Canada)/fiction

My FinancialCareer .....................ccou...
RAY BRADBURY (U.S.A.)/fiction

ISeeYouNever .........cccviiiiiiiiinnnercnnes
JOHN GODFREY SAXE (England)/poetry

The Blind Men and the Elephant ..................



TRADITIONAL (Canada)/folktale

Ti-Jeanandthe WhiteCat ....................... 277
Vocabulary and Skill Review ....................... 282

TrabpmoNAL (Canada)/ folktale

Jean Barbeau :«.sessimuisssnsmurmsensminsy 283

JOSEPH ADDISON (England)/fiction

FrozenWords ............ ..., 284
OLIVER GOLDSMITH (England)/ poetry

An Elegy on the DeathofaMadDog .............. 288
EDMOND ROSTAND (France)/drama

from Cyranode Bergerac ....................... 290
Vocabulary and Skill Review ....................... 292

Daffy-nitions/quotations ........................ 293

UNIT VI: MORE THAN MEETS THE EYE

SKILL DEVELOPMENT

Analysis and Synthesis
Thesis
Comparison-Contrast
Cause-Effect

Critical Thinking

Stereotyped Characters

PO CH(l-1 (China)/poetry

(untitedpoem) .......... ... .. i, 297
HORACIO QUIROGA (Uruguay)/fiction

Three Lettersanda Footnote .................... 298
LAFCADIO HEARN (U.S.A/Japan)/fiction

The BoyWhoDrewCats ........................ 304
ISAAC LOEB PERETZ (Poland)/fiction

IfNotStillHigher ..................cccoiiia.. 308
ALFRED NOYES (England)/poetry

The Highwayman ............................ 313

Vocabulary and SkillReview ........................ 319
ARNOLD ZWEIG (Germany)/fiction

Kong atthe Seaside ............................ 322

O. HENRY (U.S.A.)/fiction
After Twenty Years .............ccooiiiiiiiiiinn. 329



ALFRED, LORD TENNYSON (England)/ poetry

The Charge of the Light Brigade .................. 334
TheEagle ........ooiiiiiii ... 336
ANNE FRANK (Netherlands)/non-fiction
from the The Diaryof Anne Frank ................ 338
Vocabulary and Skill Review ........................ 347
Additional Composition EXercises . ..........c..ouiiiiiiininin i 352
Index of Authors and THIES .. ... ..ootuttt ettt e i et e 364
Index of Authors and Their Works . .........c.oiiiiiiiiiiiiiin i it 366

Index of Literary and Reading Skills Terms ............ ..o, 368






A ok A Kk ok Kk Kk Kk K ok Kk Kk K K Kk K K K Kk K Kk Kk Kk k& K Kx Kk Kk * Kh &K

- \ 4 I 1 P |
| { MN ‘*\ — & | 2 W |
9 E 0t |

|\ /1

What's your opinion on capital punishment—or death as the
penalty for certain crimes? People disagree violently on that
question. They always have. That's one reason this story by the
Russian author Anton Chekhov has kept its popularity for so many
years. But as you'll discover, there’s another reason, too. For the
tale is not about death, really, but about the best kind of life.

The Bet

It was a dark autumn night. The old banker was pacing from
comer to corner in his room, recalling to his mind the party he had
given in the autumn fifteen years before.

There had been many clever people at that party. There was
much good talk. They talked among other things of capital punish-
ment. The guests for the most part disapproved of it. They found it
old-fashioned and evil as a form of punishment. They thought it had
no place in a country that called itself Christian. Some of them
thought that capital punishment should be replaced right away with
life in prison.

“l don’t agree with you," said the host. “In my opinion, capital
punishment is really kinder than life in prison. Execution kills in-
stantly; prison kills by degrees. Now, which is better? To kill you in a
few seconds, or to draw the life out of you for years and years?

e capital (KAP i tul) involving loss of life
¢ by degrees (BY di GREEZ) by small steps; slowly



“One’s as bad as the other,” said one of the guests. "“Their
purpose is the same, to take away life. The government is not God. It
has no right to take a human life. It should not take away what it
cannot give back."”

Among the company was a young lawyer, a man about 25.
“Both are evil,"”" he stated. "'But if offered the chance between them,
| would definitely take prison. It's better to live somehow than not to
live at all.” ‘

“Nonsense!"

“lt is so!”

“No!™

“Yes!"

The banker, who was then younger and more nervous, suddenly
lost his temper. He banged his fist on the table. Turning to the young
lawyer, he cried out:

“It's a lie! | bet you two million you couldn't stay in a prison cell,
even for five years.”

“Do you mean that?'" asked the lawyer.

The banker nodded eagerly, his face red.

“Then | accept your bet,” the lawyer said simply. “'But I'll stay
not five years but fifteen.”

“Fifteen! Fifteen!" cried the banker. He was now wild, as though
he had already won the bet. “‘Done, then. The people here are our
witnesses. | stake two million rubles. You stake fifteen years of your
freedom.”

So this foolish, senseless bet came to pass. At the time, the
banker had too many millions to count. He was beside himself with
joy. All through dinner he kept talking about the bet. He said to the
lawyer jokingly:

“Come to your senses, young man. It's not too late yet. Two
million is nothing to me. But you stand to lose three or four of the best
years of your life. | say three or four, not fifteen. You'll never stick it
out longer than that, | can tell you. And they’ll just be wasted years.
Not the smallest coin do | give you if you leave earlier than fifteen
years. Why, just think of it! My jail will have no bars, no locks. You'll
be able to walk out of it any time you want to. That thought will be
like poison to you. So you will walk out; | know that. Sooner or later,
you'll walk out!™

And now the banker, pacing from corner to corner, recalled all
this and asked himself:

e stake (STAKE) bet
® ruble (ROO bul) unit of Russian money

ANTON CHEKHOV



FIRST THINGS FIRST

“Why did | make this bet? What's the good? The lawyer loses
fifteen years of his life, and | throw away two million. That bet was a
mistake. On my part, it was the foolishness of a well-fed man. On the
lawyer's part, it was pure greed for gold."”

He remembered further what happened after the evening party.
It was decided that the lawyer’s “‘prison”” would be in the garden wing
of the banker’s house. For fifteen years the lawyer was not to pass out
through its door. He was not to see living people, or even to hear a
human voice. He was not to receive letters or newspapers. Musical
instruments, however, were to be permitted. He could also read
books and write letters. Some other things he could order. He had
only to pass his order note through a special window. A guard would
bring anything allowed.

Thus, the smallest details of the bet were discussed and settled.
At twelve noon on November 14, 1870, the prison term began. It was
to last until twelve noon on November 14, 1885. The lawyer must
make no attempt to break the rules agreed upan. Any attempt to
escape, even for two minutes, would free the banker from having to
pay the two million.

The lawyer's first year, as far as it was possible to judge from his
short notes, was one of suffering. He grew lonely and bored. From his
wing day and night came the sound of the piano. Short, easy novels
were his only reading—Ilove stories, crime, and comedy.

In the second year the piano was heard no more. The lawyer
asked only for classics. But by the fifth year, music was heard again.
Guards who peeked into his room said that he yawned often and
talked angrily to himself. Books he did not read now. Sometimes at
night he would sit down to write. He would write for a long time, and
then tear it all up in the morning. More than once he was heard to
weep.

In the second half of the sixth year, the prisoner began zealously
to study languages, philosophy, and history. He fell on these subjects
with hunger. The banker hardly had time to get books enough for
him. In four years’ time, about 600 volumes were brought at his
request. And later on, after the tenth year, the lawyer sat before his
table and read only the New Testament. Then he went on to the
history of religions.

During the last two years the prisoner read a huge amount, quite
haphazardly. He would ask for books on science. Then it would be

classic (KLAS ik) famous important book

zealous (ZEL us) eager; enthusiastic

philosophy (fi LOS uh fee) study of important ideas
haphazardly (hap HAZ urd lee) at random; in an
unplanned way



