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Sponsor’s Statement

Andrew Wyeth: Memory ¢& Magic explores the world of Andrew

Wyeth through a far-reaching survey of his paintings and drawings.

At Ford Motor Company, we are committed to enriching communities
across the country through exhibitions and programs that expand
America’s artistic legacy. We are proud to support this rich example

of our cultural heritage and to bring the works of a man known as
“America’s painter” to a wide national audience.

The works of Andrew Wyeth examine the beauty of everyday life,
crafted with simplicity of line and form. In these evocative images

of small-town America, viewers can see the hardworking spirit of our
country and our neighbors. Wyeth’s quintessentially American vision
has created enduring icons for our time. We were proud to learn that
he counts some of our works as American classics—from his beloved
Lincoln Continental Mark II to his inclusion of a 1940 Ford truck in
his 1943 painting Public Sale.

Ford is pleased to partner with the High Museum of Art and the
Philadelphia Museum of Art in celebration of this American icon.

William Clay Ford, Jr.
Chairman and Chief Executive Officer
Ford Motor Company
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Divectors’ Foreword

THE IDEA FOR THIS EXHIBITION was born in 2000 when Terry
Stent, the current Chairman of the Board of the High Museum of Art,
acquired Andrew Wyeth’s The Quaker. The two eighteenth-century
coats hanging on the wall in that tempera painting suggest a pair of
figures engaged in conversation. From this spark, an exhibition was
conceived that examines Wyeth’s passion for the animated object.
This focus offers a fresh interpretation of the art of one of America’s
most iconic painters. Andrew Wyeth’s depiction of everyday things—
domestic, natural, and architectural—constitutes a significant body
of work that has received relatively little attention, yet offers a new
perspective on his overall artistic achievement.

The Philadelphia Museum of Art, which has rejoiced in the posses-
sion of Groundhog Day for over four decades, was recently given two
other remarkable paintings that contribute much to this fresh view of
Wyeth’s art. The two museums happily joined forces in this project to
invite viewers and readers to take a closer look at Wyeth’s work over an
astonishing seven decades. The exhibition and catalogue reveal many
new insights about the influences and ideas with which the artist con-
tended and the methods he used to express them.

Wyeth’s art grew out of his boyhood experiences both in the Brandy-
wine Valley near Philadelphia and on the coast of Maine. His intensely
personal vision has been etched in the American national consciousness
for at least half a century. While many of his landscapes and interior
views may seem familiar to those who live in southeastern Pennsylvania,
Wyeth’s work is ultimately elusive and enigmatic in its meaning. We
hope this exhibition will provide a fuller understanding of his contri-
bution to American art.

We are deeply indebted to Andrew and Betsy Wyeth, without whom
this exhibition would never have taken shape. The artist and his wife
generously lent many important works in the exhibition and freely
shared information and insights with the curatorial team. The Wyeths’
kind and highly efficient collections staff, led by Mary Adam Landa,
were critical to the preparation of the exhibition.

We are truly grateful to the lenders, public and private, who have
parted with important works of art, sharing them with viewers in
Atlanta and Philadelphia. Our sponsors are owed a debt of gratitude of
equal proportion. The High Museum of Art and Philadelphia Museum
of Art salute the Ford Motor Company with special appreciation as the
national sponsor for Andrew Wyeth: Memory & Magic. It is only with

10

such enlightened support that we are able to bring extraordinary,
distinctive exhibitions to our diverse communities. Additional exhibi-
tion support has been provided by the Lincoln Mercury Division of
Ford Motor Company. We also appreciate the generous support for
the catalogue provided by the Davenport Family Foundation, to which
a number of distinguished publications have owed much over the
years. The Fraser-Parker Foundation’s early and enthusiastic support
enabled the High Museum of Art to proceed with this project. We also
had invaluable help from the National Endowment for the Arts. In
Philadelphia, we are delighted to have two additional corporate spon-
sors: GlaxoSmithKline and PECO, An Exelon Company, both of whom
have contributed so much to the arts and culture in Philadelphia. We
would also like to thank The Annenberg Foundation, whose gift of
endowment funds allows the Philadelphia Museum of Art to take on
major projects such as this one, as well as our partners at NBC 10
WCAU, who extend the reach of major exhibitions in Philadelphia
to a broad public.

The exhibition was conceived and organized by Anne Classen
Knutson, whose thoughtful research and devotion to this project it
is our pleasure to acknowledge. At the Philadelphia Museum of Art,
Kathleen A. Foster, The Robert L. McNeil, Jr., Curator of American
Art, and Michael R. Taylor, The Muriel and Philip Berman Curator
of Modern Art, were ideal collaborators, refining and shaping the exhi-
bition and its catalogue. John Wilmerding, the Christopher B. Sarofim
’86 Professor of American Art at Princeton University, contributed an
introduction to the catalogue and served as an invaluable advisor to
the curators. Christopher Crosman, Director of the Farnsworth Art
Museum, offers an overdue discussion of the role of the artist’s wife,
Betsy James Wyeth. Elsewhere in this volume, Anne Classen Knutson
acknowledges the remarkable number of people without whose help
this exhibition could never have come into being. Her gratitude to
them is here most heartily seconded.

Michael E. Shapiro
Nancy and Holcombe T. Green, Jr. Director
High Museum of Art, Atlanta

Anne d’Harnoncourt
The George D. Widener Director and Chief Executive Officer
Philadelphia Museum of Art
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