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“Hyoujyou Exhibition” at Living Design Center OZONE, from February.23 to
March 14, 2006. (Shinjyuku, Tokyo)
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All-White Forfeits Materiality

Issey Miyake opened his flagship me shop in Paris' Saint Germain des Pres this
past March, designed by Ammar Eloueini of AEDS (Ammar Eloueini Digit-all
Studio). This five-year working relationship has so far resulted in designs for
PLEATS PLEASE shops in Berlin and Perpignan, France. This is Eloueini's first
design for Miyake’s me brand.

The new shop is absolute minimalism in an all-white space. All elements are
within a palette of white. The floor and ceiling reflect each other through the
use of recessed lighting, making the space bright while avoiding the use of
direct lighting. The stand-alone fitting rooms--that will soon be implemented
in the store--were designed and fabricated digitally using 3D print technology.
The fitting rooms will not be integrated into the space, but be made the visible
focal point and thus serve as the sole ornamental element within the aesthetic
purity of the space. The theme for the shop is the similar design approaches of
Miyake in fashion and Eloueini in architecture. Both have an intimate grasp of
material and fabrication potentialities within their respective fields. Eloueini has
used advanced digital technology and innovative materials to create a space
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Photo by Masafumi Nomoto

that will reflect Miyake's fashion design, while serving as a platform for

showcasing the garments. The shop design supplements and indeed fulfills the
clothing line.

Designed & Fabricated In 3D: A New Approach In Architectural Design
Ammar Eloueini is a designer who wants to realize digital architecture in non-
digital surroundings. Though today digital design is all around us, it is still in
the realm of visual representation. The quest for totally digital design in
architecture, down to fabrication, is still ongoing.

Digital architecture as represented by Greg Lynn and Hani Rashid of Columbia's
School of Architecture, the pioneers of so-called 'paperless architecture', has
produced many designs of utterly new form that break with existing
architectural concepts, but the fact remains that a building has not yet been
built that has been realized through digital design. Of course, Frank Gehry has
made major achievements through his use of 3D computer software, astounding
the world with the completion of his Bilbao Guggenheim, the kind of truly
sculptural building that has existed till now only in our imagination. However,
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Gehry does not design using 3D, but draws or uses other methods to create the
design, and then uses digital technology in the design development process to
help realize the design. In this sense, his design method is not so very different
from that of classical architects. Gehry differs fundamentally from Greg Lynn,
who uses animation software to input his design directions, then has the
computer do the designing, and, importantly, investigate means of fabrication
that meet the economic constraints of the project. In order to realize designs
created using 3D design on the scale of architectural design, research must be
implemented continuously to locate methods of fabrication within the available
realm of advanced engineering.

While it is more than twenty years since digital technology has been used in
workshops and fabrication shops, it is only recently that designers have begun
using digital technology as a design tool, and how to use the new digital
medium to explore the possibilities of fabrication and construction. Here
Ammar Eloueini has carried out a thoroughly creative exploration of the CNC
manufacturing process, beginning with the simple principles of 2D templates,
to the fabrication of more complex 3D architectural elements. His search for
form is always in relationship to material. Not stopping at design, but
continuing to build a repertory of linked design and fabrication techniques,
Eloueini is one of a new generation of architects pioneering a new vocabulary of
spatial expression.

Eloueini chaired the Digital Media Program at the University of lllinois at
Chicago's School of Architecture between 1999 and 2005. There his goal was
to demonstrate that it is possible to build new architecture that possesses this
new sensibility. As the breadth of his work expanded from gallery and museum
installations to Issey Miyake retail spaces and theater sets for dance companies,
his work has had multi-faceted impact. In all of Eloueini's work, in his lyrical
expression of digital design, his own artistic sensibility can be sensed, and that
quality is what draws other creators to him.

Encounter With Issey Miyake

Eloueini is Lebanese in origin. After the Ecole d'Architecture in Paris, he studied
under Hani Rashid and Greg Lynn at Columbia's School of Architecture. His
classmates were from all over the world, all interested in exploring current new
theories of digital media in architecture. The passion of those days has without
a doubt played a role in the development of his approach today.

Eloueini left for Paris in 1996 just after graduation. At the time, architecture
created through digital media in Europe was virtually nonexistent, but by the
next year Eloueini was fully embarked on the typical starting course for young
architects, having established a design office and become active in teaching,
exhibiting his work and entering international competitions. His submission for
the Sarajevo Concert Hall was one project of that period.

With his design for New York's Cultural Exchange Information Center in 1997
Eloueini sought to meet the challenge of developing practical computer
generated architecture, and with this submission he began to feel sure that his
designs were in fact structurally viable.

In 1999 an opportunity came to teach at the University of lllinois at Chicago,
together with a grant from the French Ministry of Culture to develop exhibitions
of his work, an Eloueini's dual continent lifestyle began with bases of operation
maintained in both America and Europe. The move to America brought greater
recognition of his approach, but it was in Paris that an exhibition of his work
opened in a gallery next to a PLEATS PLEASE, and where ISSEY MIYAKE EUROPE
S.A. was so intrigued by Eloueini's work that he himself initiated discussions
about developing the design concept for new Miyake retail spaces.

In 2001, the French Institute of Architects awarded Eloueini one of the most
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Left; 1/4 scale model of one of the fitting
rooms fabricated using SLS 3D printing
The full scale fitting room will be fabricated
using the same technology and material

active young architects under age 35. In 2003 his entry for the invited
Mediatheque competition by the French Ministry of Culture created public
space in open interior spaces and on a landscaped roof, while circulation areas
encased in glass allowed natural light into the building.

A Polycarbonate Wind

A subsequent encounter with New York choreographer John Jasperse led to a
commission to design an innovative stage set for the dance piece California. In
September 2003, Eloueini built the first full scale model of his design when
Jasperse got the opportunity to stage a new version of the piece at MCA in
Chicago. To save money, techniques normally employed in dressmaking were
used, namely the plastic materials were cut by hand with knives and then put
together with packing tape. Another challenge to be met with this design was
how easily the set could be dismantled and transported to performances around
the world. The set that emerged from these parameters was at once a simple
backdrop and a metamorphosing structure; an object that played an integral
part in the performance. Like a giant transparent sculpture, the complex
structure made of lightweight, reflective, clear, polycarbonate panels behaves in
a number of different ways in the performance. Eloueini has a fascination with
the human body and its relationship with space, something that moves and
changes ceaselessly. Eloueini invited the dancers to interact with the object on
stage, and their movements as they moved around, through, in, and
deconstructing the set, became a part of the performance. And so the designer
had created a structure that embodied movement within a human
choreography.

December 2004, saw the opening of his first design for an Issey Miyake store,
PLEATS PLEASE in Berlin. The key to the design as an in-store boutique at the
Galeries Lafayette department store was to create an environment that fully
reflects the brand concepts and design approach of Miyake, while incorporating
spatial design elements that draw attention to the garments.

Practically a compilation of Eloueini's favorite usages of his beloved
polycarbonate, all design components were CNC machined, fabricated in
Chicago and shipped to Berlin, where they were assembled on site. The
simplicity of shipping and assembly were another challenge presented by this



