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The images reprinted in this book come from a variety
of sources. Due to their age and [ragility, the quality of
the reproduction was sometimes compromised. In addi-
tion, not all of the locations or residences could be
identified. However, it is our feeling that their overall
contribution to the scholarly value of this book remains
very high.
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Thomas Chu
Jeremiah Goodman
Albert Hadley
John Hill

Four gentlemen, each untiring in his efforts for this book, who

became a chevalier servant to these ladies and their stories.

Merci.
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Living room, Residence of
Bunny Williams, Park
Avenue. New York City.
Photograph by Pieter
Estersohn.

BUNNY WILLIAMS

pending a weekend reading Adam Lewis™ book
The Great Lady Decorators was like spending a
weekend with my superheroes. These ladies are
the rock stars of interior design.

Adam introduces us to each lady from her early
background, through the height of her career. to
the end of her life. Some were born into privilege
and others came from more humble beginnings.
Some went into design to support their families,
others to support the passion they had for living
well. Few had formal training but what they all had
was an amazing imagination, great style and a
need to be creative. They also had the knowledge
of how a house should function as well as how it
should look. They understood the practical side of
running a house and how it needed to work. They
knew how to entertain and did so beautifully.
always bringing together interesting people, serv-
ing good food, and providing immensely comfort-
able as well as stylish backgrounds for living.

For years. interiors were done by architects
working with upholstery and drapery workrooms. It
took Elsie de Wolfe to break this staid approach
and give interiors a real freedom—the flair, imag-
ination and creativity that began the whole field of
interior decoration. Adam beautifully describes
many of the famous rooms created by each of these

ladies and the individual inspiration each has left
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on the interior design world. From the flamboy-
ance of the Greenbrier Hotel done by Dorothy
Draper to the tasteful. scholarly elegant rooms of
Eleanor Brown: from the glamorous. theatrical
hand of Rose Cumming to the comfortable
classic rooms of Sister Parish: from the amazing
modernist rooms of Frances Elkins to the Parisian
style created by Madeleine Castaing, we are taken
on an amazing journey through the work of the
greal trendsetters of the world of interior decora-
tion. When [ finished this book. I realized how
lucky I am to be working today where having a
career is not an anomaly. For many of these ladies.

a career meant being “in trade.” which often set
them apart socially. But. they led so much more
interesting and creative lives than those who erit-
icized them and played such an inspiring role on
the field of interior design, leaving a legacy that
will always be admired and emulated. I am

indebted to them for leading the way.

New York City, 2009
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Entrance hall, The Mark
Twain House, Hartford,
Connecticut. The Mark Twain
House & Museum.

efore the waning years of the nineteenth century,
the interior of a house was overseen by the design-
ing architect. He would decide on every interior
detail, the color of the rooms, and the arrangement
of furniture. Under the architect’s supervision the
furniture was custom-made by upholstering and
woodworking firms. Curtains, also designed by the
architect, were made by men who called them-
selves drapers. These decisions were made in
company with the owner of the house. The owner’s
wife had little, if any, voice in these decisions. This
began to change when Candace Wheeler, who had
worked with the designer Louis Comfort Tiffany,
opened her own design firm and defined herself as
an interior decorator.

While Candace Wheeler was the first to estab-
lish herself as a decorator and published a book
on decorating, she was in fact more noted as a fab-
ric designer. She was also a champion of women’s
rights in the workplace. Following the example of
a group of Englishwomen who had established a
commercial needlework guild in London, Wheeler
pioneered the idea of an exchange where women
could market their handmade crafts and sewing.
She was passionate about providing opportunities
for women to earn money.

With the dawn of the twentieth century, women

were becoming more visible in the workplace,
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