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Foreword

The history of architecture and urbanism in the global South during the nineteenth
and twentieth centuries has emerged as a major arena for research in the past two
decades.When | attempted to teach a course on the subjectin the early 1990s, there
were only a few good books mainly dealing with the practices of various regimes
of colonialism in North Africa and South Asia that had been published. The work
of scholars like Anthony D. King, Thomas Metcalf, Paul Rabinow and Gwendolyn
Wright focused on the introduction of the colonial apparatus to the colonized parts
of empires with attention to the resulting built forms. These studies paved the way
for works like my own Forms of Dominance: On the Architecture and Urbanism of
the Colonial Enterprise (Aldershot, 1992), which attempted to relate the practices of
the colonial project and the urban forms it generated to independence struggles,
the rise of nationalism, and identity construction in the post-independence era.
Such ideas were carried further—in different directions and on different scales and
with case studies from various parts of the world—by scholars like Abidin Kusno,
Jennifer Robinson, Vikramaditya Prakash, and Lawrence Vale.

Colonial Frames, Nationalist Histories, is an elegant volume put together by
Mrinalini Rajagopalan and Madhuri Desai, two colleagues who represent the best
of the Berkeley tradition in urban history. The book is not only a continuation of
this strand of scholarship, but it is also a project that establishes a new direction in
the study of the history of architecture and urbanism of past colonized societies.
The contributions to the volume illustrate this new direction quite well. Some
show that the demise of colonialism did not signal the end of particular practices
inherited from both the colonial paradigm of social control and the aesthetics
that represented it. Others illustrate how the legacy of colonialism left specific
institutions and structures in place that continued to dominate nationalist
discussion in the newly independent states of the global South, and hence
persistently shape their resultant built environments.

Anotherimportant contribution that the volume as a whole makes is manifested
in its approach to the study of modernism and modernity in its various sites. The
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book illustrates how the prevalence of a certain consciousness connected with
imagining the self and constructing subjectivity, which developed in the global
South during the era of independence, has formed new connections with an
imagined and constructed past to serve the interest of postcolonial regimes. In so
doing, the volume establishes a deeper dialectical connection between colonialism
and nationalism, requiring us to rethink both concepts.

The book also engages with the ideas of difference and how these ideas, which
relate to both the acknowledgment and the denial of difference, were two sides
of the same coin, operating equally in both the metropole and the colonized
periphery. Of course, the post-independence era also witnessed the rise of a
considerable minority population from the formerly colonized peoples of the
global South in the heart of post imperial nations. Their presence was simply
an extension of the circulation of capital, commodities, and people in the new
era of globalization. Several contributions to this volume clearly illustrate how
architecture and urbanism were often the arena in which issues of difference were
contested and/or resolved.

Finally, perhaps the most significant contribution that this volume makes is its
attempt to formulate “frames” both as defined lenses and conceptual crutches
through which the ideas of the “colonial” and the “national” can be interrogated.
In the process, it also demonstrates how modernity at the crux of the colonial-
nationalist continuum will remain a contingent and transient experience and how
the architecture and urban forms it generates will continue to be contested and
unstable.

Nezar AlSayyad
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