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Increasingly, academic communities transcend national boundaries and col-
laboration between researchers is becoming more and more common. Staying
up to date and relevant requires keeping abreast of the international currents
of thoughtin one’s field. But when one’s colleagues span the globe, it is not al-
ways easy to know who’s who - or what kind of research they are conducting.

Intellect’s Who’s Who in Research series was designed with the intention
of increasing the scholarly community’s self-knowledge and facilitating it
to come together and to collaborate. As Intellect has grown as a publisher

specializing in the creative arts and popular culture, so, necessarily, has
its community of authors. This book series opens up a door to this thriving
scholarly community by providing an easy, ‘one-stop-shop’ access to the

names and research interests of the leading academics who have published in
Intellect’s growing portfolio of journals.

We have split the book series into five volumes, each covering one of
Intellect’s main subject areas. This volume features comprehensive profiles of
scholars in the area of performing arts. Concise yet detailed listings include
each academic’s name, institution, a short biography, current research
interests and a list of their articles published with Intellect.

Another important feature of this volume is an innovative and user-friendly
index, based on the keywords that scholars have used in their articles. By
combining the keywords chosen by a community of scholars focused on a
specific topic, we hope to offer a taxonomy of keywords for the subject area
as a whole, as well as provide a useful method for discovering the people
writing on a particular topic, and where that work can be found.

We believe these volumes will be an invaluable resource for scholars, hiring
committees, libraries, and would-be collaborators across the arts and
humanities.

Masoud Yazdani
Publisher



Frank Abrahams

Westminster Choir College of Rider
University, 101 Walnut Lane,
Princeton. New Jersey. NJ 08540~
3819, United States of America

Keywords critical pedagogy,
community music, music education,
Brazil, Paulo Freire

Frank Abrahams is Professor of Music Education and Chair of the
Music Education department at Westminster Choir College of Rider
University in Princeton, New Jersey. His lessons form the foundation
for the general music curriculum at Westminster Academy, and his
pedagogical ideas provide the framework for Westminster's
undergraduate and graduate music education curricula. Abrahams is a
frequent presenter at the Music Educators National Conference and is
co-author of Case Studies in Music Education. He is also co-author of a
chapter in the forthcoming text, Perspectives on Urban Music
Education, published by MENC, the national association for music
education.

¢ nitical pedagogy in the community music education programmes of Brazil.
International Journal of Community Music, 1.1. 117-126

Gbemisola Adeoti

Obafemi Awolowo University,
Department of English, He-ife,
Nigeria

Keywords governance, Nigeria,
theatre, video. Yoruba

Gbemisola Adeoti (Ph.D.) is lecturer in the English Department of
Obafemi Awolowo University, lle-Ife, Nigeria. His areas of teaching
and research include Dramatic Literature, Poetry, Literary
History/Theory and Popular Culture. He is the author of Naked Soles,
co-editor (with Bjorn Beckman) of Intellectuals and African
Development and editor of Muse and Mimesis: Critical Perspectives on
Ahmed Yerima’s Drama. He was a British Academy Visiting Fellow at
the School of English, University of Leeds, United Kingdom, from
October to December 2008. He is a Postdoctoral Fellow of the African
Humanities Program organized by the American Council of Learned
Societies (ACLS).

Adaptation in contemporary Nigerian drama; The example of Ahmed Yerima.
Journal of Adaptation in Film & Performance, 4.2, 115-128

Sian Adiseshiah
School of Humanitics. Faculty of
Media, Humanitics and Technology,
University of [ incoln. Brayford Pool.
LLincoln, LN6 71S. United Kingdom

Keywords Salad Days, musical
theatre, utopian theatre, nostalgia,
nostalgic theatre, backward glance

Sian Adiseshiah is a senior lecturer in English Literature at the
University of Lincoln. Her research interests include modern and
contemporary British theatre and utopian studies. She is author of
Churchill’s Socialism: Political Resistance in the Plays of Caryl
Churchill.

‘We Said We Wouldn’t ook Back’: Utopia and the backward glance in
Dorothy Revnolds and Julian Slade’s Salad Days, Studies in Musical Theatre.
5.2, 149161

Sabrina Agnihotri

Sabrina Agnihotri is a researcher specializing in the assessment of



University of Toronto, Graduate

Department of Rehabilitation Science.
160-500 University Ave., 10th Floor,

Toronto, ON, M3G V7, Canada

Keywords theatre, acquired brain
injury, adolescence, social skills
training, community integration

therapeutic approaches for brain-injured youth, including Fetal Alcohol
Spectrum Disorder. She is currently pursuing doctoral studies at
University of Toronto.

An arts-based approach to co-facilitation of a theatre programme for teenagers
with acquired brain injury, Journal of Applied Aris & lealth, 2.3 221-235

Kirsi Ahola

F'innish Institute of Occupational
Health, Topelivksenkatu 41a A, Fi-
00250. Helsinki, Finland

Keywords creativity, cultural
activities, work engagement, coping
with stress, health care employees

Kirsi Ahola is an occupational health psychologist who works as a
senior researcher in the Finnish Institute of Occupational Health. Her
dissertation in 2007 handled Occupational Burnout and Health.

Caltural leisure activities and well-being at work: A study among health care
professionals. Journal of Applied Arts & Health, 2.3,273-287

Sama'a Al Hashimi

Middlesex University. Lansdown
Centre for Electronic Arts, Cadhill
Campus, Bamet. Hertfordshire, EN4
SHT, United Kingdom

Keywords performance, voice,
interactivity, human-computer
interaction

Sama’a Al Hashimi was born in Bahrain in 1981. In 2002, she received
her Bachelor of Science in Graphic Design (Major) and Fine Arts
(Minor) from the Lebanese American University. She then spent a year
in Bahrain where she worked for a few months as a graphic designer in
a printing press, followed by working as a research and teaching
assistant in the Department of Communication in the University of
Bahrain (UOB). She was sponsored by UOB to pursue her
postgraduate degree in the Lansdown Centre for Electronic Arts at
Middlesex University, London where she completed her MA in Design
for Interactive Media. She is also currently undertaking her Ph.D.
research at the university, concerning the role of non-speech voice as
input to interactive media.

Users as performers 1n vocal interactive media — the role of expressive voice
visualisation. fnternational Jowrnal of Performance Arts and Digital Media.
2.3.275-296.

Fadi Mohammad Al-
Ghawanmeh

University of Jordan. Music
Department, Amman, 11942, Jordan

Keywords music, technology, Nay,
Shabbaba

Fadi Mohammad Al-Ghawanmeh was born in Jordan in 1985. He
received a BA in Music (Arabian flute (Nay) performance) in 2010 and
a BSc. in Computer Engineering in 2008 from the University of Jordan.
He won an Erasmus Mundus Scholarship to Berlin University of
Technology in 2009, and was granted a scholarship from the University
of Jordan to pursue his MA in Music Technology in North America.
He has undertaken various international courses on cultural
administration, IT for sustainable development of cultural heritage. IT
project management, digital economy and entreprencurship, digital



musical signal analysis, and programming. He has participated in
various international conferences and festivals. His current research
interests are digital musical signal analysis, musical acoustics, music
information retrieval, educational musical computer applications, and
Arabian music theories and Arabian modes (Magam). He speaks
Arabic, English and French.

Fducational tools based on MIR system for Arabian woodwinds, Jowrnal of
Music, Technology and Education, 3.1, 31-46

M. T. Al-Ghawanmeh

Music Department, Yarmouk
University, 21163 Irbid. Jordan

Keywords music, technology. Nay,
Shabbaba

Mohammed T. Al-Gawanmeh was born in Jordan in 1956. He is
currently the Dean of the Faculty of Fine Arts at Yarmouk University.
Jordan. Al-Gawanmeh received a Ph.D. and an MA in Music
Education from Hulwan University, Cairo. He also received a BA in
Music from Yarmouk University, Irbed. Prior to this, he was a music
teacher for about ten years starting just after obtaining an Intermediate
Diploma in Music Education. His major previous work experiences
include Dean of Jordan Academy of Music for four years, Head of the
Jordanian Musical Heritage Collecting Project, Expert Consultant of
the Music Education Ministry of Education Yemen Republic,
Supervisor of several music programmes for Jordan TV, and a member
of teaching staff at various Jordanian musical institutions. His major
research interest is Jordanian Musical Heritage (rural. Bedouin,
women’s, Sufi, musicians and singers). Al-Gawanmeh is the founder of
Irbed Ensemble for Arabian Music.

Fducational tools based on MIR system for Arabian woodwinds. Journal of
Music. Technology and Education, 3.1, 31-46.

Ann Cooper Albright

Oberlin College

Keywords body, improvisation,
pedagogy, somatics, phenomenology

A performer, choreographer and feminist scholar, Ann Cooper Albright
is Professor of Dance and Theatre at Oberlin College. Combining her
interests in dancing and cultural theory, she is involved in teaching a
variety of dance, performance studies and gender studies courses that
seck to engage students in both practices and theories of the body. She
is the author of Modern Gestures: Abraham Walkowitz draws Isadora
Duncan dancing (2010); Traces of Light: Absence and Presence in the
Work of Loie Fuller (2007); Choreographing Difference: the Body and
Identity in Contemporary Dance (1997) and co-editor of Moving
History/Dancing Cultures (2001) and Taken By Surprise:
Improvisation in Dance and Mind (2003), all published by Wesleyan
University Press.

I'ramning bodics to matter. Journal of Dance & Somatic Practices, 1.2, 143~
153



¥

Christopher J. Alfano

MeGill University, Department of
Intergrated Studies in Education,

3700 McTavish St, Montreal, Quebec,

Canada

Keywords social identity,
community, ageing

Chris is an active musician in the idioms of both classical and jazz
music. He plays clarinet, saxophone and flute. In 1994, as well as being
a high school band teacher, he founded an instrumental music
programme for senior citizens offered at LaSalle Secondary School,
Kingston. This programme is fully funded by the Ontario Ministry of
Education and runs daily and incorporates adolescent music learners
into the seniors’ music classes for a unique intergenerational learning
experience. He is a doctoral candidate in the Department of Integrated
Studies in Education at McGill University, Montreal. His research
studies focus on intergenerational learning and association. Chris was
appointed to the rank of Major with the Canadian Air Force Reserve
and held the position of Region Cadet Music Advisor from 1987 to
1994. He holds Baccalaureate degrees from Saint Francis Xavier
University, Nova Scotia, and the University of Western Ontario.

Intergencrational learning in a high school environment. /nternational Journal
of Community Music, 1.2, 253-266

Paul Allain

University of Kent, Canterbury, Kent,

CT2 7NZ. United Kingdom

Keywords performance education,
Eastern performance techniques,
exoticism, Butoh, Kathakali

Paul Allain is Professor of Theatre and Performance at the University
of Kent, Canterbury. He collaborated with the Gardzienice Theatre
Association from 1989 to 1993 and published the book Gardzienice:
Polish Theatre in Transition (1997). He co-edited the Cambridge
Companion to Chekhov (2000) and his book The Art of Stillness: The
Theatre Practice of Tadashi Suzuki was published by Methuen (2002)
and Palgrave Macmillan, USA (2003). Routledge published his
Companion to Theatre and Performance, co-written with Jen Harvie,
in early 2006. Paul is currently researching the legacy of Grotowski’s
work. He has worked extensively as a movement director, including at
the Royal Court Theatre, the National Theatre and The Royal
Shakespeare Company, most frequently with Katie Mitchell. Allain
teaches using techniques derived from Grotowski-based work through
Gardzienice.

On the shoulders of tradition from East and West: a conversation between Paul
Allain and Frances Barbe, Studies in Theatre and Performance, 29.2. 149159

Ludivine Allegue

Studio: Camino del Sacromonte

Keywords painting, collaboration,
corporeality, gesture, installation

Ludivine Allegue is a painter and a video artist whose work
investigates the nature and constitution of both individuality and
conscience. She has a Ph.D. in Arts from the University Paris 1
Panthéon-Sorbonne, she is also an associated artist and researcher at
the Institut d'Esthétique des Arts et Technologies. During her Ph.D..
she worked for several years with internationally acclaimed sculptor
Jaume Plensa whose work she analysed in her Ph.D thesis. From 2005—
06 she was a research associate of the PARIP project, Practice as
Research in Performance, at the University of Bristol (UK). Recently,



she worked with dancer and comedian Shahrokh Moshkin Ghalam
(Théatre National de la Comédie Francaise, Paris), British
Choreographer Rosemary Lee, vocal artist Yvon Bonenfant (UK/
Canada) and composer Julius Fujak (Slovakia) on projects that explore
transversality across visual arts, music and/or performance.

Textures and Translations: B(earth) in between Extended Voice and Visual
Ans, Journal of Adaptation in Film & Performance, 1.3,237-256.

David Allen

Midland Actors Theatre, 25
Merrishaw Road. Northfields.
Birmingham. West Midlands. B3 1
3SL. United Kingdom

Keywords Stanislavski, Chekhov,
Brecht, Edward Bond, Theatre in
Education, Mantle of the Expert,
Gregor Mendel, Disney

David Allen is currently artistic director of the Midland Actors Theatre
(MAT). He is the author of Stanislavsky for Beginners (1999) and
Performing Chekhov (Routledge 2000). Productions for MAT include:
Lady Chatterley’s Lover by David Calcutt (2001); The Children by
Edward Bond (2004-5); The Mothers by David Calcutt and Camel
Station by Trevor Griffiths (2006); The Good Person of Sezuan by
Bertolt Brecht (2010). Recent articles in books and journals include:
'Mendel in Darwin's Shadow' (2010) and 'Going to the Centre: Edward
Bond’s The Children' in Studies in Theatre and Performance (2007).
Current research interests include: Brecht; Darwin and Mendel; Walt
Disney; and Lewis Carroll.

‘Going to the Centre”: :dward Bond's The Children. Studies in Theatre and
Performance. 27.2. 115-136

Jess Allen

City of Bristol College/University of

Plvmouth. Dance Theatre
Performance. United Kingdom

Keywords dance, somatic practices,

Body-Mind Centering®, alexander
technique, reflective writing

Jess Allen gained her first degree and a Ph.D. in Biology at
Aberystwyth University before training in contemporary dance in
Cardiff, Bristol and Coventry where she gained an MA with distinction
in Dance Making and Performance. She combines work as a landscape
officer for Worcestershire County Council with lecturing on the Dance
Theatre Performance FAA programme in Bristol, where she is also
pursuing further training in aerial dance and circus. She has worked as
a dancer and aerial performer for Blue Eyed Soul Dance Company,
APE-Tan Artists, Invisible Circus, Reson(d)ance and Julia
Thorneycroft. Her own practice is situated between dance and live art
and she has an interest in making work that engages directly with
issues of sustainability and climate change, landscape character,
ecology and rural community.

Written in the body: reflections on encounters with somatic practices in
postgraduate dance training, Journal of Dance & Somatic Practices. 1.2, 215~
224.



Karryn Allen Karryn Allen has been a dance student and instructor in the Phoenix,
~ " Arizona area since 2001. She has years of experience teaching dance to

Arizona State University, 4029 [ a wide range of ages in the studio, school and community setting.
Devonshire Ave, Phoenix. AZ 85018, Karryn has cared an Associates of Fine Arts Degree in dance from
Wisted Mutts of Amctica Scottsdale Community College, a Bachelor’s Degree in Secondary

Keywords somatic movement, dance Dance [Educatif).n from Ottawa University. and is currently working on

pedagogy, student embodiment her Master of Fine Arl§ degree (MFA') in fiancc asa second-year.
graduate student at Arizona State University. Her current professional
interests include the use of somatic movement practices in dance
pedagogy to further student embodiment and understanding of dance
technique.

Somatic vovages: Exploring cgo. self and possibilities through the
Laban/Bartenieft framework. Journal of Dance & Somatic Practices. 2.2, 233~

250.
Pat B. Allen Pat B. Allen (Ph.D., ATR, HLM) is an author, artist and art therapist.
" Herbooks— Art is a Way of Knowing (Shambhala 1995) and Art is a
Independent scholar. 300 Running Spiritual Path (Shambhala 2005) — explore the borders between art,
Ridge Trail. Ojai. CA 93023, USA psychology, spirituality and social action.

Keywords intention,witness writing,
open studio, art, writing Art as enquiry: Towards a rescarch method that holds soul truth. Journal of
Applied Arts & Health, 3.1. 13-20.

Jodie Allinson Based at the University of Glamorgan, Jodie Allinson is a Lecturer in
—— Drama (Theatre & Media). Jodie was co-director of King Oedipus.

Untversity of Glamorgan, Cardifl

School of Creative and Cultural ) ) . . . ;
industries. Atrium. Adam Street. Audicnce journcys through multiple stories: Adapting Ang Oedipus for

Cardiff, CF24 2FN, United Kingdom performance. Journal of Adaptation in Fiim & Performance. 4.1. 69-92

Keywords media, drama, King
Ocdipus

Peter Amsel Peter Amsel is a composer and writer who divides his time between the
—call of the muse and facing the ongoing road to recovery from bipolar
affective disorder, which he has been living with for over twenty years.
Peter has sought new meaning in life through advocacy for patients'
rights and through writing about issues pertaining to the mental health
community. He is currently working on a book about mental health
recovery, as well as a number of musical compositions. He is an active
participant on Twitter where he can often be found as
@CrazyComposer or, on a whimsical side, channeling his cat as

Keywords composition, mental
illness, creativity, bipolar



@MyCatSeuss. He contributed a chapter in Voices of Experience on
personal recovery, published by Wiley.

Creativity and bipolar disorder: Living with mental illness, Jownal of Applied
4ris & Health, 1.2, 215-221.

Erica E. Ander

Birkbeck College, University of
London, Room G2, UCL Waelfson
House. 4 Stephenson Way. London,
NW I 2HE, United Kingdom

Keywords health, curating, hospital,
therapy. heritage

Erica Ander is Research Assistant on the ‘Heritage in Hospitals’
programme at University College London and a heritage consultant
specializing in visitor studies and audience development. Her research
interests include qualitative methodologies to capture health and well-
being outcomes in the museum sector.

Uvaluating the therapeutic effects of muscum object handling with hospital
paticnts: A review and initial trial of well-being measures. Jowrnal of Applied
Arts & Health, 2.1, 37-56.

Kirstin Anderson

University of Edinburgh. The Institute
for Music in Human and Social
Development (IMHSD). Alison
House, 12 Nicolson Square,
Edinburgh. FHE8 9DF, United
Kingdom

Keywords music, Scotland, prison,
education, self-esteem

Kirstin Anderson earned a Bachelor of Arts in Music Education from
Birmingham-Southern College in Birmingham, Alabama. She taught
music at a parochial school in Harlem for five years and earned her
Master of Arts in Music Education from Teachers College, Columbia
University, in New York City. Kirstin recently designed a workbook on
teaching music in prisons as part of a Knowledge Transfer grant from
the University of Edinburgh, where she is currently a Ph.D. student.

FEngaging Scottish voung offenders i education through music and art,
International Journal of Commusuty Music, 3.1. 47-64.

Joseph Anderson

University of Hull, United Kingdom

Keywords british acousmatics, signal
processing, music technology

Joseph Anderson is a composer whose art synthesizes the approaches
of ‘classical computer music’ and the ‘British Acousmatics’, in that his
compositional work is focused on acousmatic music created through
self-authored tools and signal-processing algorithms. Since 1997, his
principal output has been rendered in periphonic (full 3D) Ambisonic
surround sound. He has been employed in a variety of industrial sector
roles, including a posting as a DSP design engineer at Analog Devices
Audio Rendering Technology Center in Silicon Valley. Since 2003
Anderson has lectured in music and music technology at the University
of Hull.

Reviews. Journal of Music, Technology and Education, 3.1, 67-86.



Vicky Angelaki

Birmingham City University, School
of English, City North Campus, Perry
Barr, Birmingham. B42 25U, United
Kingdom

Keywords British theatre,
phenomenology. Martin Crimp

Dr Vicky Angelaki is a lecturer in English and Drama at the School of
English, Birmingham City University. Her research focuses on
contemporary British theatre, phenomenology, aesthetics and politics.
She holds degrees from Aristotle University of Thessaloniki (BA
English Language and Literature) and Royal Holloway, University of
London (PG Cert in Skills of Teaching to Inspire Learning, MRes in
Theatre, Ph.D.). Her doctoral thesis (Department of Drama & Theatre,
Royal Holloway, 2009) focused on defamiliarization in the work of
Martin Crimp and produced an innovative critical/theoretical
understanding of the theatre of one of the foremost British playwrights
active today. She has presented papers at a number of prestigious
European and UK theatre-related conferences and published
extensively in the areas of recent and contemporary British and
European theatre and theory. Vicky Angelaki is a member of IFTR,
CDE and TaPRA.

Lessons from Harold Pinter, Studies in Theatre and Performance, 30,3, 267~
273,

University Campus Suffolk,
Waterfront Building, Neptune Quay,
ipswich, 1P4 1QJ, United Kingdom

Keywords programming, music
production, code-breaking

Matthew is a professional multidisciplinary artist and lecturer, a patron
of the Access To Music Centre in Norwich, a Science & Engineering
Ambassador for Suffolk and a member of STEMNET (Science,
Technology Engineering and Mathematics Network). As PixelH8, he is
known internationally for programming some of the world's oldest and
rarest computers as well as rewiring children's toys to make new
musical instruments and musical compositions. He has produced music
software used by Grammy-winner Damon Albarn and Grammy-
nominee Imogen Heap.

Cultural pereeptions.ownership and interactionwith re-purposed
musicalinstruments, Jowrnal of Music, Technology and Education, 3.2-3, 93~
106.

Sarah Artt

Queen Margaret University, 23
Lutton Place, EHE 9PD, Edinburgh,
United Kingdom

Keywords screen adaptation, Henry
James, mise-en-scéne

Sarah Artt is lecturer in Film and Media in the Department of Social
Sciences, Media and Communication at Queen Margaret University.
Her Ph.D. thesis dealt with the symbolic function of art and dress in
screen adaptations of the work of Henry James and Edith Wharton and
migrant/diasporic cinema directors: Fatih Akin, Mira Nair Dance in
cinema. Her publications include: 'Rocky Horror Picture Show as self-
reflexive musical' in Jeffrey Weinstock (ed.) Reading Rocky Horror
(forthcoming from Palgrave in 2008) and Art of the Past: Adapting
Henry James's The Golden Bowl.

Art of the Past: Adapting Henry James's The Golden Bowl, Jowrnal of



Adaptation in Film & Performance, 1.]. 3-16

Awo Mana Asiedu

University of Ghana, P. O. Box 1.G
25, Legon. Ghana

Keywords audience, Femi Osofisan,
interactivity

Awo Mana Asiedu (née Ametewee) is a senior lecturer in Theatre Arts
and Acting Director of The School of Performing Arts at the University
of Ghana. Research interests include audience reception, African
dramatic literature and performance, and the uses of theatre for
purposes other than just entertainment. Her publications include;
‘Slavery and folklore in the plays of Ama Ata Aidoo’ in Michael
Walling (ed.), Theatre and Slavery; 'Making Use of the Stage in West
Africa: The Role of Audiences in the Production of Efficacious
Theatre' in Studies in Theatre and performance, Vol.28, 3: and
‘Returning to the “Motherland”, Illusions and Realities: A Study of
Aidoo’s The Dilemma of a Ghost and Onwueme’s Legacies/The
Missing Face’ in The Legon Journal of Humanities Vol. 19 pp.1-19.
Her current research project concerns regional trends in contemporary
African theatre and performance.

Making usc of the stage in West Africa: The role of audiences in the
production of eflicacious theatre. Studies in Theatre and Performance, 28.3.
223-236.

Sally S. Atkins

Appalachian State University,
Department of Human Development
and Psychological Counselling.
Boone, NC 28608, LISA

Keywords art as inquiry, art-based
dissertations, art-based research,
dissertation mentoring, expressive arts
therapy research

Sally S. Atkins, Ed.D. is Professor of Human Development &
Psychological Counselling and Coordinator of Expressive Arts
Therapy at Appalachian State University. She is a poet and
psychotherapist, and a licensed psychologist. She is the author of
numerous articles and book chapters reflecting her interests in the
expressive arts, art-based research, ecotherapy, dreamwork and
indigenous healing practices in addition to two textbooks, and two
books of poetry.

Where are the five chapters?: Challenges and opportunities in mentoring
students with art-based dissertations. Jowrnal of Applied Arts & Health, 3.1,
39-66.

Cathy Augustin

Berea Lutheran School, 9308 Rich
Valley Boulevard, Inver Grove
Heights. MN, 55077, United States of
America

Cathy Augustin has taught music in grades preschool through eighth
grade in New Mexico and Minnesota for eighteen years. She has held
her current position of teaching classroom and instrumental music at
Berea Lutheran School in Inver Grove Heights since 1993.
Additionally, she has directed the South of the River Community Band
since 1995 fostering membership growth to over 60 members. She
completed her undergraduate work at South Dakota State University in



Keywords community music, adult
education, music

Brookings, South Dakota with a Bachelor of Music Education Degree
and completed her work towards a Master of Arts Degree in Music
Education, with an emphasis in instrumental music, at the University of
Saint Thomas in St. Paul, Minnesota. She is an active member of the
Music Educators National Conference, Minnesota Music Educators
Association and the Minnesota Band Directors Association.

A descriptive study (o determine the opinions of community band members
regarding the effectiveness of comprehensive musicianship. Inrernational
Journal of Community Music. 3.2, 175-183

Philip Auslander

Georgia Institute of Technology.
School of Literature, Communication
& Culture. Skiles Building, 686

PPN

Cherry Street, Atlanta, GA 30332-
0165 United States of America

Keywords machine, internet,
liveness, installation, sample

Philip Auslander is a Professor in the School of Literature,
Communication and Culture at the Georgia Institute of Technology,
USA. Philip Auslander's primary research interest is in performance,
especially in relation to music, media, and technology. He has written
on aesthetic and cultural performances as diverse as theatre,
performance art, music, stand-up comedy, robotic performance, and
courtroom procedures. He is the author of five books and editor or co-
editor of two collections. His most recently published books are
Performing Glam Rock: Gender and Theatricality in Popular Music
(2006) and the second edition of Liveness: Performance in a
Mediatized Culture (2008). In addition to his work on performance,
Auslander contributes art criticism regularly to ArtForum and other
publications. He is the editor of The Art Section: An Online Journal of
Art and Cultural Commentary.

At the Listening Post, or, do machines perform”?, International Journal of
Performance Arts and Digital Media. 1.1, 3-10.

Umiversity of ShetTicld, Theatre
Workshop, Western Bank. Sheffield,
S10 2TN. United Kingdom

Keywords archiving, adaptation,
Theatre Workshop

Frances Babbage is based in the Theatre Workshop at the University of
Sheffield and convenes the School’s MA in Theatre & Performance.
Frances has trained with numerous companies including Forced
Entertainment, Welfare State International, Polish physical theatre
company Song of the Goat, Station House Opera and Told by an Idiot,
and has incorporated these methods within her teaching and creative
work. Frances previously edited a special issue of Contemporary
Theatre Review entitled Working Without Boal: Digressions and
Developments in the Theatre of the Oppressed (1995). Current research
interests include devising, documentation and practices of archiving:
adaptation studies; applied theatre and Theatre of the Oppressed:
women's writing for performance. She regularly engages in practice as
research, as practitioner, teacher and examiner.

The Female Quixote or The Adventures of Arabella: concerning a Narrative
containing much that is Dramatic, and in which an Audience is expected to be



extremely interested (and in which the Footnotes are not the least Part). Studies
n Theatre and Performance, 21.3. 150-161.

Reviews, Studies in Theatre and Performance. 28.2, 185-194.

Jane Bacon

The University of Northampton.
School of the Arts. St Georges Ave,
Northampton, NN2 6J1. United
Kingdom

Keywords performance, creativity,
imagination, methodology, felt sense,
practice as research

Dr Jane Bacon is Reader and Divisional Leader in Performance Studies
at The University of Northampton, UK. Her research spans a spectrum
from written, performative and screen-based articulations in the
territory she calls ‘self as creative source’ for practice-led research in
performance. Her publications and performances have taken her on a
journey from improvised dance and screen work to auto-ethnography,
and she now incorporates Jung's ‘active imagination’ and Gendlin’s
Focusing as well as mindfulness and notions of the spirit in the
development of creative methodologies for Practice as Research (PaR).
She is also a Focusing Trainer, Authentic Movement Practitioner and
Advanced Candidate of the Independent Group of Analytical
Psychologists and Director of The Choreographic Lab and Editor of the
Choreographic Practices Journal.

Bditorial, Studies in Theatre und Performance, 25.3. 179188,

it amn't what vou do. it's the way that you do it Studies in Theatre and
Performance, 23.3, 215-228.

The voice of her body: Somatic practices as a basis for creative research
methodology, Journal of Dance & Somatic Praciices, 2.1, 63-74.

Articulating choreographic practices. locating the field: An introduction.
Choreographic Praciices, 1.1, 3~19.

Writing the self, writing the choreographic. Choreographic Practices, 2.1. 37,

Helen Bailey

University of Bedfordshire, Faculty of
Creative Arts & Technology, Polhill
Campus, Polhill Avenue. Bedford,

Helen Bailey is a dance artist and academic. She is Artistic Director of
dance theatre company, Ersatz Dance and Principal Lecturer in Dance
at the University of Bedfordshire. She trained at the Laban Centre
London, and then she initially worked as a freelance dance artist and
choreographer.
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John S. Bak is Maitre de Conférences at the Université Nancy 2 in
France, where he teaches courses in translation, literary journalism,
American drama, and American Gothic. His published articles have
appeared in Theatre Journal, Mississippi Quarterly, Journal of
American Drama and Theatre, The Tennessee Williams Literary
Journal, American Drama, Journal of Religion and Theatre, South
Atlantic Review, Studies in Musical Theatre, Cercles, and Coup de
Théatre. His most recent books include Ernest Hemingway, Tennessee
Williams, and Queer Masculinities (Fairleigh Dickinson University
Press, 2009), and International Literary Journalism: Historical
Traditions and Transnational Influences (University of Massachusetts
Press, 2010).
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Hilary Baker received her Ph.D. in music history from the University
of Pennsylvania in 2010. Her dissertation, ‘Stage(d) Communities’,
which she is currently revising into a manuscript, focused on recent
American musicals. Her professional theatrical credits include David
Henry Hwang's adaptation of Flower Drum Song and Baz LLuhrmann’s
version of La Bohéme.
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Camille Baker has a fascination with all things emotional, embodied,
felt, sensed, the visceral, physical, relational and participatory, using
video, communication devices and biofeedback. She has been on a
continuous quest to work with new technologies, expressive methods,
via art and performance, in order to find new ways to connect people
with each other, over distance better and in more embodied, emotional
ways. Her recent work involves a mobile performative VlJing project
called MINDtouch, and recent Ph.D. graduate with the SMARTIlab at
the University of East London, researching Mobile Performance



