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About the Author

John Steventon, also known as Recess, was transformed from clubber to
wannabe DJ by BBC Radio 1’s 1996 ‘Ibiza Essential Mix’. Fascinated by what
he heard, he bought a second-hand pair of turntables, his best friend’s record
collection, and started to follow the dream of becoming his newest hero,
Sasha.

With no other resource available when he first started DJing, John would take
notes, writing articles to refer to if ever he felt like he needed help. Joining
the Internet revolution meant 15 megabytes of free Web space, and as he’'d
already written these notes about learning how to DJ, John thought it would
be good to share that information with the rest of the world wide web. He
created the ‘Recess’ persona, and expanded the site as his knowledge grew.
Originally a small, basic Web site, woww. recess.co.uk has grown over the
years both in size and reputation, to become one of the foremost online
resources for learning how to DJ — the place where newbie DJs turn to.

Having developed a career as a TV editor at the same time, now heading up
post-production at a TV production company, he has scaled down the time
spent DJing in clubs, but Recess is always online to help the new DJ over-
come those first few hurdles, and offer advice to those who need that extra
bit of reassurance.

John is 31, plays way too much squash and poker, is married to Julie, and
they both live together with their daughter, cats and a smile on the outskirts
of Glasgow, Scotland.
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