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T, REEE L TOBBUAMBBEE L TESHENTNDZ EFHUENRDDERTHS S, SH., A VIRNITILFHA VRFZD
£ SRR AT LA DSBS — Kb ENZEDE L THSACRONT NS, WICESE, HllidSATEMS - EEHRE
SEEIEEFERORTY VRS A X9 BEVSRMED . BICRBETFLLTNEDTSD,
ENTHE S LR BT, RIETOTS kT E NS EDEREULETIE. AT RN UTILTHA S EDERIRE S I
BIKDTHBIH? FhlE. FNEENBNIEEE T BREDERICHDEEZ D, 1 VIZANITILFTA VOEESILEANICE BN
. DD RENICERETMEL. MEESHOERNEFRRNRC ULTFYA Y THD, —FH. TOFTNFHA DR & AT,
THOEEEDREERET /. HEDABE. T+ ANEES5, MEDMBEEEFREL. BEH(CELU EALNL/NERZF R
SIC LT Y ThB. ESETERL. BIBETELRO—TIOERSAERRL, SEFHRIELROE DRSS TR TH
SR TV Bo ISR ABENAELA, ARIED I— R EBBEHOI— RONIAESEHT ZEE TR, ABEELTOFESE
HLTHEESETEHHS, OFICHANICER S TEEENBRIARCHNTE. BRIEFEDDIREBELEDEHS S,

| |
e B3B05T N, TEHRICHFRAVYRNUTILTHA V—B2 TEARRRESER ., BRILHRICHBFZTOYI N
FHAUE, I5TROA VI AN FILFHA Y TEON - RBFEEEBNCTRIX Y NT B, ADTIOEDRFE. A VI RRY
FILFHA VBT BRSNS, BETRICIEVSHIOTMEESES 2 ZEUFREDS ST NMIBICRDIA. TOFI NFHA VBT
BAKSHE, LOEENAEREZL TN,
IO NFHA VS E R R A A B EOH T EERE TENUESLSHEREE S T\B, ZOBKTHISTNEDED
DESISENEEEZ 3. T TOHEE R, BEABRENICNT 1B THET EFBEINBIRETH S5, BICRIDE/ LR
S HEREERICAISEL. BRICHEESZ T, REZABRICEZI TS, I5ULEEE, FIRTIET 7 7 w2 (fabriques) & D
CBESSH. FECTOFINTHA VBT P IU VI FTHA Y ETEERBEDTREND. 77 TU v o ZAROBERERET D8
fITHD. BEHRICEEAFNEEEDIL XY N Th D, 2L TENREBELTONR, SHIEERWARMAME. 1 X— Y LOERA
HABARCEREN D,
LishioT. TO5 NTHA VG, BEABHREREDL D, BEE-5L. 20— VAL >TRCREZMIEDNEEEL T T
EEELOEBICLTNBES>TEL, ZETOTFHA YORTIOE L, BEABRENE L\ SEENLEREEREKICSE D
DOIRE. FBEILE NSV RI XY N =ERMICENDTHD,

| |
BADTOSS NFHA V& L TABICIERS N TOY Y R, BATNETBER T ELEHERRL TLBEDH ESME, [Fo=D
=S TRETHD. LI LEAS, LWDKADEDE. KEDFYA VEFAL DD, REHAEEESERRLLSERBTNDTEE
EETHD,
Tl ECATEADITHBEOA? BANBEE ELEBONDT EEEN ZABEDRMIORICEIZH\ EUEBSNEDETN
. BAMIERCHBNTTH D5, A LALZOBREEMNEIEZT—X—CRESNBRD. HE5<. AEREFSASN
FEER, HEED., 22 CREANERESLZ HEEEHEAKSHRICEMLENAND S THD, ZUTHEAETAFY T4 T7A L
&S ETBENTOREICODDALHIE, HEICNEEAE,
TOS 5 NTHA VLB BEREREE DN LFBEE oA EUENERIRE T BHD, ZOBRE[AISIND LA D ARIE%E S
ERBCINRETRANES S A 2STHUHT, BABI7FHF15U XLPIFUFILATHEVBAD]E WSBEEUAEERNE
BAEINAEL,
MEHRCHL T, 50 EDDERNEESS L\ FEENEEORARERET 52 . TOYI NTFHYA Y FZOBIKCRANEZRZ ]
LT EEDE L TRESN D EAEENSD,
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IN SEARCH OF ORDER FROM NOWHERE By Koji Taki (Critic)
First of all, may | remind you that this collection of furniture and other designs of contemporary Japan was not selected by me. Although
| would like to admit this collection is an indication of the standard level of current Japanese design. However, what | am writing now is
neither an introduction of designers nor a review of them. When “Japanese designs” are collected together like this, | strongly feel that
I encounter various problems which are deeply rooted within the society and culture of contemporary Japan. A chair, for example, displays
a certain difference from a western chair which | cannot verbalize. The difference is not simply of form or material, or the market's taste,
but rather something unexplainable and intangible. It does not however, mean to judge the western chair as being better than ours. | am
under pressure to think why they are different while at the same time appearing similar.
| have insisted that it is very wrong for outsiders to judge Japanese art or design through the special framework called “Japan”. It is
desirable that they are judged by a universally acknowledged framework. However, this is a preface for a collection of Japanese designs.
Therefore | have to say so, so as to answer or explain the misunderstandings about “Japan”.

&
Let me talk a little more about the chair rather than going into culture in general. There is a difference in the sitting ritual between Western
people and Japanese people. Perhaps the sitting technique takes a major part of our body movement, and there are great influences
on how things and spaces should be. For a long time, we have lived in an environment in which we sit directly on the floor. There is
a manner to sit square or cross-legged, which is different from sitting on a chair. Until recently, the Japanese have not used chairs in
their personal lives, but nobody can say that the culture that uses chairs is higher than the culture without chairs. The differences
in manners by ethnicity in different cultures, and the tools that were invented as an extention of the manners, thereby generating a
difference in cultural things and spaces. This difference does not apply only for things and spaces. A Ianguaée, for example, has several
hundred ways to describe one animal. The relationship between the life with the animal in the culture is more complicated than the
cultural lifestyle which has only a single name for this animal. This again is not the superior-inferior situation. In fact, the reason why the
Japanese did not invent chairs, and why they were used only in limited formal occasions, even after being introduced from China, is
closely related to the structure of Japanese houses. Apart from reason for this discussion, sitting manner or living space, to place chairs
on tatami mats on a floor lifted off the ground makes it seem unnecessary and redundant. Putting chairs on a carpet which covers
tatami mats was a convenient idea to make the room western, because the chair seemed as if it was a symbol of modernization. Western
people had to invent furniture to rest on by lifting the body above the ground because they walk with their shoes on the floor as if it were
still a part of the ground. Using the furniture for a period of time resulted in the current form of the chair and table, and the further
development has transformed it into a decoration. No matter how far Japan has become modernized, the custom to take one's shoes
off still remains. Even the contemporary avant garde architects hardly design floors to step on with shoes. This culture is closely attached
to the body and continues to last. It is, in a sense, a space with delicacy, or rather an ephemeral space where Japanese chairs are to
be placed.
Through the opening of the country at the end of the Edo period, and definitely with the newly founded Meiji government, Japan was
influenced by Western Modernity as the rest of the non-western world has been sooner or later. The concept which we call “modernity”
is roughly defined as a form of society created by the west with enlightenment, philosophy and the industrial revolution, and rational
thinking. It may also include ways of feeling or sensing. By around the end of the 19th century, western countries had succeeded in
spreading this culture all over the world. Along with the colonial policies of western countries, which were supported by overwhelming
military strength, the rest of the world could not help but accept this wave of modernization. Long lasting social customs and sense of
living did not easily change. However, before the society was modernized in full-scale, there was a first stage of adoption when the
clothing, architecture and furniture were brought in both as a symbol and technology. This meant the total or partial destruction of so-
called ethnic cultures of many countries. In the case of Japan, clothing was the first item to lose its ethnicity. The Meiji Civilization and
enlightenment adopted society, education, military and philosophy. Above all, modernization in Japan started in the world of clothing.

|
It is well-known fact that Japan is an independent country with a long history. They say that there is a beautiful tradition in Japan.
Especially foreign visitors say so. It is true that there is a unique and beautiful quality in the field of architecture, drama and music, but
as | said about the chair, this is the reason why | consider the space symbolized by the chair may be more delicate and ephemeral than
that of the west, | wonder how effective those traditions are in this society. | believe that the traditional beauty is not as effective in this
society which travelling foreigners would not be able to see. For example, “Noh" has certainly calminated in the form of drama. | often
visit Noh theatre because | still become absorbed into it. But it is apparently a classic performing art, the knowledge of which we take
for granted. That is why we can appreciate it. Therefore it becomes very funny or kitsch when we try put it into a modern form. Modern
theatrical performance should be created from a totally different point of view. There has to be the philosophy of modern theatrical art
even before the discussion whether the art philosophy fostered in “Noh” is included in it or not.
It has been proven that Japan succeeded to a certain extent in directly modernizing the tradition of beauty, the nature of which is very
different from the cutural traditions of the west. The styles called Japonica or Japonesque are deformed traditions created to suit the taste
of westerners and are based on western design concept in a large sense. In this case the tradition of Japan will be perceived merely as
something to add to the aesthetic value of exoticism and nothing more than that was created by Japanese culture. On this level, tradition

functions as a kind of mythology, and culture is considered as something always referring to the past.
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However, there are also many other seductions. For example, there is a theory that the modern western culture, or philosophy is assuming
a dead end. However, it cannot be easily replaced by Japan. It goes without saying that if the west is at a dead end, Japan is doomed
to end up in this same place. In the academic field of humanitites such as German and French Studies, scholars tend to commit them-
selves to their own territories of culture and philosophy that they studied when they were young. Experts of other cultures are definitely
necessary, but the originality of their own careers should also be evaluated. For the case of the experts of Japanese culture, on the other
hand, some seek for the identity of Japanese culture in ancient times or the middle ages. But how can we look at our identities from the
past. | am very suspicious about this attitude. WWhen we think about traditions of our culture, and also we cannot ignore the tradition of
the west at the same time. We have to set up a proposition that we live in the tradition of a double culture. We cannot deny the western
way of thinking in ourselves.

i
However, cultural tradition does not only refer to something aesthetic. Japan, especially modern Japan, kept old life styles and social
customs through special means, while absorbing ideas from the west. This also includes corporate firms which should be the most
influenced by modernization. The organization, system of employment and personal relationships are quite different from the west.
Although these Japanese ways have brought about success in the economy, we should not misunderstand that they are meaningful to
the rest of the world. The fact that the abnormal or irrational part of the society resulted from that success is obscure relating to our
cultural tradition. Contemporary Japan seems on the surface wealthy, but the difference of incomes between big companies and their
subcontractors, or the gap between the rich and the poor is becoming greater in our society. Considering the possibility to increase our
enjoyment of culture, the reduction of working hours compared to the west naturally becomes an issue. If it happens, Japan may not be
able to keep its superiority a5 an economic giant. If we begin to relax trade restrictions and stop giving preference to big companies, we
might have to give away our world economic position in the near future.
The reason why | discussed these social and economic problems is that even with such abnormality, or distortion, the society has
developed into a consumer monster within which designs have a symbolic role to create a difference of economic value rather than
function. Japan is becoming a society where design determines the trends of the economy. This is obvious in the field of manufactured
products and fashion. Thus the design is subject to take a central position of the products in the consumer society with economic growth
on the basis that modern social customs are strangely mixed with our own traditions. Therefore, such contradictions may be imprinted
in Japanese designs, the designers not noticing its hidden influence. Paradoxically, design is becoming an aesthetic function which makes
us reconsider the meaning of culture in the capital activities.

|
It is not too unnatural to assume that Japan has come to the stage where both the cultural tradition before Meiji and the Western cultural
tradition after Meiji have become our own tradition. The society with a double tradition is not unique to Japan. All modernized non-western
races have entered a similar environment. The phenomenon in which the modern west is prevailing and ethnic traditions remain only as
rituals is not rare. And every ethnic group tries to seek for its own identity, for example, Mexico after the revolution. They tried to take
serious consideration in the keeping of their Indian culture of the pre-Colombian era, but they never returned. They also adopted a colonial
culture. There is a large group of mixed blood (Mestizo?) created during the long history of colonization. They found the Mexican identity
in this Mestizo. This was possible because Mexico, although colonized, was still partly wild, and the degree of modernization was still in
its infancy. The situation is not as simple for Japan as it is for Mexico when we try to clarify our own identity. The lesson of Mexico tells
us that if we seek for our own identity we have to objectively observe the past, present and future of the world.
Shall we look for our identity in the area between the west and old Japan? Or should the two cultures be merged? Japan once adopted
a protective policy on the basis of a “Japanese spirit and Western learning.” Obviously, nationalism was brought about from this concept.
Now we are still in the same situation where the more we stress on internationalization the more nationalism is revived as a reaction.
We cannot solve anything by dealing with this dual national/international situation. Not only the fact that the Japanese tradition is a myth,
but also the fact that there are other traditions on our shoulders which will become mythical.
Many people have discussed for a long time that the so called old traditions did not have individual identities, but were a mixture resulting
from importing various cultures from abroad. Such discussion does not suggest the imitation of foreign things, but that the characteristics
of culture are in the creation of a structure which does not exist originally in the foreign culture. Japanese history was a re-creation of
unique forms from a mixture of adopted foreign cultures. Of course we can break it down to each element to trace the roots back to China,
Korea and Western countries. However, it would be a totally different mechanism of creating something new from those origins rather
than copying. Thus, the aesthetic style of Japanese culture was born. But interestingly enough, while it has a clear style there are some
kinds of noise or vanity within. This is because the culture has created such a mechanism. If so, the creaters of Japanese culture in
different periods of time must have been the people who changed the total structure by flexible manipulation of many different existing
cultures. It is difficult to demonstrate the movement and structure of such a culture, and | did not try to do so in this short essay. It is
something that can be called order, noise or anarchy.
Even though it is difficult, there are few modern artists who are trying to theorize it. In music or architecture, they try to seek for a brand
new possibility in a variety of origins regardless of the West, the Oriental, Japanese history or Locality, forming a brand new order (or
disorder). If the Japanese culture can bring about something into this world along with the culture of the West and others which stubbornly
show their identities, it would be related to the method implied by these artists’ attempts, | believe.
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WORLD OF PRODUCT DESIGN By Yutaka Hikosaka (Architect)
Today, the word “design” is used in many areas of life. Although, if asked what design actually means, it is extremely difficult to provide a uniform reply.

Ina countiyip’attiéutarly ﬁhec,gapan where the word “design” is naturalized, it circulates widely with an ambiguous representation of what it means in
practical terms in combination with its general usage. In addition, the word “design” carries a fashionable image. More specifically, the word “design, "
which was associated with something cultural or progressive in the early days of Western modernization, has an advantageous image in that even today,
the word alludes to the high style of man's diversified lifestyles. Hence, the word “design” is used pointlessly and at random.
| would like to divide design into two from the standpoint to offer a clearer definition. In my view, there are two different types of design — design in
the narrow sense of the word and in the broad sense of the word.

L
Design in the narrow sense may be said to be close, in concept, to the meanings that are generally used. In a word, it is the type of design that gives
a good shape to a given program. A “good shape” in this context does not have to be confined to physical entities such as, for example, furniture,
structures and industrial products. It also includes the design of a system or its process.
Graphic design, interior design, textile design and other types of design used in occupational realms mostly come under the category of design in the
narrow sense. It goes without saying that genres of such design form the background of specific types of industry, respectively.
Design in the narrow sense may help improve a given program, but basically, it does not throw any doubt on the propriety of the program. Viewed in
this light, we may call designers who use design in the narrow sense technocrats who have the makings of an artist. For them, beauty, practicality,
economic efficiency and technological innovation are the supreme norms.

1
Well, then, what is design in the broad sense? | myself think that basically, this question is contradictory to fundamental problems involving design in the
modern sense of the word. Design in the broad sense points to an integrated concept of what is generally termed planning design in the narrow sense and
operation. Planning encompasses conceptual structuring in the real sense of word, that is, strategic image positioning, build-up of programs, and acquisi-
tion of business-orientedness as an all-embracing sense. | used the word “all-embracing sense” because business, which has a high cultural, if not
economic, value, can be justified in accordance with what its concept should be. Design relating not only to hardware but also to software in terms of forms
of presentation and preparation of scenarios should also be dealt with as design in the narrow sense. On the other hand, operation involves management
and PR problems. How will what is designed in the narrow sense be used? How will it be publicized? In other words, it may be said that management and
PR are the creation of time and information incorporated in the design concept. It is design in the broad sense that unites all these in the minutest detail.
Under a clear concept, all things are controlled internally, and they are represented as something external, thus forming an image. Viewed in this light, design
in the broad sense becomes top management in the world where it is used. It may be said that national design used during a period of surging nationalism,
design symbolizing metropolitan development and industrial design reprensented by modern ICs come under the category of design in the broad sense.
An easy-to-understand example is the fictitious racial supremacy invented by Adolf Hitler. He united the middle-class landlords by turning this fiction into
a common myth and making it their spiritual symbol, thus promoting Germanic racial supremacy in the world. Hitler also controlled the Nazi design,
developing organized programs and mass-producing images by using the full scope to media technology. There is no doubt that this is design in the broad
sense. Viewed in this context, the effective representation of supreme Nazi ideology through arranging the proportions, size and colors of Hakenkreuz
is design in the narrow sense. Given this, it may be said that those responsible for design in the broad sense are a group of men who are spontaneously
personified as technocrats, ideologists and organizers. It is in the context of design in the broad sense only that we can express ideology and an outlook
on the universe through the medium of design.

|
It may be generally said in the end that design in the narrow sense is controlled by a concept of production called cost performance, that is, the principle
of economy, on the one hand, while design in the broad sense contains something political, that changes the paradigm on which production is based.
| have talked about design in the narrow sense and in the broad sense because design in the broad sense, | believe, can become an extremely active
norm in modern times when information has a role to play as a revolving stage in society regardless of whether it is the order of the day or not.
Though we call ours an information society, it is not yet fully mature. We are now in a period of transition to such a society. More precisely, ours is still
no better than an information-oriented society. Again, we may call ours an urban society, considering the fact that a city as a space with stockpiles of
information which becomes a topic of conversation in every sense. This situation is a spontaneous phenomenon in the world unless we make an issue
of differences in the ways cities function.
To cite a familiar example, some people say that Tokyo, the capital of Japan, is a city which has a huge stockpile of information and which, therefore,
forms an affluent information space. However, compared with other major cities with an equal amount of capital stockpile, Tokyo is obviously a city with

limited access to information in terms of a poor information network, inferior quality of available information and absence of diversified information, and

a poor perception of what is called information. The situation is such that it even appears that in Tokyo, information is simply used as a utility and for.. 2

business transactions. For all this, Tokyo keeps expanding aimlessly. In such circumstances, only invented good-quality images are mass-produced in the .

capital as Tokyo images. Again, one after another curiosity-inspired analyses are conducted in Tokyo. the situation, in which international inter-city problems
are in the news, illustratively characterizes, rightly or wrongly, an urban society, i.e., an information society.

Products of an information society are forced to wear the robe of information-intensiveness. Messages transmitted by this robe do not necessarily
conform to the purpose for which products themselves are used. Rather, such messages and products often form dual structural discrepancies. Aside
from the incidental form of such discrepancies, control of the dual structure of messages and products in the act of design provides an extremely important

theme for an information society from the standpoint of creating competitiveness. More concretely, this means incorporating the interface of an infor-
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