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Preface

Though Lawrence’s life and works have been subject to intensive scru-
tiny, my own research—and the use of unpublished essays and letters of
Lawrence and his circle—has revealed significant new information
about the influence of coal mining and Congregationalism on Lawrence’s
life, his parents’ background and social class, the circumstances of his
mother’s death, Lawrence’s physical sterility, the reasons for the sup-
pression of The Rainbow and his exhibition of paintings, his friendship
with Robert Mountsier and Esther Andrews, his homosexual relation-
ship with the Cornish farmer William Henry Hocking, Ford Madox
Ford’s role in Lawrence’s expulsion from Cornwall, the origins of his
connection with Alfred Knopf and the clinical history of his tuber-
culosis. I also provide new interpretations of several works, including
“England, My England,” “The Rocking-Horse Winner” and “The
Princess.”

I have tried to emulate Lawrence’s great gift of perceiving and
revealing the inner life of people, to illustrate his complex method of
mingling autobiography and fietion, and to show (as F. R. Leavis ob-
served) that there was no separation between the artist who wrote and
the man who lived.
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Life went straight into his work.

—JESSIE CHAMBERS

Very few books of DHL’s are fully comprehensible
unless one knows the personal circumstances; for, like
Goethe’s, nearly all DHL’s “creative” writing is a
projection of his own life. His opera omnia are huge
autobiography embroidered.

— RICHARD ALDINGTON



1. (ABOVE) During hard times, when laid off or on strike, the
miners would secavenge for usable coal among the slag heaps.
In the background, the refuse burned like the pits of hell.
2. (BELOW) In this family portrait of ¢.1893, Lydia Law-
rence looks much older and frailer than her vigorous,
bearded husband, Arthur. Ada, seated on the far left, gapes
at the unfamiliar camera while Emily tilts toward the center.
Young Lawrence, in an Eton collar, is surrounded by the
good-looking George and by the slightly simian Ernest.




4. Louie Burrows,
¢.1910. “She is a
glorious girl: about as
tall as I, straight and
strong as a caryatid
...swarthy and ruddy
as a pomegranate.”

3. Jessie Chambers,
1909. “She has black
hair, and wonderful
eyes, big and very
dark, and very
vulnerable.”




6. Lawrence,
Nottingham, 1908,
when he graduated
from the university
and was about to
start teaching in
Croydon. “His face
was rough, with
rough-hewn features,
like the common
people’s; but his eyes
under the deep brows
were full of life.”

5. Alice Dax and her
daughter, ¢.1916: “a
strange, brilliant and
very peculiar-looking
woman, with large
hands and feet, and
wispy, disordered
blond hair.”




7. (ABOVE) Ford
Madox Ford, ¢.1909,
with gaping mouth,
rabbit teeth and a
ragged lemon
moustache.

8. (r1¢HT) Edward
yarnett, ¢.1908. The
bespectacled Edward,
with hair and chin
parted in the middle,
wears a heavy wool
suit and a dreamy
expression.




9. (LEFT) Frieda Weekley with her son,
Montague, 1901: a tall, strikingly
handsome, golden-haired woman with a
magnificent figure. 10. (BELOW)
Lady Cynthia Asquith, ¢.1915. “Her
face was lovely, fair, with a soft exotie
white complex and delicate pink
cheeks. Her hair was soft and heavy, of
a lovely pallid gold colour, ash-blond.”




11. (aABOVE) Lawrence,
Katherine Mansfield, Frieda
and Middleton Murry,
London, July 13, 1914, the
Lawrences’ wedding day. The
group looks unusually
somber, despite their summer
apparel, and only Murry
(books under his arm)
attempts a smile. 12, (RIGHT)
Catherine Carswell, ¢.1914: a
strikingly attractive but
unhappy woman who aroused
Lawrence'’s sympathy and
inspired his fietion.




13. S. S. Koteliansky, ¢.1910.
Kot “looked like some
Assyrian king ... with an
impressive hooked Semitic
nose, a fine head of coarse
black curly hair, massive
features and very dark eyes.”

14. Mary Cannan, ¢.1910:
“hair dyed a reddish-brown,
thin mouth and fine features
beautifully made up.”




15. Lady Ottoline
Morrell, 1903. “Her
long, pale face, that
she carried lifted up,
somewhat in the
Rossetti fashion,
seemed almost
drugged, as if a
strange mass of
thoughts coiled in the
darkness within her.”

16. Dorothy Brett,
self-portrait, 1922.
“The colour still was
high in her young,
delicate cheeks, but
her odd, bright,
round, dark-grey
eyes were fearless
above her fear.”



