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OT PEOQAKLUH

Hacrostnan «Xpectomatua no aurauiickoli murepatype XIX u XX BB
npeana3navaercss B KavecTBEe y4eOHOTO NOCOOMA NI CTYAGHTOB, H3Y4YaloLIKX
AHTNUACKNIT S3BIK M AHrJMHCKYIO JIMTEPaTy Py HA CTApUIMX Kypcax (akynbreroB
M MHCTATYTOB MHOCTPAnHBIX sA3eiK0B. Lless e — pare uumocTparHBHDIE MaTe-
pHAN K COOTBETCTRYOUIMM Pa3ALNAM KypCd HCTOPHEK ymreparypul. Bmecre ¢ Tem
matepuan «XpecroMaruuy MOxeT Gbirh HCNONB3OBAH AN TAKHX BHAUB YIUEY-
6néHHOTO M3yYeHHS I3BIKA, KAK TOJIKOBAHME TEKCTOB, NEPEBOI HA PYCCKHH ALK,
rpaMMaTUdecKnii, JEKCHYECKN M CTHJIMCTHYECKMH aHamMa ¥ T. m.

Hau6onee cyliecTBeHHBM OTIMUMEM MAHHOA «XpectomMarnuy OT ofHOUMEH-
HBIX MOCOOMIA, BEIXOAMBLIHX W BHXOMAUIMX WA 34ndfe, SIBJIAETCS, eCTECTBEHHO,
npuHUUN 1onfopa TEKCTOB, PeakmtOHHasA nNexdrormKa B KanHTaauCTHYeCKHX
CTpPaHax TIPeMMYLIECTBEHHOE, €CJIM HE HCKMOMHTENIBHOC, BHUMAHUE yaeJisier TOl
JMTEpaType, KOTOpas uacamuaupyer Oyp.acyaiHoe ofulectso, 3amanuubasi Bee
SIBNIEHHSA, OTPDKAONIME KJACCOBbE MPOTHBOPEYHS W COLMANBHbI NPOTECT, TEM
CAMBIM HCK&KAs NMOMMHHHBIA XapdKTep pa3BUTHA Jidreparypbl. HMIHTEpecH Co-
BETCKOr0 ofiecTBA M 1EJM COBEeTCKOH Nemarorukm tpedyor HHOro: otbpocHus
ODKHBIIEE U OTK{BaIOLlee, MOKA3aTL TO, 4T0 Obin0 Haulonee MepeaOBLIM 1 OPO-
I'PecCHBHHLIM B Ty MJIM HHYIO 2MI0OXY, TO, UTO B TOif M1 HHOH Crenenn cnocobcTBo-
BaJI0 Pa3BUTHIO O0IIECTBA H TO, YTO MOXET CIYIKHUTL OPYXKHEeM B HAE0I0r HUeCK Ol
Gopnbe MPOTHB PacTNEHHON KyJIbTYPH 3arHUBAIIETO MMIEPHATHCTHYECKOTO
3anana.

B xpecromaTHi npeacTapneHsl nporpeccuauuﬁ poManTuamM navana XIX B.,
KPUTHYECKHMi peanuaM cepemuubl X1X B,, cOqManbHan N033UsA MOXH YapTH3MA,
Gy prya3uulii peannam Bropo# nonopuns!l X1X 8., KPATHYECKHH DeasmaM 1 1Do-
rpeccuBHas jureparypa XX B

Kparkue Ovorpaduueckde CrpaBKU B KOHUE KHWArM M BCTYNHTEAbHBIE 3a-
METKH K TeKCTaM OTAeabHBIX NPOU3BECHHH MNMOMOryT 4YHTATeNIsIM OpPHEHTHPO-
BaTbCA B ofllleM XapaTepe TBOPYeCTBA NpeACTABNEHHLIX 37ech mucarenei.
B ocHOBy 3THX Matepua/ioB NONO>KEHH BHICKa3BIBAHMST KIACCHKOB MapKCH3Ma-
JICHUHH3MA M DPYCCKOIf PEBOMIOL{HOHHO-REMOKPATHYECKOH KpHUTHKH. OnHaKo,
camo coboil pazymeercst, 40 XpecTOMAaTHA HM B KO€H Mepe HEe MOMKET 3aMEeHHThb
y4efuuKa MO0 HCTOPHH anrjuicKod nureparypel.

B eXpecToMaTHiO» BKJIOYEHH TaKMe [POH3IBENCHHS H OTPHIBKH, KOTOpHE
¢ Sonnwoit xynoxecteeHHol cuolf M3obparcaloT Baxkuetiuue 4epTH B PasBUTH



4 OT PEJAKLINH

aHrngiickoro Oyprkyasuoro ofulectBa: 0ecYenoOBEYHUCTb KANMMTANHCTHYECKOH
akenpoarauun («Oamsep Teuctr Y. Iukkenca, «llecus» 3. dnamorra, dlecus
uaBmuoro paba» O. xonca, «Mepu Baprown E. Iackens), peakumouHbi anTit-
IEMOKpaTU4eCKUIl XapaxTep aHramiickoro GypiKyasHoro rocyaapcrsa (peus
Baiipoua B Ianate nopnos, «dou Hyam Baitpona, «Xonomusiit xoM» u «Kpomka
Hopput» Y. JIBKKenaa), NpPOIaKHOCTbL AHTIMHCKMX MONMTHYECKUX aesTeneii
(«Mgeanuuulii mynw O. Vaiinwbaa), npoaawnocts Oypskyasuoit meuarn («Co-
secte» . Foncypen), nonuueiicknii npousson paacreii («[lepssiit ypox» 1. Com-
mepdunnaa), WECTOK TIOpeMHble mOPsAAKH («HMKOrI4 He MO3MHO MCI PABUTBLCS)
Y. Puna), konouuansHelii ruer 6puranckoro umiepuamama («Octpos dapuceess
H. Toncyopcn), mpoatuMCTCKY0 MOMMTHKY AHTJI0-aMePUKAHCKUX MMITEpHAai-
croB (¢«B HMranurny Q. Onuapumxa), NpesatensCTBO neii6OPUCTCKUX Boieit

" («B oxmnanuny . Yannca), XamKecTBO, YKECTOKOCTh M JIHUEMEPHE aAHrIMHCKOlM
Gypxyasuu («Maptun Yesanesu n «Tshxensle BpeMenan U, quxkenca, «Kuura
cHoboB» u «SIpMapka Twecnasus» Texkepesi, «([TyTb Beakoit nuotu» C. Barnepa),
6pax Kax xommepueckywo chenxy («Ocrpos dapucees» [l. Toncyopen), ayx cof-
CTBEHHMYECTBA M TOPralwlecKmit Xapaxrep asrsmiickoii Oypryaann («Yenorex-
coberBennnky J.T'oncyopeu, «UenoBex ¢yantni B, Lloy), peaxuuounyo cacremy
socninranua («Tshxenwe Bpemena» U  Muxwenca, «Dwen itps 1. Bponte),
HKECTOKYIO IKCrToaTaumio ReTckoro tpyxaa («OQsmsep Touem Y. dukkenca, «[lnau
neteii» E. Bpayuunr), coumanbublii ruér ¥ yHHKeHHOE MONOMEHHE YKeHUIMHbI
(«3anper coinan T. Tapau, «(Ipodeccus r-nat Yoppew» B. llloy), ucnosb3oBanue
Oypryasueid TeXuMuecKuX NOCTIDKEHW B paspywmrensusix nensx («Yenosex
u ceepxyenosex» B. Illoy) u ap.

H3ofpakenue NOPOKOB aurmMicKoro GypKyasHoro oOMIECTBA NONOIHSETCs
APKHM XYIOXKECTBEHHBIM W NySMMIMCTHUECKHM MAaTepuanoM, pa3obnavalolim
AMEPUKAHCKOe MAPCTBO AONNAPA M AMEPHMKAHCKY!0 OypikyasHyl0 XeMOKPATHIO
(«Mapruu YessnsBam» M «AMepHkaHCKue 3ameTku» Y. JIMKKEHCA) M TIOKA3BI-
BaIOMIMM 3aBHCHMOCTB APAXAEWOIEro OGpATAHCKOr0 HMMAEpHA/IN3Ma OT MOHKOMO-
nucrrveckoro Kanurana CLUA («Tenewka ¢ sbaokamms B. Lioy).

Hapsaay ¢ RarnsanMbiMH ONMUCAHNAMH, NMOKA3LIBAIONMMHY NOMNHHHBLT 00HK
arraniickoro fypmyastoero ofulectsa, B «XpecTOMAaTHION BBeieHH! NPOU3Bene-
HEA, orobparkawmue nporecT HApOIHEIX Mace, Gopely NMPOrpeccHUBHBIX CHJA NPo-
TUB peakiuv 1 pucyoime o6paant GopuOB MPOTHB COLMAaNLHOL HECT PABeANMMEBOCTH
KAUTAMCTHYECKOTO  CTPOsi: ABwyKenue paspymutenefi mamwun («[lecws ans
aynnuToBs Baiipona u ero peub B nanare nopaoB), 60pbrly MOTHAAHACKOr0 M Hp-
NAHNCKOT0 HaponoB TPOTHB CBOHX' Nnopaborureneit apramuam («3aunbyprckas
remauay B. Cxorra, «Mpnannckue Menoauu» T. Mypa), HauMOHanbHO-0CBO-
Gonurenpuylo OopoOy rpeueckoro Hapoaa B Havane XIX B. («'peueckan
necys® Baiipona), pepo.souuonnmnit nportect aunrsmiickoro paGouero kaac-
ca B navane XIX B. («Mackapag awapxumy u «lecusn GpuraHnam»
Il. B. Ulennu), peomoyHOHHOE KBIDKEHHE AHIINIHCKUX pabouuX B CepefuHe
XIX B. — uapruam («Mcpu Baprow E. Tackenn, «Jion ¢OPoK BOCLMOTO rofar
A. Jlunncen), sabacropounoe apwxenue v 6opu6y anrnuiickoro pafovero xnacca
B XXs. («Bopsba» . Toscyopcu, «B oxumanmm T, Yanaca). OrpHBKH H3
KHArH aHrymiicKoro nucarens-Kommyuaucrta P. ®oxca «Poman u Hapom» NnoKa-
3bIBaIOT BCE BO3PACTAIOLIee BIUAHHE HACH MapKCHIMa-JICHHHH3Ma Ha MUPOB033pe-
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Hue GOpLUOB 32 MONJMHHYIO [EMOKDATHIO M Ha HApOmHbie MacCH 3a pyGexoM,
Bupsimux B CCCP u B coBercKoit KynbType BIOXHOBASIOWIUHA MpPUMeP HOBOroO,
CONUANMCTHYECKOTO CTPOS H HOBOH, COWHAMMCTHYECKOR KYNbTYypH,

Jra kapTiHa 6nna 6K HenosHa, ecn 6H OHA HEe OTPaKana YNamKa M Aerpa-
nANHY COBPeMeHHO# 6ypKya3Hoif murepaTyph. OnHH U3 OTPRIBKOB, BKIOYSHHEX
B XPECTOMATHIO, 3 HMEHHO, raBa u3 Kaurd P, Pokca «Poman n zapoay, conep-
YKMT KDHTHKY ynanouHo#f OypicyasHoit nMTepaTyphl COBpeMeHHOH Amrimu.
Ho n octanuubiMd nuTepatyprbiMu o0pa3iaMu, BceM CBOMM MartepranoM «Xpe-
cTOMaTHs yOenuTenbHO MOKA3blBAET, YTO BO3IMOXKHOCTH MPOrPeCCHBHOrO pas-
satust Oypixya3noit nurepaTypsl ucdepnanbl. CospemMeHHas OypKyasHas nure-
parypa HaxoRHTCA B COCTOAHHH pasnoxenus. JlanbHeiilee pasBurue anraMiCKod
JUTEPATYPLl BOSMOXHO TOJALKO HA HYTAX GOPLOW NMPOTHB HMIEPHANHCTHYECKOH
peakimy, H2 MyTAX GOpEOM 32 MU U 32 NOANKHHYIO JIEMOKPATHIO,

MomemgEnnan B «Xpecromarum» peus P. doxkea «JlutepaTypa M nmonuraxan
CBUETE/IECTBYET O TOM, 4TO NePe/ioBhle TUCATeN AHTIIHH BUASIT B )KM3HH M TEOD-
qectBe [OPHKOro NpUMep TOro NyTH, 110 KOTOPOMY CAexyeT WaTH, YTolHl co3nare
HOBYI0, MONMHHHO HAPORHYI0 PEATUCTHYECKYHI0 H NeiCTBHUTENBHO MPOrpecCHB-
HYIO nHTEpaTypy AHIrIHH.



OT COCTABUTEJA

3anaun «XpectoMarnuy onpeneneHhl B npexucnobux «Or Penanuumy.

B csoeil pabore cocTaBnTenbt PYKOBOACTBOBAJCS YKAa3aHHfMH, COmepya-
HUMECA B ucTOpHuecKuX moctanosnenunx LUK BKII(0) no mnneonoruyeckum
ponpocam. Mim Guija B moamoii Mepe yureHa KPHTHKaA, KOTOPOH noaBeprnacek
B naweli neyatu «Hictopus auromiickoif mireparypsiy, n_b,lh'ymeuuhn HngturyTom
Muposoit Jlnreparypst um. Fopexoro (wan. Axanemun Hayg CECP, t. T-auin.
1—2, 1943-45 rr.). :

CocraBurens MOnb30BANCA NOMOIILIO ABTOPHIETHHX CNENMANHCTOB, Choe-
MABUIMX UEHHBE YKA3HUA KAK O NPUHUKIE COCTABJEHAE XPeCTOMATHH, TAK M
B OTHOWIEHMH MOAGOPA KOHKPETHHX TeXCTOB. B moAreToBKe PyKONMCH K nevyatn
y4acTBOBana Kaupuaar ¢unonoruveckux nayx T. Y. TNMoponsckasn. HUnmoctpa-
mud noao6panst M. 1. Muexosckoii. Bceecowsunas Focynapersennast Bubnwo-
texa HMuocrpanuoi Jlutepatyps!, BuGnmorexa HMucturyra Muposoil Jlurepa-
Typs uM. Topsroro Axamemud Hayk CCCP u HMuoctpannan Komuccust Coio3a
CoBercxux Ilucareneil npeaocTasuaM BO3MO)KHOCTb HCNONL30BAHUA MX KHHUMG-
HBIX QOHAOB JUIST NepeneyaTku TeKcTOB. BeeM TOBapuillam M OPrasu3anHaM, 0Ka-
33BITUM NOMOLb, COCTABMTE/Ib BHIpA)KaeT CBOW riyfoxyH0 GnarogapHOCTb.

A. AHMKCT



GEORGE GORDON BYRON

PROMETHEUS

Belinsky, the great Russian critic, wrote that “the poetry of Byron is
a wail of suffering, a lament, but a proud lament: it rather gives than begs,
it rather condescends than supplicates; a Prometheus chained to the Cauca-
sus; an individual in revolt against everything, relying in his proud rebellion
only upon himself. Hence the titanic force, the unbending pride, the power-
ful stoicism when he is concerned with things at large.” This charactetization
perfectly applies to she following poem, which is representative of Byron’s
poetry in general. Though dealing with an ancient Greek legend, the poem
“Prometheus,” written in 1816, was an cxpression of Byron’s attitude towards
the political reaction which reigned in Eurcpe during his life-time. Written
in romantic style, the poem does not deal with concrete facts; it treats life in
a rather abstract way. For a more realistic treatment of the questions of social
evil and political tyranny in Byron’s poetry one must look in his satirical
works, “Don Juan” in particulsr (see pp. 13-14 of this book).

Prometheus according to Greek mythology was a titan. When Zeus, the
chief god of Olympus, denied mankind the use of fire, Prometheus stole fire
from heaven and carried it to earth. For this he was punished by Zeus, who
ordered Prometheus to be chained to a Caucasian mountain, and a vulture
daily fed upon his liver; but the liver grew again at night.

Prometheus was regarded by ancient Greeks as the founder of civilization
and benefactor of mankind. In poetry hc is always presented as symbolic
character of revolt against tyranny, and a defender of markind.

Karl Marx said that Prometheus is the most noble saint and martyr
in the philosophical calendar.



G. G BYRON

Titan! to whose immortal eyes
The sufferings of mortality,
Seen in their sad reality,’

Were not as things that gods despise;

What was thy pity’s recompense?

A silent suffering, and intense;

The rock, the vulture, and the chain,

All that the proud can feel of pain,

The agony they do not show

The suffocating sense of woe,
Which speaks but in its loneliness,

And then is jealous lest the sky

Should have a listener, nor will sigh
Until its voice is=echoless.

Titan! to thee the strife was given
Between the suffering and the will,
Which' torture where they cannot kill;

And the inexorable Heaven,

And the deaf tyranny of Fate,

The ruling principle of Hate,

Which for its pleasure doth create

The things it may annihilate,

Refused thee even the boon to die:

The wretched gift eternity

Was thine—and thou hast borne it well.

All that the Thunderer! wrung from thee

Was but the menace which flung back

On him the torments of thy rack;

The fate thou didst so well foresee,

But would not to appease him tell;

And in thy Silence was his Sentence,

And in his Soul a vain repentance,

And evil dread so ill dissembled,

That in his hand the lightnings trembled.

Thy Godlike crime was to be kind,
To render with thy precepts less
The sum of human wretchedness,
And strengthen Man with his own mind;
But baffled as thou wert from high,
Still in thy patient energy,
In the endurance, and repulse
Of thine impenetrable Spirit,

L The Thunderer—Zeas, who was believed to have thunder at his command
(Greek mythology),



SHE WALKS IN BEAUTY 9

Which Earth and Heaven could not convulse,
A mighty lesson we inherit:
Thou art a symbol and & sign
To Mortals of their fate and force:
Like thee, Man is in part divine,
A troubled stream from & pure sourfce;
And Man in portions can foresee
His owr funereal destiny;
His wretchedness, and his resistance,
And his sad unallied existence:
To which his Spirit may oppose
Itself—an equal to all woes,
And a firm will, and a deep sense,
Which even in torture can descry
Its own concenter’d recompense,
Triumphant where it dares defy,
And making Death a Victory.

SHE WALKS IN BEAUTY

While the foregoing poem represents what Belinsky characterized as
“titanic force, urbending pride, powerful stoicism,” the following piece illu-
strates another aspect of Byron’s poetry, which the great Russian critic des-
cribed as “sad love, gentle cordiality, tenderness towards persons unjustly
burdened with sufferings.” This poem belongs to the cycle of lyrics entitled
*Hebrew Melodies,” written in 1814,

She walks in beauty, like the night
Of cloudless clinfes and starry skies;
And all that’s best of dark and bright
Meet in her aspect and her eyes:
Thus mellow’d to that tender light
Which heaven to gaudy day denies.

One shade the more, one ray the less,

Had half impaired the nameless grace,
Which waves in every raven tress,

Or softly lightens o’er her face;
Where thoughts serenely sweet express

How pure, how dear their dwelling-place.

And on that cheek, and o’¢r that brow,
So soft, so calm, vet eloquent,
The smiles that win, the tints that glow,

But tell of days in goodness spent,
A mind at peace with all below,
A heart whose love is innocent!
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TO THOMAS MOORE

This poem was written by Byron in 13817, after he was forced by the
ruling classes of England to leave the country. Thomas Moore, his friend, was

also a poet (see p. 46).

My boat is on the shore,
And my bark is on the sea;

But, before I go, Tom Moore,
Here’s a double health to theel

Here’s a sigh to those who love me,
And a smile to those who hate;

And, whatever sky’s above me,
Here’s a heart for every fate.

Though the ocean roar around me,
Yet it still shall bear me on;

Though a desert should surround me,
It hath springs that may be won.

Were ’t the last drop in the well,
As I gasp’d upon the brink,
Ere my fainting spirit fell,
*T is to thee that I would drink.

With that water, as this wine,
The libation 1 would pour

Should be—peace with thine and mine,
And a health to thee. Tom Moore.

SONG FOR THE LUDDITES

The Luddites were rebellious workers, who expressed their protest against
capitalist exploitation by riots during which they broke machines; they were
also called “frame-breakers.” The origin of the name is doubtful. It is believed
that it was due to a certain Nedd Ludd, who was the first to break a machine.

See also Byron's parliamentary speech in defense of the Luddites on
pp. 17-23 of this book.

As the Liberty lads o’er the sea?

Bought their freedom, and cheaply, with blood.
So we, boys, we
Will die fighting, or live free,

And down with all kings but King Ludd! ?

1 This is an allusion to the bourgeois revolution in America in the XVIII
century, when the American colonists, who were under British rule, revolted
against the English king and after the War of Independence established a bour-
geois republic. )

' King Ludd—the Luddites believed that they had a mysterious leader,
whom they called King Ludd, after Ned Ludd.
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When the web that we weave is complete,
And the shuttle exchanged for the sword,

We will fling the winding sheet

Q’er the despot at our feet,
And dye it deep in the gore he has pour’d.

Though black as his heart its hue,
Since his veins are corrupted to mud,
Yet this is the dew
Which the tree! shall renew
Of Liberty planted by Ludd!

TRANSLATION OF THE FAMOUS
GREEK WAR SONG

“The song was written by Riga, who perished in the attempt to revo-
lutionize Greece. This translation is as litcral as the author could make
it in verse.” (Note by Byron). Riga, or rather Rhigas, a Greek patriot,
fighting against the Turks was drowned by them in the Danube in 1798. The
translation was made by Byron after his first visit to Greece in 1811, and
published together with the first two cantos of “Childe Harold’s Pilgrimage”
in 1812. The poem calls on the Greek people to rise against Turkish oppres.
sion.

In 1823 when the rebellion started Byron joined the Greek army to take
an active part in the national-liberation war of Greece against Turkey.

Sons of the Greeks, arise!

The glorious hour’s gone forth,
And, worthy of such ties,

Display who gave us birth.

Chorus.

Sons of Greeks! let us go

In arms against the foe,

Till their hated blood shall flow
In a river past our feet.

Then manfully despising
The Turkish tyrant’s yoke,

Y The Tree of Liberty—during the first bourgeois revolution in France
(1789-93) a symbolic procedure was established of planting trees of Liberty.
Byron .efers to this custom,
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Let your country see you rising,
And all her chains are broke.

Brave shades of chiefs and sages,
Behold the coming strife!

Hellénes ! of past ages,
Oh, start again to life!

At the sound of my trumpet, breaking
Your sleep, oh, join with me!

And the seven-hill’d city? seeking,
Fight, conquer, till we’re free.

Sons of Greeks, etc.

Sparta,? Sparta, why in slumbers
Lethargic dost thou lie?
Awake, and join thy numbers
With Athens, ¢ old slly!
Leonidas 5 recalling,
That chief of ancient song,
Who saved ye once from falling,
The terrible! the strongl
Who made that bold diversion
In old Thermopyle, 6
And warring with the Persian
To keep his country free;
With his three hundred waging
The battie, long he steod,
And like a lion raging,
Expired in seas of blood.

Sons of Greeks, ctc.

! Hellénes(Gr.)—Grecks.

? the seven-hill’'d city—Constantinople, capital of Turkey at that time.

3 Sparta—Greek city; its inhabitants in ancient times were famous for
rigorous discipline and courage.

4 Athens- -the capital of Greece, and centre of ancient Greek culture.

5 Leonidzs—hero of Ancient (Greece, son of the Spartan king. During the
war against Persia in 480 (bcfore ow era) he cpposed a huge Persian army
with his 3ce fighters in the valley of Thormopyle, and did not let the enemies
2o through the pass, thus enabling his countrymen to prepare for resistamce.
He perished in the batile, and his heroie deeds were celebrated by Greeks in
many songs.

Thermopylo~-the valley where Teonidas fought the Persians.
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DON TUAN

(Stanzas from the Poem)

“Don Juan” is the greatest of Byron's poems. It was written by him in
Italy between 1818-23 but remaincd unfinished. The poem can be described
as a novel in verse. It is marked by a definite tendency towards realism.
Byron’s protest against the political reaction of his time finds the strong-
est expression here in his aftacks on England. Don Juan, the hero,
is a young Spanish nobleman, who travels over the world on the eve
of the French Revolution. His adventures take place in Greece, Turkey,
Russia, and England. While telling the story Byron introduces his own com-
ments on various subjects. Of particular interest are his political statements,
some of which are given below.

[AGAINST UNJUST WARS.
~ IN PRAISE OF FREEDOM’S BATTLES]

Canto VIII
I11

History can only take things in the gross;
But could we know them in detail, perchance
In balancing the profit and the loss,

War’s merit it by no means might enhance,
To waste so much gold for a little dross,

As hath been done, mere conquest to advance.
The drying up a single tear has more

Of honest fame, than shedding seas of gore.

Iv

And why?—because it brings self-approbation;
Whereas the other, after all its glare,

Shouts, bridges, arches, peasions from a nation,
Which (it may be) has not much left to spare,!
A higher title, or a loftier station,

Though they may make Corruption gape or stare,
Yet, in the end, except in Freedom’s battles,
Are nothing but a child of Murder’s rattles.

1 An allusion to the state of Britain after the defeat of Napoleon in 1815.
While the country was reduced to a miserable condition, owing to the strain
of wars which lasted for many years {1793—1815), the government lavished
enormous rewards upon the generals of the British army.
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[IN PRAISE OF REVOLUTION]
Canto VIII

L

But never mind;—“God save the King!”! and Kings
For if he don’t, I doubt if men will longer—

I think I hear a little bird, who sings

The people by and by will be the stronger:

The veriest jade will wince whose harness wrings

So much into the raw as quite to wrong her

Beyond the rules of posting,—and the mob

At last fali sick of imitating Job.?

L1

At first it grumbles, then it swears, and then,
Like David, flings smooth pebbles ’gainst a Giant;?
At last it takes to weapons such as men

Snatch when Despair makes human hearts less pliant.
Then comes “the tug of war;”—'t will come again,
I rather doubt; and I would fain say “fie on ’t,”

If I had not perceived that Revolution

Alone can save the earth from Hell’s pollution.

[ADDRESS TO THE FREE PEOPLE OF THE FUTURE]
Canto VIII
. CXXXV

For I will teach, if possible, the stones

To rise against Earth’s tyrants. Never let it
Be said that we still truckle unto thrones;—
But Ye—our children’s children! think how we
Showed what things were before the World was free!

CXXXVI

T. wour is not for us, but °t is for you:
44au as, in the great joy of your Millenium,*
You hardly will believe such things were true

1 First line of the English national anthem.
2 Yob—a character from the Bible, noted for his patience.
8 This is an allusion to the Biblical legend of young David who slew the
Giant Goliath by throwing a pebble at his head.
& Millenium—the golden age of complete happiness and freedom of

mankind.
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As now occur, I thought that I would pen you ‘em;
But may their very memory perish tool—
Yet if perchance remembered, still disdain you ’em
More than you scorn the savages of yore,

Who painted their bare limbs, but not with gore.

CXXXVIIL

And when you hear historians talk of thrones,
And thouse that sate upon them, let it be

As we now gaze upon the mammoth’s bones,
And wonder what old world such things could see,
Or hieroglyphics on Egyptian stones,

The pleasant riddles of futurity—

Guessing at what shall happily be hid,

As the real purpose of a pyramid.

{ON ENGLAND)
Canto X

LXVI

I’ve no great cause to love that spot of earth,!
Which holds what might kave been the noblest nation;
But though I owe it little but my birth,

I feel 8 mix’d regret and veneration

For its decaying fame and former worth.

Seven years® (the usual term of transportation)®

Of absence lay one’s old resentments level,

When a man’s country’s going to the devil.

LXVII

Alas! could she but fully, truly, know
How her jreat name is now throughout abhorr’d;
How eager all the earth is for the blow
Which shall lay bare her bosom to the sword;
How all the nations deem her their worst foe,
That worse than worst of foes, the once adored
False friend, who held out freedom to mankind, 4
And now would chain them, to the very mind;—

! that spot of earth—England. _

* This was written in 1822, almost seven years after Byron wes driven
out of Britain.

3 rransportation—in England banishment to penal colony, as punishment
for crime.

4 This is an allusion to the bourgeois revolution which took place in
Bngland in the middle of the XVII century.
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LXVIII

Would she be proud, or boast herself the free,
Who is but first of slaves? The nations are
In prison,—but the goaler, what is he?!
0 less a victim to the bolt and bar,
Is the poor privilege to turn the key
Upon the captive, freedom? He’s as far
From the enjoyment of the earth and air
- Who watches 0’ex the chain, as they who wear:

EPIGRAMS

{ON ENGLAND]

The world is 4 bundle of hay,

Mankind are the asses who pull;
Bach tugs it a different way,

And the greatest of all is John Bull.?

ON THE BRAZIERS' COMPANY HAVING RESOLVED TO PRESENT
AN ADDRESS TO QUEEN CAROLINE?

The braziers, it seems, are preparing to pass

An address, and present it themselves all in brass;—

A superfluous pageant—for, by the Lord Harry! 4

They’ll find where they’re going much more than they carry.

{ON CASTLEREAGH]

So Castlereagh 5 has cut his throat!—The worst
Of this is,—that his own was not the first.

* ¥ %

So He® cut his throat at last!—He! Who?
The man who cut his country’s long ago.

! Byron refers here to the political reaction which reigned in Europe
during his lifetime. England was the leader of this reaction.

3 Yohn Bull—a name that stands for England or an Englishman, Origi-
nated in a satirical character depicted by John Arbuthnot, English writer of
the XVI7] century, friend of Swift. John Bull is the incarnation of stubborn-
ness, self-conceit and narrow-mindedness.

3 Queen Caroline—wife of George IV, who was at that time the King of
England.

& by the Lord Harry!—an oath,

$ Gastlereagh (\1769-1822)—-English statesman, who occupied important
positions in the government; was notorious for his inhuman punishment of
rebelling Irishmen, and shooting of English workers, also for his reactionary
policy in all matters. In 1822 he committed suicide in a fit of insanity. This
fact is satirically dealt with by Byron in this and the next epigram.

¢ He—Castlereagh.



