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EDITORIAL NOTE

Harvard Studies in Classical Philology is published by the authority
of the President and Fellows of Harvard College on behalf of the
Department of the Classics. Publication is assisted by the generosity of
the Class of 1856, as well as by other gifts and bequests.

To celebrate our centennial volume and one hundred and ten years of
publication, the editors have decided that Harvard Studies in Classical
Philology 100 would reflect the range and diversity of work in the
Harvard Classics Department. We have, therefore, adopted a procedure
somewhat different from normal and have restricted contributions to
faculty and emeriti/ae of the Department and to graduate students
enrolled in Departmental programs through 1999/2000. We have wel-
comed the essays of our younger contributors as indications both of the
scholarly activities pursued in the Department and of the promise of
classical studies in the third millennium. Subsequent volumes will
follow the usual practice of accepting submissions from both Harvard
and non-Harvard affiliates. An index for volumes 68 to 100 appears in
this volume. An index for volumes 1-67, along with a table of volumes
and years of publications, appears in HSCP 67 (1963) 313-342.
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2 Calvert Watkins

istic double nature of the kursas in Hittite religion and cult: it is at once
a real and palpable physical object, and a mystical hieratic symbol
identified with a divinity.

As an object, the hunting bag is usually made of leather, most fre-
quently goatskin (KUS MAS.GAL), and specified as “rough, shaggy”
(warhui-), i.e., a fleece with the long curling hair of an angora (= Turk-
ish Ankara) goat still on it. The bag has a strap handle by which it can
be hung on a peg, with the contents accessible. These cultic objects,
goatskin bags, are periodically “renewed” (appa newahh-) and recy-
cled, a sort of immortality or symbolic rejuvenation, just as the king’s
form or image is ritually “renewed” with the same verb in other early
texts. 3

But the KUSkursas as a hieratic symbolic object in the Hittite realm
of myth functions as a kind of cornucopia filled with a variety of
abstract goods. The texts are familiar, and mostly from Old Anatolian
vanishing god myths. The passages are clearly formulaic, and follow
the same recurrent syntactic pattern and order. Each is narrated when
the vanished god has returned and reestablished the harmony of the
earth and the kingdom. From a version of the Telepinus myth, KUB
33.12 iv 2 ff,,

“Telepinus took account of the King:
Before Telepinus stands an eya-tree;
From the eya-tree a sheepskin hunting bag is hanging.

In it lies Long Years

In it lies Progeny, Sons and Daughters

In it lies Growth of Mortals, Cattle (and) Sheep,
In it lies Manhood (and) Battle-Strength,

In it lies Eternity [

In it lies Integrity (and) Endurance,

In it lies Assent (and) Obedience,

In it lies Satiety

Telepinus lifted it up for the King,
And he gave him all good things.”

Other versions differ only in detail, sometimes including Sheep Fat and
Grain, Beast (and) Wine among the good things, and in the main text of
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Fig. 1. Frieze on the Stag Rhyton, Norbert Schimmel Collection,
after Perspectives on Hittite Civilization (see n. 2)

the disappearance of Telepinus after “Long Years (and) Progeny” omit-
ting “Sons and Daughters” and adding

In it lies the Gentle Message of the Lamb.
The linguistic structure of the verbal formulas is invariant:

n=aSta ANDA . . . kitta
connective + locatival particle IN . . . lies.

The verb (= Greek kelton) is always singular, even with plural subject.
The latter syntagma is of course known in Greek as the oyfjuo ITiv-
Sapirov. I suspect the Greek construction is diffused from Anatolian.
With the same /N and the cognate of Hittite kifta compare Pindar’s P.
10.72 (the “envoi”): év &’ &yaBolot ketton matpdion kedvoi moAlwv
kvPepvaoieg.

The allegorical entities symbolically inside the sacred KUSkursas,
the shaggy hunting bag, are mostly the good things which in the Hittite
view follow from a just and righteous ruler; they are the good things of
PEACE, of FERTILITY (DUMUMES—atar “progeny” a neuter abstract
built on the word for “son”), and the characteristics of the victorious
ruler in WAR, Manhood (“Y-natar = pisnatar) and Battle-Strength
(tarhuilil-).
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In earlier days in Hittite studies the KUskursas was translated “skin,
fleece” or “shield,” as still in E. Neu’s Glossar of 1983.# Giiterbock®
noted that “since it was mentioned together with weapons, it was
thought that kursa might be a shield, an idea obviously influenced by
the thought of the aegis.” But there is nothing wrong with the semantic
and cultural identification of KUSkursas and atiyig, for the aegis or alylg
in Homer is not a shield. Kirk in his /liad commentary (ad 2.447 ff.)
states,

Exactly how the poets of the epic tradition imagined the aegis is a
difficult question.... It is probably a goat-skin in some form, for
that is its obvious etymology (so e.g. Chantraine, Dict. s.v.)[%]; it is
put round the shoulders ... like a sword(-strap), 5x I, or a
shield(-strap). ... In classical art Athene’s aegis is a skin thrown
over the shoulders like a small shawl. ...’

Athena’s aiylg as depicted on the Amasis neck amphora (fig. 2) looks
very like a bedjacket, except of course for the snakes (which are a
Greek innovation, see below).

We first meet the aiyic in Iliad 2.446 ff., borne by Athena as she
inspires the marshaled host of the Greeks:

aiyid’ €xovo’ épitipov dyipwv dBavdmy te,
¢ éxotov Bvcavor Tayypvoeor nepéBovron,
ndvteg éumAexéec, ExotdpuPorog 8¢ Exacrtoc:
oLV Tht Ton@dccovca S1éocuto Aadv "Ayoidv
0TpvvoLs’ 1évor -

oLV TNt is the phrase for the WEAPON/COMPANIONS of the basic
formula of the Hero’s great exploit; recall also cbv t@t of Agamem-
non’s scepter borne by Odysseus in the same function in Iliad 2.187.

4 E. Neu, Glossar zu den althethitischen Ritualtexten (Wiesbaden 1983 [Studien zu
den Bogazkoy-Texten 26]).

5 Giiterbock (above, n. 2) 138.

6 While the “obvious” relation of oiyic to i€ might be a folk etymology, it would still
be synchronically valid. Etymology is a notoriously uncertain indicator of cultural phe-
nomena like these, and I am not interested here in the etymology of either aiyig or
KUSkursas.

7G. S. Kirk, The lliad: A Commentary 1 (Cambridge 1985).
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Fig. 2. Athena wearing the aegis. Amasis Painter, c. 540 B.C.
Paris, B. Nationale
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Note the expressive verb with intensive reduplication and the arresting
phonetic figure in Sun téi paiphaSSouSa dieSSuto: it is immortal like
the “renewed” kursas. And the commonest Homeric formula for the
aegis (5x IL) is the hemistich oiyido Bvocavdescav with the same
word BVcavog that Pindar will use in P. 4.230-231 of the tufts of the
likewise immortal golden fleece:

GoBitov stpopvay dyécbm
K®ag aiyAdev ypucéot Bucdvmr

The formulaic similarity of the aegis and the golden fleece might well
argue for a common source for both (as long suspected). I do not insist.
Suffice it to note the physical similarity of the shaggy (warhui-) kursas
of goat or sheepskin with the fleece or tufted hair showing, and the
goatskin aiyig or the deep-fleeced (BoBdpoAdov) sheepskin kdog or
vaxog with its tufts or tassels showing.

Another passage, Iliad 15.306-310, describes Hector leading the
Trojan charge, while Phoebus Apollo went before him (npdcBev 8¢ ki’
ovtod) just as a Hittite god goes before (peran puwai-) the king in vic-
torious battle. Apollo held the impetuous (BoDpiv), terrible (Seiviiv)
aegis with shaggy fringe all around (dugiddceiav), again like Hittite
warhui-. The oiylc knows no sides: Hephaistos gave it to Zeus to put
warriors to rout (¢ @oPov avdp@v), whether Anatolians or Greeks.

Like the Hittite KUskursas, the aiyic has a double nature: it is at
once a physical object and a symbolic container of allegorical entities.
In Iliad 5.733-742 Athena sheds her gown onto her father’s floor, dons
her armor, and throws on the aegis; “A voluptuous gesture ... the
actions symbolize her transformation from peaceful goddess to goddess
of war.”8

Avtap 'ABnvain, xovpn Awdg ainidyoto,

TETAOV UEV KOTEXEVEV EavOV TaTpOG ém” 0UdeL,
nolkiAov, Gv p’ Tl TOLGOTO KoL KOE XEPGTV -

N 8¢ x1tav’ évddoa Alog vepeAnyepétoo

tevyeoty £ toAepov Bwpriceeto dokpudevto.
el & dp’ dupowoty Badet’ alyido Bvocavdesooy
dewvijv, fiv mepi pev mavn P6Pog Eotepavaoton,

8 Kirk (above, n. 7) ad loc.
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év 8 "Epic, év & 'AAKT, v 8E kpuoeooo Lk
év 8¢ 1e Topyein xe@oAn de1volo nteAdpov,
Se1vn 1€ opepdviy 1€, AL0g Tépag alyLoYo10.

The passage is demarcated by the ring of the two occurrences of the
epithet aiyidyoto, equidistant from alyida Bvocavdesoay and filling
the slot between bucolic dieresis and line end like the epithet Bvcoo-
vigooavy.

In lliad 5.733-742 we see for the first time the shaggy goatskin
alylg containing abstract allegorical symbols. The phobos “fear, panic,
rout” which we saw above (Iliad 15.310) is now embodied in the aegis
itself. Two images are interwoven in the description. One is modeled on
a real shield, like that of Agamemnon in /liad 11.35-37, with a picture
of the Gorgon, and around it Terror and Fear.® But the other is wholly
abstract, the series of abstract allegorical symbols of battle and war
which are IN Athena’s tasseled goatskin, and linked by anaphoric év 8¢.
Compare also from the Shield of Achilles (/. 18.535):

"Ev 8 "Ep1c, &v 8¢ Kvdorpog opiAeov, v 8’ odon Krjp

In it were engaged Strife, in it Tumult, in it deadly Fate;
or especially from the Shield of Herakles of Ps.-Hesiod 154156,

"Ev 8¢ Ipotwéic te MMaMwéig te téTukTo
év 8 "Ouaddg te @oPog T 'Avdpoktocin te dedriel
é&v & "Epig. ..

In it Attack and Counterattack were wrought,
In it Tumult and Panic and Slaughter were ablaze,
In it Strife . . .

where we find a plurality of conjoined abstract subjects but a singular
verb (cf. 1l. 6.329).

Though again I do not insist, it is hard not to hear the very echo of
the repeated Hittite

9 Aeludg te ®OPog e, recalling the common Hittite pair Nahsaraz and Weritemas
“Fear” and “Terror”” For many examples see the Chicago Hittite Dictionary s.v.
nahs$aratt-. Here independent creation is at least as plausible as borrowing or diffusion.
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ANDA ... ANDA ... ANDA...

in the Greek
END(E)...END(E)...ENDE

Though they may be independent creations, the repeated anaphora in
each is a descriptive fact.

We have seen in Hittite culture allegorical figures of PEACE, FER-
TILITY, and WAR which are symbolically IN (repeated anaphoric
ANDA) a hieratic sacred object, the KUSkursas. We see here in Early
Greek culture allegorical figures of WAR and battle which are symboli-
cally IN (repeated anaphoric év 8¢) a hieratic sacred object, the aiyig.
Yet another fundamental background theme intersects those of both
WAR and PEACE in the Iliad, and that is SEX.!? In one other place in
this epic we find allegorical figures of SEX, linked by the same
anaphoric év &8¢, which are IN another hieratic, sacred object:
Aphrodite’s magic embroidered thong (kectOv 1pavta), which she
loans to Hera in the Deception of Zeus (Iliad 14.216):"*

&vO’ Evi uev @AdTng, év & Tuepog, év & doproTig

Though the focus here is on pure seduction—love, desire, intimacy—
the image is not far from the Hittite’s ‘ANDA lies progeny, sons (and)
daughters.’

Greek tradition, both verbal-mythological and iconographic, knows
that the Gorgon’s head figures on Athena’s aegis, as in Homer, or later
on her shield. The same tradition knows how it got there, i.e., that it is a
Greek innovation: Perseus gave the Gorgon’s head to Athena, and she
put it on her shield (Apollodorus 2.4.3). Now it is at least curious that
in Greek mythology the Gorgon’s severed head will first be put in a
hunting bag, called the kiBioig, clearly a loanword, which the slayer
Perseus got from the nymphs along with his winged sandals and his cap
of invisibility. The word ki{Bioig is glossed as wfipo., animal skin bag. In
its first attestation, the Shield of ps.-Hesiod 224, the xifioig is slung

10 Compare the formulaic 7I. 1.490-491 otite mot’ elg dyopnv nwAéoxeto ... olte
not’ &g méAepov . . . with A.Ap. 329 elg edviv toAjcopOL.

' Pace R. Janko in his Illiad commentary ad loc., Il. 18.483 and 535 are not directly
comparable, since they are verbal, not nominal, sentences.
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over the hero’s back (with the head in it), and it is described as silver,
with golden tassels hanging from it. They are the same fVocovou that
hung from the aegis (and the golden fleece), and the Gorgon’s head is
physically IN the functioning hunting bag (xifio1¢) in the myth just as
it is symbolically IN the aiyig of Athena.

All this looks very much like an Anatolian, Hittite hieratic sacred
object, the shaggy goat or sheepskin hunting bag kursas being bor-
rowed or diffused, directly or indirectly, into the mythology and legend
of a geographically contiguous culture, both in its literal sense of “hunt-
ing bag,” the xifioig, and in its symbolic sense of hieratic sacred
emblem, container of abstract allegorical entities, the aiylg. The Gor-
gon’s head is a later accretion of Greek tradition to the alyic, however
firmly established in literature and art from the earliest period. The
arguments for a similarity relation between the second-millennium
Anatolian facts and the first-millennium Greek facts rest on three inde-
pendent variables: the formal-visual(shaggy, goatskin container), the
functional (hieratic symbol or emblem of power, container of abstract
allegorical entities), and the verbal (semantic coincidence of epithets;
the transparent Greek name [even if a folk-etymology]; the repeated
anaphora anda/év 3¢ in each). Such detailed and systematic similarities
.can be explained only by universality, by common inheritance, or by
borrowing/diffusion. There is no justifying evidence for either of the
first two; we must assume the third.

Now Pindar provides two striking examples of “adverbial” év &&
repeated in anaphora, as duly noted and cited in Slater and Hummel: O.
13.22-23 and Dith. 2.10-17 (fr. 70b.10-17).'? But the unique character
of the passages has not yet to my mind been adequately appreciated.
Both of these two very careful and authoritative writers list the
anaphoras in év 8¢ together with examples of single, isolated adverbial
£v (8¢, te). All of the latter may also be and have often been explained
as cases of tmesis, i.e., the disjunction of P(reverb) and V(erb) of a
compound verb.

These facts point to a special character of the instances of adverbial
¢v O¢ in anaphora in Pindar, twice in O. 13.22-23 and three times in
Dith. 2.10-17, always in sentence or clause initial:

12 William J. Slater, Lexicon to Pindar (Berlin 1969) 174, and Pascale Hummel, La
syntaxe de Pindare (Paris 1993) 174.
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0.13.22-23  év &t Molo’ advnvoog,
&v & "Apng &vOel véwv oOMang aiypotoy dvdpdv

Dith. 2.10-17  év 8& xexAad[ev] kpdtal’ aiBopévo. te doig Vmod
EavBoiot mevrong
év 8¢ Naidwv éplydovmor tovoy ol
povion T Aol T dpivetan pryodyevt
GUV KAGV®L.
£v 8’ O ToyKpOUTTG KEPALVOG OUTVE@V
nop kextvn[ton 16 1] 'EvvoAiov
&yxoq, . . .

In the first instance these might be Homerisms, recollections of the
repeated &v 8(¢) of Iliad 5.740-741 and 14.216 cited above, of Athena’s
aegis and Aphrodite’s embroidered thong (keotOv tpavto). Yet it is
remarkable that two of the four verbal sentences with év 8¢ anaphora
have the same “signature” Pindaric scheme as the Hittite-like év &’
&yoBolot kelton . . . kuPepvdoieg of Pindar’s P. 10.71-72.

The presence of Athena with her aegis is not far from either passage.
The first (0. 13.22-23) is preceded by the praise of the inventiveness of
the Corinthians: their receipt from the Horai of dpyoio cogicpoto
“inventions of old” posed as three rhetorical questions:

Tl Atovicov mébev éE€pavev

ovv BonAdton xdprtec S18vpapuPor;

Tic yop inneiorg év éviecoly pétpa,

1l Oedv vaoiowy olwvdv Bacidéo Sidvuov
¢ménk’;

The questions are thus: 1) whence (n60ev) the delights of Dionysus
with the ox-driving dithyramb? 2) who (ti¢ ydp)'? added the curb (bri-
dle) to the horse’s gear? 3) or [who added] the “twin king of birds”
(olovdv PaciAéa d{dvpov) to the temples of the gods? The answer to

13 B.K. Braswell, A Commentary on the Fourth Pythian Ode of Pindar (Berlin/New
York 1988) ad 70-71, notes the “Epic” introductory use tig there and inter alia in O.
13.20. I add that in these two passages with 1(g yap Pindar’s sequence rhymes with
Homeric (g tap (reading with the Venetus A [ad II. 1.65 et passim] and Wackernagel) in
comparable invocations (II. 1.8, 2.761, etc.), on which see C. Watkins, How to Kill a
Dragon: Aspects of Indo-European Poetics (Oxford 1995) 150.



