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F oreword by James M. McCrimmon

The Eighth Edition of Writing With a Purpose, prepared by Joseph F. Trimmer and
Nancy I. Sommers, is the most thorough-going revision the book has ever re-
ceived. While the basic theme of purpose and the general organization of earlier
editions have been retained, nine of the fourteen chapters of the Seventh Edition
have been rewritten, expanded, or modified to conform to changing emphases in
the teaching of freshman composition. The result, in my judgment, is a book
that gives teachers and students everything of value that they had in previous
editions and adds much that these editions did not provide.

The most significant changes are the expanded treatments of the writing proc-
ess and of invention. Earlier editions tended to view the writing process as a
linear progression — first prewriting, then writing, then rewriting — and in some
editions each of these stages became a major unit of the book. However conven-
ient this division may have been as a pedagogical device, it was certainly an
oversimplification of how writers go about the process of writing. The Eighth
Edition corrects this oversimplification by use of the concept of thinking-in-
writing, a concept that fuses the linear stages into a cumulative progression in
which writing and rewriting become means of invention: writers clarify their
sense of purpose by reconsidering and revising what they have written. They do
not think and write; they think as they write. Or — to be more accurate — they
think before, during, and after the writing. This change of emphasis requires
two organizational changes: first, prewriting becomes a misleading term and is
dropped as a major unit; second, revision is emphasized as a necessary part of the
process by devoting a whole chapter to it early in the book. The final result of
these revisions is a description of the composing process that is both realistic and
consistent with the belief that writing is a way of knowing.

The treatment of invention is both more comprehensive and more specific
than in previous editions. It is at its best in Chapter 2, where Trimmer and
Sommers present eight different means of acquiring information about a subject.
These different means of invention merge into a continuing exploration, in
which brainstorming, freewriting, journal keeping, scouting, mapping, speculat-
ing, interviewing, and reading provide investigative routes that lead to the same
goal — a fuller understanding of the subject, an understanding that is made vivid
by the effective use of the best student “case histories” I have seen in a freshman
text.

xiii



Preface

Writing With a Purpose has always been distinguished by its emphasis on the role
of purpose in the writing process, its comprehensive coverage of the materials
and problems basic to introductory writing courses, and its effective use of exam-
ples and exercises to illustrate how writers make decisions that produce successful
writing. Although the revisions embodied in the Eighth Edition retain and rein-
force these traditional features of the text, they also introduce and incorporate
the best of contemporary theory and practice in the teaching of writing. The
result is a blend of familiar and new material invigorated by fresh approaches
and examples and enlivened by student writing that moves through the various
stages of the writing process.

Part 1, “The Writing Process,” is completely new and covers all aspects of
composing from planning through revising. Chapter 1, which provides an over-
view of this process, details the variety of approaches employed by individual
writers to complete writing tasks and discusses those three activities common to
every writing situation: selecting your subject, analyzing your audience, and
determining your purpose. The third element, purpose, receives an expanded
definition that is carefully reinforced throughout the text as the principal touch-
stone by which writers measure their progress through the writing process.

The remainder of Part 1 (Chapters 2, 3, and 4) takes up the three stages in the
writing process — planning, drafting, and revising. Chapter 2 offers multiple
planning strategies that illustrate how students can generate and evaluate their
thinking-in-writing. Chapter 3 presents methods to arrange the material discov-
ered during planning and provides instruction on how to formulate a prelimi-
nary hypothesis to guide the creation of a discovery draft. Chapter 4 defines the
nature of the revising process, demonstrates methods for revising an essay, and
then provides an extended case study of revising from discovery draft to final
draft. Indeed, all the chapters in Part 1 are unified by recurring student writ-
ings-in-progress that encompass a full range of writing problems and lead to
numerous exercises and writing assignments.

Part 2, “The Expression of Ideas,” has been expanded and enriched by new
examples and exercises. In particular, Chapter 5 has been completely rewritten
to present all the methods of development from narration and description
through the various forms of exposition. (Argument, because of its importance,
continues to receive extended treatment in Chapter 10.) Each method is illus-
trated by carefully annotated selections from traditional writers such as George
Orwell and W. H. Auden and more contemporary writers such as Ellen Good-
man and Patricia Hampl. Chapters 6, 7, and 8 present familiar information on
paragraphs, sentences, and words highlighted by new examples and exercises.
Each of these chapters concludes with a special section on revision. Chapter 9,
“Tone and Style,” has been expanded to culminate in a summary analysis of
revision for final style. Chapter 10, “Persuasion,” discusses the thinking and
writing strategies with which writers endeavor to change their readers’ views.
xiv
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Part 3, “Special Assignments,” retains the valuable chapters on the essay ex-
amination and the critical essay (writing about literature) but presents com-
pletely new chapters on planning and writing the research paper (Chapters 13
and 14) and business writing (Chapter 15). These new chapters continue to
focus on purpose as a crucial element in the writing process, but they also provide
extensive analysis and illustration of the many steps embedded in the process of
each special assignment.

For example, Chapter 13, “Planning the Research Paper,” demonstrates how
to select a subject for research; how to locate, assess, and analyze sources; and
how to use current research tools, including the computer search, to help locate
information. Chapter 14, “Writing the Research Paper,” presents the methods
by which information produced by other researchers can be incorporated into a
student’s own research paper. Special attention is given to the purpose and pro-
cedures of quoting, summarizing, and paraphrasing. The whole range of plan-
ning and writing activities required to produce a successful research paper is
illustrated by one student’s progress through the process. His paper, “Preparing
for the Information Age: An Analysis of AT&T Advertising,” which concludes
the chapter, is fully annotated so that readers can assess the decisions made
during the writing process and the methods used to embody those decisions in an
appropriate format.

Although Chapter 15 provides information on the style and format of business
writing, it also adapts the rhetorical principles of subject, audience, and purpose
to such writing. Again, one student moves through the steps of planning, draft-
ing, and revising as she writes various kinds of letters, memos, and reports.

New to this edition is Practice For a Purpose, by Muriel Harris of Purdue Univer-
sity. It offers a wealth of inventive activities in all phases of the writing process.
The instructor’s manual for the text, Teaching With a Purpose, by Doug Hunt of
the University of Missouri at Columbia, features an introductory essay for new
teachers, comments on all aspects of the Eighth Edition, and answers to the
exercises.

It is a pleasure to acknowledge those who helped shape this edition of Writing
With a Purpose.

For his counsel throughout the planning and writing of the Eighth Edition,
thanks to James McCrimmon.

For their extensive comments on the plans for the Eighth Edition and for
criticism of the evolution of those plans through several drafts of the manuscript,
we thank the following persons: John L. Adams, Morristown College;
Katherine Adams, University of Tennessee at Knoxville; Ruth Bauerle, Ohio
Wesleyan University; Paul Batscha, Lincoln Land Community College; M.
Elaine Bell, Harcum Junior College; Edwin J. Blesch, Jr., Nassau Community
College; Mary Bly, University of California-Davis; Ed Booher, Lincoln Land
Community College; Alice Heim Calderonello, Bowling Green State University;
Glenna E. Campbell, Morehead State University; Fay Chandler, Pasadena City
College; William Leon Coburn, University of Nevada at Las Vegas; V. J. Cole-
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man, University of Arkansas; Robert J. Connors, Louisiana State University;
Robert Cosgrove, Saddleback College; James Cruise, University of Pennsylva-
nia; Julia Dietrich, University of Louisville; Bruce L. Edwards, Jr., Bowling
Green State University; Sterling Eisiminger, Clemson University; David R, Ew-
bank, Kent State University; John P. Ferré, University of Illinois; David Flem-
ing, Lincoln Land Community College; Douglas R. Friedlander, Hofstra Uni-
versity; E. J. Fulghum, Thomas Nelson Community College; Sara Garnes, The
Ohio State University; Mary Ann Gatten, Lincoln Land Community College;
Stephen H. Goldman, University of Kansas; Gwendolyn Gong, Texas A&M
University; Robert R. Green, Community College of Allegheny County; Mar-
garet Hagler, Lincoln Land Community College; Muriel Harris, Purdue Uni-
versity; Malcolm Hayward, Indiana University of Pennsylvania; Michael
Hogan, University of New Mexico; Doug Hunt, University of Missouri; Kathryn
Jenson, University of Oklahoma; Robert Keefe, University of Massachusetts;
George R. Kennedy, Jr., St. Johns River Community College; E. Bruce Kirk-
ham, Ball State University; Judy Koor, Office of Library Instruction, Bracken
Library, Ball State University; Sharon L. Leahy, University of Notre Dame;
Larry Longerbeam, Cleveland State Community College; Ambrose N. Man-
ning, East Tennessee State University; Gretchen S. Marlotte, West Los Angeles
College; Thomas Moore, University of Maryland; Calvin L. Myrbo, University
of Wisconsin-Platteville; Edward C. Nolte, Norfolk State University; Virginia
Oram, Southern Methodist University; Marcel Pacatte, Lincoln Land Commu-
nity College; Peggy Pavlisin, Lincoln Land Community College; Mary Beth
Pringle, Wright State University; Richard N. Ramsey, Indiana University-Pur-
due University at Fort Wayne; Bené Scanlon, Middle Tennessee State Univer-
sity; Mary Jane Schenck, University of Tampa; Marilyn L. Schiedat, Glendale
Community College; R. Baird Shuman, University of Illinois; Hassell B. Sledd,
Slippery Rock State College; Rita L. Sturm, Albuquerque; Karl Suess, Lincoln
Land Community College; Frances G. Thomas, Hopkinsville Community Col-
lege; Mary Turner, Lincoln Land Community College; Arthur E. Walzer, Uni-
versity of Minnesota; Barbara Weaver, Anderson College; Dick Williams, Lin-
coln Land Community College; and Leonora Woodman, Purdue University.

For their eager participation in a wide variety of writing experiments, the
students in our writing classes deserve special acknowledgment. In particular,
we are indebted to the inventive, humorous, and informative observations of the
student authors whose writing gives this edition its unique voice. Their imagina-
tive writing practice has helped us to understand both the theories of the writing
process and the purpose of our own writing. Thanks to Wally Armstrong, Kurt
Voss, Laurie Lindberg, Jody Gifford, Jenny Miller, Mary Brown, Larry Bush,
Rod Myers, Ken Wickliff, and Maria Galvao.

Special thanks must be given to Mary Alexander, education specialist at the
National Archives in Washington, D.C., for her energy in obtaining information
about all sorts of subjects for this edition. Thanks also to Karen Taylor for
typing numerous drafts of the manuscript.

JFET. NIS.
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