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GHOSTPLAY AN EDITORIAL NOTE

Ghostplay is the third part of a trilogy of books by Eric Payson, beginning with Bobcats (powerHouse, 2002)

and followed by Gladiators (powerHouse, 2004), which I have been fortunate enough to edit.

Bobcats, a photo document of a girls softball team from Arizona, displayed a rite of passage for the
adolescent athletes that was both balletic and graceful, yet imbued with the release of hormones.

The softball pitch served as a scaled-down teenage stadium.

Gladiators took the viewer to major league basketball photographed from the television. What
appeared as combat seemed to be conducted in a pit of racial divide. Most of the players were black
and most of their management and the spectators were white. The game produced the most
extreme expressions in the faces of the players. A heroic and deadly serious encounter was frozen,

not unlike newsreel footage, in the flicker of the screen.

Ghostplay takes us to another arena. College football is caught off the screen. The play is introduced
by the pundits, interspersed with news bulletins, beer commercials, cheerleaders, anxious spectators,
and data on the combatants’ injuries. The game dissolves into the ghost imagery that lies between
the frames of the broadcast. This is where the action lies. The beauty of the work is in the abstraction
and flow of the players’ gestures. The disarming resonance of this image-flicker is like that of the
fertile period of the imagination when the brain hovers between consciousness and sleep. It is then
that the deeper patterns of the subconscious rise to semi-conscious, half-remembered truths. This is
a book about what goes on between the lines. The story is one of disjunction leading to a score. It is

not a book about college football.

Mark Holborn
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