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Preface

If you want to write better, read more.

This idea is certainly not original; American statesman
Benjamin Franklin, among others, acknowledged that what he
had read in his youth influenced the style of his own writing.
In fact, if people did nothing more then derive pleasure from
an essay and imitate the writer in their own writings, their es-
says would no doubt be better.

But effectively learning from reading goes far beyond mere
appreciation of the quality of the writing and imitation of the
writer’s mastery in expressing the message. Improving writing
through reading means recognizing the significance of an essay
and then responding in some way to it. Strategy and Structure is
designed to help your students develop these skills. It presents
a wide range of outstanding writing to be enjoyed, discussed,
and analyzed, and it provides guidelines that will help your
students use what they’ve discovered to achieve their own mas-
tery of writing.

The Arrangement of Text

Strategy and Structure is arranged to make it easier to mas-
ter writing. The first two chapters focus on critical reading and
the writing process. Chapter 1, “Writer as Reader,” shows stu-
dents how to recognize the strategies and techniques a writer
has used so that they will be prepared to use these strategies
and techniques themselves. It also features an annotated essay
that demonstrates the process that should be followed. Then
Chapter 2, “Working through the Writing Process,” walks stu-
dents through the various stages of the writing process. Both

xxi



xxii Preface

chapters also introduce the concept of meeting the needs of
the reader by recognizing the important relationships between
aim (the purpose) and form (the rhetorical modes) in an essay.

The remaining nine chapters contain thirty-six writings,
arranged on the basis of the modes and covering a wide vari-
ety of subjects, many embodying multicultural experiences.
The collection contains works by such outstanding writers as
Ellen Goodman, Langston Hughes, Joan Didion, and Richard
Rodriguez, among others. This collection ensures that your
students will face challenging, stimulating readings chapter
after chapter.

The chapters themselves are laid out so that your students
begin the course by writing from their own background and ex-
periences, and then they gradually proceed to writing about
different aspects of the world around them. Your students will
thus face different writing challenges throughout the semester.

An important feature of Strategy and Structure is that the sub-
ject of Chapter 11, argument, is presented not as a mode but as
an aim. This method of presentation makes perfect sense. De-
pending on the subject and situation, writers use a variety of
modes to persuade the reader of the validity of their standpoints.

The Presentation of the Readings

Chapters 3-10 all follow the same pattern. First the mode
is briefly discussed and explained, and then four essays domi-
nated by that mode are presented. The first essay in each chap-
ter is annotated to show how the writer has taken advantage
of the mode.

The remaining three essays in each chapter are followed by
four sets of questions, each focusing on a different aspect of the
piece of writing. The questions are generally open-ended to
allow a range of answers, always a great lead-in to spirited class
discussions. Understanding the Significance deals with basic com-
prehension of the selection. Discovering the Writer’s Purpose con-
centrates on the writer’s message. Examining the Writer’s Method
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covers matters of structure and arrangement. And Considering
Style and Language emphasizes particular stylistic devices used
and examines the meanings of key words from the selections.

Each essay is also followed by a section titled Your Turn: Re-
sponding to the Subject, consisting of two possible writing as-
signments stemming from or reacting to the essay. Then, at
the end of each chapter, fifteen additional topics for develop-
ment are presented. Chapter 11 follows the same pattern as
Chapters 3-10 except that in the final chapter, aim rather than
mode is the focus. Thus, chapter after chapter your students
will find ample opportunities to analyze successful writing
and face a broad range of possibilities for creating successful
writing of their own.

New in this Edition

The second edition of Strategy and Structure features a num-
ber of significant changes. For example, the prewriting exam-
ples as well a number of the sample paragraphs are new. In
addition, several new essays have been added, including works
on rating television shows by New York Times columnist Frank
Rich; on children and natural ability by syndicated columnist
Thomas Sowell; on the real significance and effect of home-
lessness by Pulitzer-Prize winning writer Anna Quindlen; on ac-
curacy in the media by Steven A. Holmes; on shoes and the
stories they have to tell by Diane Riva; on the process respon-
sible for fall’s dazzling display of color by Diane Ackerman; on
prejudice and police brutality by Paul F. Fletcher; and on dif-
ferent perceptions people have about the opposite sex by
Steven Doloff.

Besides these new essays, an exciting, innovative feature
called Practical Application has been added to Chapters 3-11.
These entertaining and engaging assignments feature writing
scenarios grounded in real-world writing. Each calls for a spe-
cific application of the writing technique discussed in that par-
ticular chapter, with guidelines provided about approach and
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format. In some cases, a memorandum or op-ed piece is called
for and in others, a short report or position paper. Each as-
signment also includes a model prepared by a student writer in
response to a similar scenario with similar guidelines. There-
fore, each of these chapters contains two distinctively differ-
ent possibilities to practice and apply the principles addressed
in that chapter, which translates into many interesting op-
portunities to develop a mastery of writing.

ACKNOWLEDGMENTS

I would like to thank a number of people for their assistance
and support as I revised Strategy and Structure. First, I'd like to
thank John M. Lannon, University of Massachusetts, Dart-
mouth, and Robert A. Schwegler, University of Rhode Island.
I'm grateful for the expertise they’'ve shared with me, but I'm
even more grateful for their friendship. The following skilled
professionals who reviewed Strategy and Structure deserve thanks
as well; their comments and suggestions helped me shape this
second edition: Linda Eanes Jefferson, Richard Bland College of
the College of William and Mary; Joseph McSweeney, Rhode Is-
land College; and Greta Stroope, Delta College.

I would also like to thank a number of my colleagues at
Bristol Community College for their continued encourage-
ment and support, especially Dan Avedikian, Raymond Butts,
David Feeney, Paul F. Fletcher, Peter Griffin, Cynthia Hahn,
Deborah Lawton, and Jerry LePage. Their kind words and in-
terest in my work mean a great deal to me. Special thanks are
due Ruth Sullivan and Paula Bartolo of BCC’s Learning Re-
sources Center for their help with several readings.

I would also like to thank the talented students who cre-
ated the models for the various Practical Application assign-
ments. They include Edward Angell, Christine Baker, Allen E.
Brickhill, Jessica A. Fletcher, Steven M. Haugh, and Therese C.
MacKinnon, Bristol Community College; Timothy Matos,
University of Massachusetts, Amherst; and Nicole C. Kelly,
Rhode Island College. Thanks also to Lyn Metivier, Bristol Com-



Preface XXV

munity College, whose essay, “The Reading Disorder,” is fea-
tured in the first chapter.

A number of people at Allyn and Bacon deserve my thanks
as well. Rebecca Ritchey, Editorial Assistant, Humanities, shep-
herded the text through the initial stages of production. She
then placed it in the capable hands of Kathy Olson at
Omegatype Typography, who made the finished product look
so good, and Executive Marketing Manager Lisa Kimball, who
used her considerable talents to make people aware of the
text’s unique features. But most of all, I'd like to thank Joseph
Opiela, Vice President, Editor in Chief, Humanities. He is a
true professional, and his vision and enthusiasm continue to
influence me. I am delighted to have had this chance to work
under his direction again.

As always, 1 owe the most to my family. I'd like to thank
my parents, Mary Kelly and the late Edward F. Kelly, for their
unfailing love and support. They provided me with a founda-
tion to build the rest of my life on, and that’s a debt I could
never repay. I would also like to thank my in-laws, Flo and Leo
Nadeau, who welcomed me into their home and made me a
part of their family. Their love and their interest in my work
means so much to me.

I would also like to offer special thanks to my children,
Jacqueline and Nicole. They are what every parent dreams of—
bright, talented, compassionate, beautiful, funny. Day after
day they inspire me to be just like them when I grow up.

But nobody deserves my thanks more than my wife,
Michelle Nadeau Kelly. More than twenty-seven years after we
first met, I'm still dazzled by her, by her intelligence and beauty,
by her enthusiasm for life and learning, by her dedication to her
family and her profession, by her brilliant insight into people.
My life is rich, and my work possible, because of her.



Strategy and Structure



Contents

Thematic Contents XxXv

Preface  xxi

1 Writer as Reader 1

Developing Your Abilities 1
The Writer’s Purpose 2 Active Reading 2
The Writer’s Approach 4

The Process Illustrated

LYN METIVIER, The Reading Disorder 5
Metivier’s love of reading sometimes seems to complicate her life
as much as it enriches it.

Exercises 11

2 Working through the Writing Process 13

Examining the Writing Process 13
Prewriting 14  Maintaining a Journal 17
Composing: Developing an Effective Draft 19
Revising 31

The Relationship between Your Purpose

and the Rhetorical Modes 46

Exercises 48

3 Narration 51

The Technique 51
The Proper Sequence 51  Effective Point of View 52
A Thorough Presentation 54

vii



viii Contents

An Annotated Example

LANGSTON HUGHES, Salvation 55
In this look back to his childhood, salvation awaits young
Langston. All he has to do is see Jesus — or claim to.

PAUL E. FLETCHER, Nightwatch 60
Paul A. Fletcher recounts an episode of prejudice and police bru-
tality that occurred under the cover of darkness in a small,
coastal New England town.

HELEN KELLER, Everything Has a Name 65
After years in her “tangible white darkness,” Helen Keller, blind

and deaf, experiences a moment of understanding that changes
her world forever.

KEN WEBER, He Understands. He Always Did. 71
Weber has one final opportunity to tell his father the words that
express what has always been understood between them.

Other Possibilities for Using Narration 78

Practical Application: Narration 79

4 Description 81

The Technique 81
Sensory Details 82 Objective and Subjective
Description 82  Spatial Order 83

An Annotated Example

SULLIVAN BALLOU, My Dearest Sarah 84
From his encampment on the evening before a Civil War battle,
Major Sullivan Ballou, fearing he might not return, expresses his
love in a letter to his wife.

RICHARD SELZER, The Discus Thrower 89
As he makes his hospital rounds, Selzer observes the behavior of
one dying patient who communicates frustration, isolation, and
despair in an unusual way.

JOAN DIDION, In Bed 95
With a lifetime of migraine agony to draw from, Didion opens a
window into the physical and psychological pain that migraine
sufferers endure.




Contents ix

JOHN STEINBECK, From The Grapes of Wrath 102
In this passage from his epic novel The Grapes of Wrath, Steinbeck
describes what happens in an agricultural system that places
profits ahead of people.

Other Possibilities for Using Description 109
Practical Application: Description 110

5 Example 113

The Technique 113
Specific and Relevant Examples 113~ Multiple
Examples 114  An Effective Arrangement 115

An Annotated Example

BETTY FRIEDAN, The Problem that Has No Name 116
Friedan relates the stories of women across the nation who share
a deep sense of unhappiness and lack of fulfillment, which the
rest of society doesn’t seem to notice.

STEVEN A. HOLMES, It’s Terrible News! And It’s
Not True . ... 122
Steven A. Holmes points out that not all the stories of tragedy or
threats to our safety reported in the news are accurate.

PERRI KLASS, She’s Your Basic L.O.L. in N.A.D. 129
As a physician-in-training, Klass examines the real meaning and
motivation behind the cryptic way in which doctors discuss pa-
tients and illness.

MICHAEL DEMAREST, The Fine Art of Putting
Things Off 136
As Demarest sees it, procrastination is too common an activity,
with too long and celebrated a history, to be as bad as others
claim it is.

Other Possibilities for Using Example 142
Practical Application: Example 143

6 Process 147

The Technique 147
Clarity and Directness 148  Simple, Logical Steps 148
Linear Order 150



X Contents

An Annotated Example
DIANE ACKERMAN, Why Leaves Turn Color
in the Fall 151

A complex process of nature, explains Diane Ackerman, produces
fall’s brilliant colors.

BETTY EDWARDS, Drawing Realistically through Pure
Contour Drawing 159
As Edwards shows, drawing more accurately is a matter of un-
leashing the power of the creative side of your brain.

GARY LARSON, Cow Tools 167
Larson, the creator of the popular feature The Far Side, explains
why just about everybody missed the joke in one of his cartoons
and what happened as a result.

CAROLYN BEARD WHITLOW, A Poem Is Sculpture 173
Beard Whitlow draws the creative curtain aside and walks her
reader through the steps and stages she follows as she creates
a poem.

Other Possibilities for Using Process 181
Practical Application: Process 182

7 Definition 185

The Technique 185
The Elements of an Effective Definition 185
Denotation, Connotation, and Etymology 186
Limited and Extended Definition and Negation 187

An Annotated Example

ELLEN GOODMAN, The Workaholic 189
Goodman tells the story of Phil, the ultimate company man
who, in devoting his life to his job, lost everything else.

FRANCINE PROSE, Gossip 193
As Prose explains it, gossiping — which we all engage in “but
hardly anyone will admit to or defend” — doesn’t deserve its
negative reputation.

ROGER ROSENBLATT, The Man in the Water 199
The sacrifices made by one survivor of a Washington, D.C. plane
crash lead Rosenblatt to ponder the nature of heroism.




Contents xi

ANNA QUINDLEN, Homeless 205
As Anna Quindlen shows, being homeless is much more than
lacking creature comforts.

Other Possibilities for Using Definition 211
Practical Application: Definition 212

8 Comparison and Contrast 215

The Technique 215
A Clear Basis for Comparison 216 A Thorough and
Specific Presentation 217  An Effective Arrangement 218

An Annotated Example
S. I. HAYAKAWA, Snarl-Words and Purr-Words 220

Sometimes, Hayakawa suggests, what we say has less to do with
what we mean than how we feel when we say it.

STEVEN DOLOFFE, The Opposite Sex 224
When Steven Doloff asked several of his classes to write about
the lives they envisioned the opposite sex lived, the results said
a great deal about perceived gender roles.

PATRICE GAINES-CARTER, Is My “Post-Integration”
Daughter Black Enough? 229
In a letter to her daughter, Gaines-Carter expresses fears that her
daughter and her daughter’s generation will become complacent
about the struggle for equality.

RICHARD RODRIGUEZ, Aria 237
For young Rodriguez, mixing in the English-speaking world was
made more difficult by the comfort he found in his Spanish-
speaking world.

Other Possibilities for Using Comparison
and Contrast 247

Practical Application: Comparison and Contrast 248

9 Cause and Effect 251

The Technique 251
Direct and Related Causes and Effects 252  Multiple
Cause-and-Effect Situations 253  An Appropriate
Focus 254  An Effective Arrangement 256



xii Contents

An Annotated Example

SUSAN JACOBY, When Bright Girls Decide that Math Is “A
Waste of Time” 257
When girls accept the math-is-for-males stereotype and forego
higher mathematics, they are setting themselves up for a lifetime
of second-class status.

RICHARD WRIGHT, The Ethics of Living Jim Crow 264
Physical threats and humiliation are Wright's rewards when he
asks his white coworkers at the optical plant for the training his
boss had promised him.

ADRIENNE RICH, The Anger of a Child 271
For Rich, coming to terms with her mother means exploring how
Rich herself was reared.

FREDERICK DOUGLASS, The Right to Write 278
Long before he was able to free his body from the horrors of slav-
ery, Douglass found a way to free his mind from the imprison-
ment of illiteracy.

Other Possibilities for Using Cause and Effect 287
Practical Application: Cause And Effect 288

10 Division and Classification 291

The Technique 291
A Logical Method of Analysis 292 A Consistent
Presentation 293  Distinct and Complete Elements
of Analysis 294  An Effective Arrangement 295

An Annotated Example

JONATHAN WALTERS, Throwing 297
As Walters humorously observes, even a common, simple activ-
ity like throwing can lend itself to close analysis.

JUDY BRADY, I Want a Wife 302
Brady makes it clear that for many women, marriage is far from
an equitable affair.

ISABEL BRIGGS MYERS, Taking Type into Account
in Education 307
According to Briggs Myers, to make sure they meet the needs of
their students, schools must recognize and address differences in
personality types.




