] -’ITI': %

e

.

-

T

SRR e

e

ARACE

PG

RN S
rmemm—
o ——
:
. N 3
M FE
ST S P R S i
et WA s e tR 0t R . L
4] " > ]
% AL N’ e
<5
«'.. WA
\
gl
|
Sall’ 1 sy e R
e, ¥ —
i H |
- 5 | !
31 | 1
R | :
. Llll"’ i"‘
el




A HISTORY OF ZOOLOGICAL GARDENS IN THE WEST

ERIC BARATAY AND ELISABETH HARDOUIN-FUGIER

REAKTION BOOKS



Published by Reaktion Books Ltd
79 Farringdon Road, London Ec1m 3ju, UK

www.reaktionbooks.co.uk
First published in English 2002

First published in French as Zoos: Histoire des jardins zoologiques en
occident (XVI'-XX* si¢cle) © Editions La Découverte & Syros, 1998

Translated by Oliver Welsh
English-language translation © Reaktion Books 2002

This work has been published with the support of the Centre
National du Livre, French Ministry of Culture.

The publication of this book is supported by the
W_ Cultural Service of the French Embassy in London.
All rights reserved No part of this publication may be reproduced,
stored in a retrieval system or transmitted, in any form or by any

means, electronic, mechanical, photocopying, recording or other-
wise, without the prior permission of the publishers.

Printed in Hong Kong.
British Library Cataloguing in Publication Data

Baratay, Eric
Zoo : a history of zoological gardens in the West
1.Zoos - history
1. Title Il. Hardouin-Fugier, Elisabeth
590.73

ISBN 186189 111 3



CONTENTS

INTRODUCTION: THE CALL OF THE WILD

| THE PASSION FOR COLLECTING (1500s to 1700s)
1 Ancient Trophies
2 The Aristocracy’s New-found Curiosity
3 Baroque Scenography

4 Popular Pleasures

2 THE NEED FOR CONTROL (1800s)
5 The Elite and the Invention of the Zoo
6 Imperial Glory
7 The Exploitation of Nature
8 The Thrill of the Wild

3 THE YEARNING FOR NATURE (1900s)
9 A Public Quest
10 The Illusion of Liberty
11 The Imitation of Nature

Epilogue
4 ZOOS THROUGH THE AGES
5 ARTISTS AND THE ZOO

References
Photographic Acknowledgements

Index

15
17
29
43
55

71
73
113
131
147

199
201
237
265
281

283

371
397
398



ZOC






A HISTORY OF ZOOLOGICAL GARDENS IN THE WEST

ERIC BARATAY AND ELISABETH HARDOUIN-FUGIER

REAKTION BOOKS



Published by Reaktion Books Ltd
79 Farringdon Road, London Ec1m 3ju, UK

www.reaktionbooks.co.uk
First published in English 2002

First published in French as Zoos: Histoire des jardins zoologiques en
occident (XVI*-XX siécle) © Editions La Découverte & Syros, 1998

Translated by Oliver Welsh
English-language translation © Reaktion Books 2002

This work has been published with the support of the Centre
National du Livre, French Ministry of Culture.

The publication of this book is supported by the
W_ Cultural Service of the French Embassy in London.
All rights reserved No part of this publication may be reproduced,
stored in a retrieval system or transmitted, in any form or by any

means, electronic, mechanical, photocopying, recording or other-
wise, without the prior permission of the publishers.

Printed in Hong Kong.
British Library Cataloguing in Publication Data

Baratay, Eric
Zoo : a history of zoological gardens in the West
1.Zoos - history
L. Title I1. Hardouin-Fugier, Elisabeth
590.73

ISBN 186189 111 3



CONTENTS

INTRODUCTION: THE CALL OF THE WILD

| THE PASSION FOR COLLECTING (1500s to 1700s)
1 Ancient Trophies
2 The Aristocracy’s New-found Curiosity
3 Baroque Scenography

4 Popular Pleasures

2 THE NEED FOR CONTROL (1800s)
5 The Elite and the Invention of the Zoo
6 Imperial Glory
7 The Exploitation of Nature
8 The Thrill of the Wild

3 THE YEARNING FOR NATURE (1900s)
9 A Public Quest
10 The Illusion of Liberty
11 The Imitation of Nature

Epilogue
4 ZOOS THROUGH THE AGES
5 ARTISTS AND THE ZOO

References
Photographic Acknowledgements

Index

15
17
29
43
55

71
73
113
131
147

199
201
237
265
281

283

371
397
398



N e e

s ey
" ¥ "

(s




INTRODUCTION

NI EE, B SE #EPDRIE T 0] : www. ertongbook. com



Previous page: Hannover Zoo, 1992, by Candida Héfer.



INTRODUCTION: THE CALL OF THE WILD

Zoological gardens draw crowds all over the world. In 1995,
six hundred million people walked the paths of some eleven
hundred establishments listed world-wide. In many coun-
tries, a day at the zoo ranks among the most popular of
leisure pursuits, both because zoos attract such a varied
public, often people of modest means, and because they do
so in greater numbers than most cultural or sporting activi-
ties. In Germany, for example, zoological gardens receive
more visitors than museums, theatres or sports stadiums.
In Canada, in 1989, their attendance
figures were double those of muse-
ums, and triple those of libraries. In
France, 24 per cent of the population
visits the zoo at least once a year, a
smaller proportion than for cinemas,
historical monuments or museums,
but greater than for sporting events,
theatres or concerts of light or
classical music.'

Wild animals clearly fascinate
people. They reveal unknown worlds
and diverse life forms; they pose the
eternal questions of identity, chal-
lenging or reinforcing life’s
certainties. The exhibition of wildlife
in the midst of civilized societies has been a constant of
human history because it has helped people to place them-
selves in relation to the rest of the world. Human beings
need the wild and endlessly seek it out.” But people are also
attracted by animals in captivity, because they symbolize

the intentions and actions of human societies towards

wildlife and, in a more general sense, towards nature:
exploitation, through hunting, consumption and dissec-
tion; control, through acclimatization, reproduction and
domestication or reintroduction; curiosity, with the aim of
collection; domination or examination, through the accu-
mulation of cages and fences or artificially reconstructed
habitats. All of these actions and attitudes have evolved,
intertwined and displaced one another as societies’ view-

points have shifted.

Indian elephants bathing, Hannover Zoo.

Because it is a place of forced meeting between animal
and human, between nature and culture, where one stares
at the other and where the second appropriates the first, the
zoological garden brings the various aspects of societies’

relationship with the wild into focus — their thoughts about
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A caged monkey in a Paris menagerie, 1980s, by J. C. Nouet.

it, conduct towards it and utilization of it. Consequently,
zoos help in the identification and compilation of these
aspects, and in the study of their complexity, interaction
and development. But this observational space — the zoo —
is also the constantly renewed and transformed product of
the views and attitudes which it helps to shape. The staging
of the zoo says just as much as the practices within it about
the relationship of human beings with nature.

This book is not intended to record the technical
history of individual aspects of such places — their architec-
ture, their integration into processes of urban development,
the sociology of their founders and personnel, their scien-
tific or artistic relevance — although these significant themes
will contribute to our analysis. It is our hope to shed light
on humanity’s view of wild animals in the context of the
zoological garden, approached as a perfect laboratory, while
considering the concepts, customs and intellectual interac-
tions relevant to the history of zoos, in an effort to
understand why human beings keep wild species near them
in enclosed spaces, and why these spaces are so attractive to

the curious.

The answers to these questions vary according to period,
and a sound understanding of the current fascination with
zoos or of their transformation in the contemporary period
can only be achieved with reference to the history of thése
acts and places. The history of the zoo is a long one, dating
from antiquity, perhaps even from the Neolithic period,
when people kept animals, mostly ungulates, for hunting
and food.? The expression ‘zoological garden’, taken in the
generic sense of an enclosed space containing a collection of
wild animals, in fact covers a broad range of realities across
space and time, from hunting reserves to today’s wildlife
parks, via seraglios of fighting animals and the menageries of
private collectors. We have chosen not to retell this entire
story, but rather to seek to understand the genesis and evolu-
tion of zoological gardens as they exist today. In order to do
this, we go back to the sixteenth and seventeenth centuries,
when new curiosities began to inform age-old practices,
when great discoveries in Asia and the Americas heightened
interest in the exotic species that were arriving in Europe in
ever greater numbers, and when those species became

symbols of the wild. At the same moment, the West, having
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Rotterdam Zoo, 1999, by Candida Hofer.




Berlin Zoo, 1991, by Candida Hofer.

Lar gibbon, London Zoo, 1992, by Britta Jaschinski
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already eliminated part of its own wildlife, was waging war
on those animals that it considered to be the worst
nuisances, such as bears and wolves. Along with these two
species, it was exotic creatures that became the focus of
human curiosity, questions, fears, fantasies and dreams of
domination. The idea of establishing a single place for their
exhibition, as opposed to numerous locations scattered
among seigniorial abodes, developed during this period.
Thus the first theatres of the wild were created in the
grounds of grand princely residences; these establishments,
which turned the act of keeping animals into a spectacle,
foreshadowed the zoos of today.

Having looked carefully at the use of captive wild
animals during the early modern period, and the intentions
informing the spaces in which they were kept, we hope to
reveal the perceptions and ambitions that gradually trans-
formed them, that imposed them over and above other
means of detention (reserves, travelling menageries and so
on), which either fell into decline or were adapted to the
new model, and that finally, after a long process of democ-
ratization, established them as popular venues for walking
and recreation. Our perspective is a European one because
these modern forms of zoological garden were invented in
Europe and spread from there beginning in the nineteenth
century.

Every aspect of humanity’s relationship with nature can
be perceived through the bars of the zoological garden:
repulsion and fascination; the impulse to appropriate,
master and understand; the progressive recognition of the
complexity and specificity of the diverse forms of life; and
so on. The story of this microcosm is thus linked to vast
parallel histories of colonization, ethnocentrism and the
discovery of the Other; violence in human relationships and
the moderating effect of the civilizing process on morals

and behaviour; the creation of places of collective memory
such as museums; the complication of social practices; the
development of leisure activities. To tour the cages of a zoo
is to understand the society that erected them.
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