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Preface to the Second Edition

We first wrote Introduction to Literature to provide a text that inte-
grated the processes of reading, analyzing, and writing about
literature, an integration we did not find among existing texts,
whether organized by genre or by theme. In the years since the
publication of the first edition, several texts have added a writing
component to their discussion of literature while others have focused
on writing by reducing or eliminating a discussion of the literature.
Thus there is still a need for a text that teaches students about
literature and about writing. We are happy that Prentice Hall saw
this need and asked us to prepare a second edition.

Introduction to Literature: Reading, Analyzing, and Writing begins
where students must begin, with the basic processes of reading and
writing about literature. Chapters 1 and 2 start with the questions
that students need to ask first: Why study literature? What is the
role of the reader of literature? What is literary analysis, and how
is it useful? These chapters then demonstrate how relating evidence
to conclusion is essential to literary analysis. Because most students
do not begin their introductory courses knowing how to write
skillfully about literature, we introduce writing instruction early.
Chapter 2 explains paraphrase and summary, pointing out both
the proper uses and the limitations of these techniques. Chapter 3,
applying analysis to writing about literature, demonstrates a step-
by-step process of composing an essay and concludes with a sample
student paper.

Chapters 4 through 10 explain and illustrate basic literary
elements: structure, character, point of view, style, tone, symbol,
and theme. These chapters progress from concepts students grasp
most easily to those that they find more difficult. Most readers can
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x  Preface to the Second Edition

begin comfortably with the organization of a story and the person-
ality of a character before moving on to point of view and the
subtleties of tone. After gaining confidence from experience with
analysis, students can study more sophisticated forms of structure
and character and examine the role of point of view and language
choice in shaping those forms. We have placed symbol and theme
last because these elements, dependent upon the other elements of
a work, are the most difficult for students to analyze. Chapter 11,
the final chapter, returns to the uses of professional criticism briefly
introduced in Chapter 1. By examining the controversy over the
ending of Hemingway’s “The Short Happy Life of Francis Macom-
ber,” students can again study the role of the critic and the nature
of literary interpretation. Also in Chapter 11, and new to the second
edition, students are guided through the process of preparing and
documenting a literary research essay. At the end, as at the
beginning, we stress the importance of close reading and the
evaluation of evidence in building a convincing interpretation.

The integration of writing about literature with literary analysis
continues throughout Chapters 4 through 10. Each of these chapters
contains a sample student essay and guidelines for writing that
focus on specific problems students have. Students will write more
successfully if they can study student essays for assignments similar
to their own. The Selections for Further Study sections at the end of
each chapter provide additional works for class discussion and
writing.

The readings in each instructional chapter can be supple-
mented by Part II, an anthology of short stories, poems, and plays.
Readers will find an inviting blend of works—some light, some
serious; some old, some new. Although we have provided a variety
of styles and authors, some favorite pieces with some surprises, all
selections have been chosen because they work well in the classroom.
To aid in choosing additional readings, we have organized the
anthology by genre, and within each genre by date.

In writing Introduction to Literature, we have sought as much
flexibility for instructors as possible within the basic framework that
integrates reading and writing about literature. More advanced
classes might be assigned Chapters 1 and 2 for review only and
begin with Chapter 4 (Structure), using Chapter 3 as a reference
guide for writing essays. If the instructor wishes, a modified genre
approach may be followed by emphasizing the short story for
Chapters 4—6, poetry for Chapters 7-9, and the drama for Chapter
10. The sample student essays follow this pattern.
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We believe that much can be gained in an introductory course
by stressing that the process of recognizing, analyzing, and writing
about literary concepts remains the same for all forms of literature.
We have found, for example, that students who have discussed the
unreliable narrator in Lardner’s story “Haircut” are better able to
understand the unreliable speaker in Browning’s poem “My Last
Duchess.” We have used the shifting levels of consciousness in
Thurber’s “The Secret Life of Walter Mitty” as a preparation for
the more complex shifting in Eliot’s “The Love Song of J. Alfred
Prufrock.” The study of the tone of a dramatic speaker in a poem
has helped our students to an awareness of tone in the dialogue of
a story or the lines of a play. In short, stressing elements rather
than genre leads students to a fuller understanding of those elements
and more control of them when they analyze and write about
literature. That has been our experience, an experience we invite
you to share.

In preparing this edition, we have become indebted to many
colleagues and students. We want to thank all of our colleagues
who answered questions about the first edition and offered advice
for the second, most especially Brian Hansen, who shared many
student papers with us. We are also happy to acknowledge the
constructive criticism of the following reviewers: Vivian Brown,
Laredo Junior College, Therese Brychta, Truckee Meadows Com-
munity College, Kathleen Shine Cain, Merrimack College, Gary N.
Christensen, Macomb Community College, Helen Bridge, Chabot
College, Betty Hughes, Beaufort Community College. Finally, we
wish to thank all of our students who eagerly followed the progress
of revision and acknowledge the help of student Louis Martinez,
who brought Faulkner’s “Mayday” to our attention. A special thanks
must go to those who have given us permission to use their essays.
They are justly proud of their efforts, and we are proud of them.

DoroTHY U. SEYLER

RicHARD A. WiLAN
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chapter 1

Literature
and the Reader

~ . i

Pablo Picasso. The Studio. 1927—28. Oil on canvas, 59" X 7'7". Collection, The Museum of
Modern Art, New York. Gift of Walter P. Chrysler, Jr.



4  Literature and the Reader
WHY STUDY LITERATURE?

Most of us turn to literature for enjoyment. A friend recommends
an exciting mystery. An intriguing title draws us to a story in a
magazine. We do not read poetry, fiction, or drama to learn how
to tune an engine, what pressure points will stop bleeding, or why
the upper ozone layer may be damaged by fluorocarbons. Often,
we read a book for relaxation, as an escape from work or study.
Beginning a course in literature, then, probably raises some expec-
tations of pleasure but also some questions about purpose. How
will literature be relevant to other studies? To training for a career?
To personal growth?

As teachers of literature we hope to share with you the
enthusiasm we feel for our subject. Enjoyment ought to continue
to be a major purpose of reading. Still, there are other reasons,
important practical reasons, for the study you are about to begin.

In studying literature you will be learning how to read and
write better, to communicate better. Good literature provides an
especially valuable basis for such learning because creative writers
are themselves so deeply involved in language, constantly reaching
towards the best word, the right phrase, the appropriate form. As
you become more aware of these careful choices, you should begin
to experience what you read more fully. You should also begin to
see the possibilities of additional choices in your own writing.

Literature, moreover, goes beyond technique to an imaginative
vision that can enlarge our world, deepen our emotional responses,
and alter our usual way of perceiving. With Ernest Hemingway (pp.
357—-82) we come face to face with the lions of East Africa; with
Albert Camus (pp. 480-90) the desolate plateau of northern Africa
presses on us. When we read Eudora Welty’s “A Worn Path” (pp.
42-48), we become sympathetically involved in an old woman’s walk
across miles of countryside to obtain medicine for her grandson.
Or, in reading W. H. Auden’s “The Unknown Citizen” (pp. 235—
36), we are forced by the satirical portrayal of the speaker to
reevaluate some commonly held notions of a successful life.
Through literature we can live more lives than one, and on the
power of a deeply felt literary experience our hearts and minds can
soar. For literature is subversive. It carries us to a new vantage
point from which we question our habitual views of the world.
What is important, though, is not that we trade in old values for
new but that we gain the ability to consider other views with
understanding and tolerance.
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The process that leads to new awareness is itself important to
your education. This process is logical thinking: proceeding from
careful observing to discovering relationships to drawing conclu-
sions. These are the steps to follow, both as a reader and as a writer,
so that you can convincingly express your experience with literature.
When you write about literature, you are explaining an insight or
arguing a point just as you would be if you were teaching a beginning
swimmer to relax in the water or taking a stand on a nuclear freeze.
Although you will now be dealing with the facts of the fictional
world of literature, your present study should help you to think
more clearly about many other subjects.

YOUR ROLE AS A STUDENT OF LITERATURE

Professional readers of literature are called literary critics; what
they write is called literary criticism. Although the term criticism, as
used in connection with literature, sounds negative, it usually isn’t.
Some critics do review new works, and they sometimes do find
fault. But evaluating is only one of the roles that a critic plays.
Criticism extends to any examination of literature—even of other
areas, such as history or philosophy, as they relate to literature.
Many approaches are valid. A work may be seen, for example, not
only as an artistic creation but also as a moral treatise, a social
document, or a psychological case study. You may as a student have
already engaged in some forms of literary criticism. You may have
used biographical criticism to explore how Ernest Hemingway drew
upon his war experiences in Italy to write A Farewell to Arms. You
may have used historical criticism in relating your study of the
French Revolution to the Charles Dickens novel A Tale of Two Cities.
Whenever you have been involved in a response to literature
through reading, research, discussion, or writing, you have been in
some way a literary critic.

As a critic you can play different roles. You may be intrigued
by the thoughts and personality of the writer. You may be curious
about the way literature sheds light on the world around us. You
may read to arouse feelings, such as amusement or sympathy. Or
you may enjoy the intellectual challenge of examining how literature
works.

All of these approaches have value. But we can hardly see
through to the author’s personality or picture of the world without
a reading of the work itself that is accurate and complete. Without



