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DTP Productign

This is simply the story of how only a Macintosh computer can be used to
perform the process by which a manuscript is prepared for printing, a process
which has until now been performed manually.

Since Japan'’s Trademarks & Logotypes in Full Color: Part 7 was produced 2
years ago, the images displayed in the Japan’s Trademarks & Logotypes
series have changed to become a digital manuscript virtually overnight. For
this reason, as | mentioned earlier, | knew that for the next edition | would
need to produce the book with DTP techniques at my command and | had
resolved to do this and started with great enthusiasm. In this process
however | came to understand that just because DTP is used, doesn’t mean
that it is not vital to have all resource materials systematically ordered and
classified before sitting down in front of the Macintosh, and in this respect the
golden rules of editing remain unchanged. Above all, for a book such as this,
which includes a diverse group of works from a number of artists, all works
received and selected, photos and captions etc., must be linked accurately to
the correct file name or the computer will not accept them, and this involves
much more management that just relying on the editor's memory and
experience.

For this reason, the editing process required the cooperation of more people
than ever, but once you sit in front of a Macintosh, from there on in it's a
different world. As the pages of Japan's Trademarks & Logotypes in Full
Color: Part 8 were completed one after another, | thought how removed the
world evolving inside the monitor glass was from the days of affixing text to a
mechanical board; starting with the master pages & setting of fonts and
moving on to a bewildering accumulation of operations such as capturing and
saving images, unrestricted movement, reduction/enlargement, inserting and
changing text, editing colors, moving the guide, and checking links.

Having processed in excess of 10,000 items, Japan's Trademarks &
Logotypes in Full Color: Part 8 is complete. Even looking at the book, it's not
really possible to comprehend if this is a DTP production. However, over the
25 years of editing this series, since the release of Japan's Trademarks &
Logotypes in Full Color, | think we have illustrated one of its perspectives.
Having said that, | will add that to those familiar with the subtle objects of
lllustrator, this may seem like a draft version and it took some time to get
accustomed to the coarse images in QuarkXPress. It also required
approximately 3GB(gigabytes) to save an illustrated page for Japan’s
Trademarks & Logotypes in Full Color: Part 8.

The last edition of Japan’'s Trademarks & Logotypes in Full Color for this
century has at the same time become the first year of DTP for this series. The
aim of this collection is simply its continuation. | hope that with everyone’s
cooperation we will continue to produce reference books for this new era.

Sumiwo Hasegawa
October 1st 1999
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The Colors used in this book are based on the indications
given by the individual contributors. Either percentages for
four-color processing or color samples were provided.
Where samples were used, colors were matched with
charts and mix percentages were calculated. In the case of
digital submissions, data was taken directly from floppies or
MO disks.

Color samples appearing in captions indicate principle
(28mmA~14mm) and sub (28mmA~8mm)

corporate colors. All examples are reproduced by four-color
process printing.
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