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A

IGUEL FLORES-VIANNA

y father specialized as an orthopedic surgeon at the
Karolinska Institute in Stockholm. From an early
age, 1 heard stories at home about the wonderful
country of Sweden-—of long summer days and end-
less winter snows. It was perhaps not a coincidence that 1 visited
Sweden two months after Papa’s death. I remember the first day in
Stockholm walking around in a daze, looking for the faces that, I imag-
ined, had known my father. Little did I know that his memories of that
country would become my own as 1 got to know that wondrous land.

The world had changed a great deal by the time of my arrival in
Sweden. My father’s Sweden was quintessentially the 1960s, full of
social exploration, of new boundaries and possibilities —Sweden was
then at the forefront of all that. My world was the 1990s, and the
Sweden that I came to know and love was very different.

My profession as a New York magazine editor had brought me to
the country in search of beautiful architecture, inspiring interiors, and
a very definitive sense of design. My various visits to Sweden, there-
after, and my meetings with members of the Swedish design commu-
nities, increasingly gave me a deep appreciation for how the citizens of
that country view spaces that they inhabit in their daily lives—whether

their home spaces are guided by principles of the eighteenth century

or the twenty-first. Throughout that land, there is an appreciation for
space, light, certain types of color, noble materials, and surroundings
that T have not often seen in other countries. The Swedes are at ease
with the world, and their homes are a microcosm of the world as they
see it: elegant and simple—whether traditional or contemporary—
always unpretentious, warm and well lived. These characteristics are
well understood and admired by their American cousins. I always say,
in fact, that our country speaks English, but in its love for equality and
freedom, it is a Scandinavian nation at heart.

The houses in these pages are American homes that have tried to
capture the essence of their Scandinavian counterparts. This is a first
in American book publishing, and it is no surprise to me that my
friends Edie van Breems and Rhonda Eleish have authored it. Their
work as antiques dealers specializing in Swedish eighteenth- and
nineteenth-century furnishings has made them not only experts in
design, but has given them a deep understanding of how and why
Sweden has influenced the American home. I hope you will enjoy
these pages as much as I did, and if this is your first encounter with

Swedish design, may this be the beginning of a long love affair!

Skal! s

OPPOSITE: The strong lines on an early-nineteenth-century, blue-painted Swedish chest of drawers are juxtaposed with the lines of the primary-

colored wall sculpture by American artist Donald Judd.






AN

ALBERT

hen one thinks of Swedish design and decoration,
one conjures in one’s mind and imagination visions of
aristocratic and sophisticated examples that have been
beautifully featured in such various publications as
Neoclassism in the North by Hakan Groth, The Swedish Room by Lars and
Ursula Sjoberg, The Swedish House by Lars Sjoberg, and other equally fine
publications. The images that have been presented represent Swedish
design in its full-blown splendor—a unique splendor of a given time
and place. There is no denying the superb quality and cool allure
afforded by such images—images that represent a total philosophy and a
point of view of people whose lives are rich in historical investigation and
interpretation. For the most part, it is architecture and design of august
measure, and measure that causes one to return to a dream state without
further pursuit of possibilities in the realm of personal expression.
Swedish Interiors opens wide the doors of possibilities for personal
dreams and investigation. In this extraordinary book by Edie van
Breems and Rhonda Eleish, one is enchanted, and yes, a bit surprised,
by the multitude of examples put forth through means of photo-
graphic magic that show Swedish design in all its charm and beauty.

very much “at home” in American houses.

OPPOSITE: In the reception hall of the residence of the Swedish
Consul General, New York, a set of five “Kassorskestolar”
(cashier's chairs) designed by G. Asplund for Svenskt Tenn, circa
1929, are set dramatically under a painting of birch trees by
acclaimed Swedish still-life artist Phillip von Schantz (1928-98).

HADLEY

In this ravishing volume, one visits vicariously a wide range of dis-
tinctive and personal houses where their owners have combined ele-
ments representative of their own personal taste; in each case, a taste
that is diverse while at the same time expressing a strong and knowl-
edgeable aesthetic.

Swedish Interiors comes full round: for instance, in an old log house
where the interior walls are indeed the logs themselves, the furnish-
ings are of appropriate earthiness and primitive quality. One is happi-
ly surprised to find ravishing examples of primitive Swedish furnish-
ings and appointments performing with stage assurance alongside
their American counterparts.

Another brilliant example is a house of more open plan employ-
ing soaring walls of multipaned glass—the spaces artfully punctuated
by furnishings and objects of both Swedish and American design.

Edie van Breems and Rhonda Eleish offer the reader a great
opportunity to witness these various and many properties where the
inhabitants—obviously people with imagination and daring—share
with enthusiasm and hospitality their superb examples of Swedish

design in America. #






hat is Swedish style? Generally in the United

States, we have become very familiar with the

Swedish Gustavian style, with its neutral tones and clean

lines, as seen on the covers of most shelter magazines;

however, the depth of Swedish design and color is much more expan-

sive than just the white-hued images we have become accustomed to.

As antiques dealers and designers specializing in eighteenth- and

nineteenth-century Swedish antiques and interiors, we have long

been aware of the diversity and beauty in both the soothing grays and

whites of the Gustavian era, as well as the richness of the Swedish

Baroque, Rococo, and Biedermeier periods. Most recently, Swedish
modernism has also become a force in itself.

Swedish design is popular today, and its beauty lies in the confi-
dence to mix both old and new. A stunning apartment in Stockholm
will boast eighteenth- and nineteenth-century antiques, mostly family
heirlooms, with recently acquired modern and contemporary art and
furnishings. The desire to mix—whether furniture imported from
abroad or antique versus modern—has been in the Swedish vocabulary
since the sixteenth century.

Throughout the course of our business, we have been asked time

and again by our clients, hungry for information, for resource infor-
mation regarding Swedish interiors that is relatable to American
homes. Given that America is a large and expansive country, finding
resources that encompassed east, west, north, and south was not an
casy task. This type of compiled resource just has not existed until
now. Swedish interiors and lifestyle are becoming very popular in the
United States, and we felt that there was a need in the market for a
book that detailed American homes inspired by Swedish interiors. We
kindly asked friends, clients, and colleagues across the United States to
share their homes and spaces, and without hesitation, we found that
they were just as passionate about sharing their love of Swedish style
as we were.

Knowing how closely our cultures have crossed paths over the
centuries, it is amazing how little is known about Sweden and Swedish
decorative arts in the United States. It is our goal, with Swedish Interiors,
to begin a dialogue that will excite and inspire those who read it, and
show the diversity, depth, and mix-ability of Swedish design.

We hope that you enjoy Swedish Interiors and we thank everyone
who opened their hearts and homes to us, and who shared in this

incredible journey. #

OPPOSITE: The heart and soul of Sweden lies in the understated Swedish country folk antiques, or allmoge. To understand
a country and its people, you really have to examine how the simple folk lived. In contrast to the wealthier merchant and
noble classes, the farmers, mostly dairy and agricultural, lived a harsh life where survival of the family was the ultimate

goal. The interior colors of their homes reflected what natural pigments were available to them, and handicrafts became a

source of income during the cold winter months. The decorative arts flourished, and traditions sprang out of functional

forms; For example, a simple mangling board used for ironing became a ceremonial symbol for marriage and union when

carved by the fiancé of a young bride.

| 13



