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To Sandra: Never ending love

page 1 Montre a Tact by Svend Andersen (see p. 39),
with a white gold case 42 mm in diameter and 9.8 mm
thick, and blue gold guilloché dial with a basket-weave
pattern. The side of the case is set with 87 7.5-carat
baguette diamonds. Pearled stingray strap. This is the first
watch known to have a blue gold dial. While the metal,
an alloy of gold and iron, has existed for centuries,
jewellers and watchmakers shy away from it because

it is extremely brittle. For a dial resilient enough to accept
the basket-weave pattern and withstand the rigors of
day-to-day wear, Andersen turned to Geneva jeweller

and blue gold expert Ludwig Muller. Neither will reveal
the secret. The between-the-lugs window allows a
surreptitious glance to determine the time, ensuring

that the watch lives up to its name.

pages 2-3 Grand Robusto Chronograph by Antoine
Preziuso (see p. 96) displays his ability to combine
diverse visual elements. On the carbon file dial, the
colours of the Italian flag, familiar from millions of touristy
gewgaws, become an almost subtle background to the
exaggerated yellow numerals and yellow hour and minute
hands. The date window, at 6 o'clock, is unobtrusive in
the overall design but easily readable by the wearer. Also
at 6 is a subdial with a chequered flag motif (for counting
elapsed minutes), which considering Italy’s motor sport
heritage fits perfectly with the flag. The subdial at 12
counts chronograph minutes. The centrally mounted

hand with the yellow tip at one end and Preziuso’s logo
at the other counts chronograph seconds. At 3 is a power
reserve indicator. The subdial at 9 displays continuous
seconds; on the same dial the numerals 28,800 and the
letters APH (for alternance par heure) refer to the number
of beats the balance wheel makes each hour.

right Caliber | wristwatch movement by Marco Lang of
Dresden (see pp. 178-79). Finished in the style of a
pocket watch from the 18th- and 19th-century heyday
of the city’s watchmaking, with gilded brass plates and
bridges and blued steel screws. The swirling lines on
the large wheel are known as a double snailing finish.
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watch known to have a blue gold dial. While the metal,
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it is extremely brittle. For a dial resilient enough to accept
the basket-weave pattern and withstand the rigors of
day-to-day wear, Andersen turned to Geneva jeweller

and blue gold expert Ludwig Muller. Neither will reveal
the secret. The between-the-lugs window allows a
surreptitious glance to determine the time, ensuring

that the watch lives up to its name.

pages 2-3 Grand Robusto Chronograph by Antoine
Preziuso (see p. 96) displays his ability to combine
diverse visual elements. On the carbon file dial, the
colours of the Italian flag, familiar from millions of touristy
gewgaws, become an almost subtle background to the
exaggerated yellow numerals and yellow hour and minute
hands. The date window, at 6 o'clock, is unobtrusive in
the overall design but easily readable by the wearer. Also
at 6 is a subdial with a chequered flag motif (for counting
elapsed minutes), which considering Italy’s motor sport
heritage fits perfectly with the flag. The subdial at 12
counts chronograph minutes. The centrally mounted

hand with the yellow tip at one end and Preziuso’s logo
at the other counts chronograph seconds. At 3 is a power
reserve indicator. The subdial at 9 displays continuous
seconds; on the same dial the numerals 28,800 and the
letters APH (for alternance par heure) refer to the number
of beats the balance wheel makes each hour.
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above Tourbillon Papaya by Alain
Silberstein (see pp. 158-59).

opposite So/ y Luna by Aniceto
Jiménez Pita (see pp. 138-39).







The Grande et Petite Sonnerie et
Répétition Minutes wristwatch by Philippe
Dufour (see pp. 84-85). Side view of the
white gold case showing the crown and
buttons for controlling the strike
mechanisms. Also visible is the enamel
dial. The button on the crown activates the
minute repeating mechanism, chiming the
hours, quarter hours and minutes on
demand. To the left of the crown is a slide
that allows the wearer to select the mode —
grande sonnerie or petite sonnerie. Both
strike the hour on the hour; but on the
quarter hour grande sonnerie (HQ) strikes
both hour and quarter hour, while petite
sonnerie (QO) strikes only the quarter hour.
The slide to the right of the crown sets the
mechanisms to silent (Sl) or strike (ST).

are recorded in the book not for the purpose of
proclaiming a definitive answer but to provide
a spark for further discussion.

There are a few things this book is not.

It is not a technical manual on watchmaking,
even though technical terms appear frequently.
These terms are explained as they occur and
in the Glossary (pp. 286-87).

However, three terms deserve early
mention: the movement, the escapement, and
complications. To understand the movement it is
best to begin with a comment often repeated by
watchmakers: ‘A mechanical watch is a living
thing.” Like all living things the watch has a body,
and the body has an anatomy. The ‘movement’

constitutes the skeleton, the vital internal organs,

the sinews and muscles of a mechanical watch:
a painstakingly designed and constructed
framework of plates, wheels, gears, pivots,
pinions, springs and screws, the components

of the movement must function in perfect unison
for the watch to perform accurately. The
‘escapement’ is the heart of a mechanical watch.
It controls the flow of energy in the watch the
way the heart controls the flow of blood in the
human body. Place your ear near someone'’s
chest and you can hear a heart beat. Hold a
watch to your ear and the tick-tock you hear is
the escapement at work. (Staying with the
analogy, the case is the skin of a watch, and the
dial is the face and the hands.) The third term is

‘complication’. On a watch, a complication is any




function other than the basic one of telling the
time of day. Complications range from additional
timekeeping functions, such as second time
zones, to calendars and moon phases, to
stopwatch functions, to chimes, to thermometers,
to devices that show how much time will elapse
before a watch requires winding, and many more.
When dealing with complicated
mechanisms | have used the terminology the
watchmakers recommended. Usually that means
explaining what a device does as opposed to
detailing how it does what it does. | readily
abandoned this practice whenever a technical
matter proved of overwhelming importance

to a watchmaker.

This book is also not a catalogue, a
complete listing of every watch a watchmaker
has designed or produced. | believe much more
is learned by thoroughly discussing a few
watches.

Up-to-date price information is available on
the internet or at the end of a phone. Only some
auction prices are mentioned because they help
to make a point about the demand for a
watchmaker’s work.

For anyone who has come this far and
decided to go further, | hope you will find that
| have done all eleven watchmakers justice and

that reading their stories proves as fascinating for

you as hearing them was for me.




The wide range of contemporary
watchmaking.

left The second Space Travellers’
Watch by George Daniels (see p. 18).

opposite Trio Petite Seconde et Date
by Vianney Halter (see p. 208).







left George Daniels in his Isle of Man
workshop, with one of his Millennium
wristwatches displayed on his right wrist
as he works. (Daniels often wears three
watches — one on each wrist, and a
pocket watch.)

below A bronze bust of George Daniels
by his friend and admirer Eduardo
Paolozzi. The artist was sure to include
Daniels’ watch.




“] knew that clocks needed
winding, and now | could see

the spring and its workings.

The fascination of the movement
was the orderliness of its function.
No luck or judgment was needed,
as with most other things in life.
Every component had a function,
which it passed on to each

succeeding component in

) ) )
a chain of actions.

In his family’s tinv flat over a clothes shop in North London GGOi‘g(’ DANIELS
George Daniels, five years old, with thick brown hair and piercing

blue eves, was surprised to discover a pocket watch. Neither his abusive,

alcoholic father nor his uncaring mother owned one.

‘It was in 1931. We were desperately poor. [ mean we were really scruffy

-eutter kids. There were eleven of us and we had nothing to eat. By the age of four

[ learned how to investigate the delivery alleys behind shops. lf you are a fruiterer and

vou drop an apple it will bruise so you can’t sell it. so you throw it out. I used to eat those.

An apple with a bruise is as good as an apple without a bruise. There was never anything of

value in the flat. That was why the watch intrigued me.” Overwhelmed by curiosity, Daniels
prised open the watch. “The movement was broken but still I was fascinated by it. I could see how

all the components fit together but nothing was moving. I wanted to see a working movement. The
first chance [ got. I opened the back of the alarm clock my parents kept on the mantel. I wrote about
the alarm clock in my autobiography.’

\t eighty-two. George Daniels MBE eases out of his chair and crosses the cavernous drawing room
of his mansion on the Isle of Man. Outside. acres of garden slope towards the town of Ramsey
and the Irish Sea. Converted stables house part of his vintage car and motorcycle collections: the rest
is in a barn on his estate in Herefordshire. Just bevond the garage lies his watchmaking workshop -
purpose-built, extensively equipped. and the size of a bungalow.

[n the drawing room antique French furniture mixes amiably with a television. the engine and carriages
of a 1950s train set, and clocks by venerated English makers. Perched on top of a cabinet is a bronze bust
of Daniels by Eduardo Paolozzi. done in 1997. “He did the bust out of friendship to me. He was an
admirer of my watches. He called them an advanced form of artistry. We used to go around the cafés of
London together in the sixties. He would sing and [ would play the mouth organ. He had an excellent voice.
[ started playing the mouth organ when I was twelve. Other patrons enjoyed our little concerts.”

On a polished table stand the four books Daniels has written, and the four he co-authored. He
retrieves his autobiography. Al In Good Time’ — Reflections of a Watchmaker, and returns to his chair.
\long with the usual afflictions of age Daniels has endured tuberculosis of the bladder and kidneys.
spinal surgery, a mild stroke. and two double bypass operations (the first one failed). A battle with throat
cancer left him with a permanently hoarse voice. But he retains a nearly full head of grey hair and his
blue eves are lively and bright.

Finding the right page, he starts to read: ‘I knew that clocks needed winding, and now I could
see the spring and its workings. The fascination of the movement was the orderliness of its
function. No luck or judgment was needed. as with most other things in life. Every component
had a tunction, which it passed on to each succeeding component in a chain of actions. It was
preordained. certain and precise. It started with the mainspring and terminated at the
balance wheel. oscillating in gently ticking majesty as the hairspring dialled and
contracted in tranquil harmony. Part of its fascination for me was its complete
independence from outside assistance. It needed no batteries or plugging in. it was
self-contained and made no demands. | couldn’t have expressed it at the time. but
it exactly echoed my own philosophy and made a great impression on me.’

He closes the book and continues: ‘After my experience with the
alarm clock there was another incident, with a woman named Sybil.

She helped Mr Ashley. who ran a shop downstairs selling



