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Preface to the Third Edition

to assume that we understand the meaning of the

pictures we see, but this is often not the case. A
paradoxical fact of human development is that
although children can read the image of a face
before they know that the letters f-a-c-e spell face, a
picture is actually more complex than a word. Hence
the proverbial “A picture is worth a thousand
words.” A History of Western Art introduces readers
to the complexity of images while surveying the
major works of Western art.

We tend to think of written texts as our primary
historical documents. But works of art, as well as
archaeological artifacts, are also historical docu-
ments. They can be more difficult to “read” because
of their nonverbal nature, and because we are out
of contact with past or distant cultures. A History
of Western Art encourages students to experience
the history of art as a dynamic narrative, creating
a “dialogue” between modern viewers and their
past.

The Third Edition, like the first two editions,
focuses in more depth on fewer works than other art
surveys. This, too, is intended to elucidate the com-
plexity of images and to allow readers to become
more thoroughly acquainted with works and their
contexts. It also keeps the text to a size that is man-
ageable as a one-semester history of art.

In today’s world, images are everywhere. We tend

Organization of the Text

Context and Style

One aim of A History of Western Art is to consider
the context of works of art—that is, the time and
place in which they were made. Additional consider-
ations include the makers of the works—the artists
and those who commission the works—the patrons.
The issue of style is a central focus of this text, for the
history of art is essentially a history of style. Reflect-
ing the cultural contexts of works are the titles of the
early chapters, such as Ancient Near East, Egypt,
Greek, Etruscan, Roman, and so forth. Later chap-
ters tend to emphasize stylistic categories—for
example, Baroque, Rococo, Neoclassical, Romantic,
and in the twentieth century, Expressionism,
Cubism, Pop Art, Minimalism, and so forth.

lllustrations

The relatively large format of the illustrations in the
First and Second Editions continues in the Third

xviii

Edition of A History of Western Art. Because stu-
dents may have difficulty reasoning from a two-
dimensional reproduction to a three-dimensional
work, a number of sculptures are shown from more
than one viewpoint. The additional difficulty of
imagining a building from a flat photograph is
addressed in a number of ways—by illustrating
plans, axonometric diagrams, and interior as well as
exterior views.

Boxes

Within chapters, readers will find boxed asides con-
taining background information useful for the study
of art. These explain the media and techniques of
creating art—such as fresco, tempera, bronze-cast-
ing—as well as certain philosophies of art—those of
Plato and Marx, for example. Significant works of lit-
erature, especially the epics, are often relevant to the
cultural context of a period. Thus Gilgamesh appears
in the Ancient Near East chapter, The Iliad and The
Odyssey in the Greek chapter, The Aeneid in the
Roman chapter, and Beowulf in the Early Middle
Ages chapter. Since nineteenth-century Romanti-
cism was as much a literary as an artistic movement,
boxed excerpts of Romantic poetry are included.
Certain social and political phenomena such as feu-
dalism, the medieval guilds, and the pilgrimage
roads also appear in boxes. The mythological and
religious background of many historical periods—
notably the Egyptian, Greek, and Roman gods, and
Christianity and Islam—require some awareness of
the beliefs that provide underlying texts on which
the iconography of images may be based. These, too,
are presented in boxes.

Picture Captions

The main purpose of a caption is to identify the
artist’s name, title, date, medium, dimensions, and
location of a work. In this text, extended captions
provide additional information about the image, as
well as biographical information on the artist. Some-
times quotes by critics and artists are also included.

Etymology

Because words, as well as objects, have a history, the
etymology of many art historical terms is provided.
This reinforces the meanings of words, revealing
their continuity through time and their etymological
logic. In the chapter on ancient Greece (Chapter 7),
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terms and proper names are given according to
Greek spelling. Certain exceptions, however, bow to
convention and retain the “c” instead of the Greek
“k.” These are “Acropolis,” “Euclid,” “Socrates,” and
“Laocoon.” In the Roman chapter (Chapter 9) the
spellings follow the Latin transcription, and words
that end in “o0s” in Greek generally end in “us” in
Latin.

Maps, Timelines, Glossary, and Bibliography

Maps are integrated in the chapters to reinforce the
sense of geographic location, as well as historical
time. Places mentioned in the text are included in
the maps. Timelines appear at the end of each chap-
ter. Words that are bold in the text are listed and
defined in the glossary at the end of the book. A bib-
liography is provided for further reading and
research. These pedagogical tools are intended to
emphasize the context of works of art, as well as to
familiarize students with the range of art historical
texts.

New to the Third Edition
Methodology

Because of their complexity, the visual arts have
become the subject of different methodological
approaches. These include Formalism, Iconography,
Feminism, Marxism, Semiotics, Biography, Autobi-
ography, and Psychoanalysis. In order to engage
students with the multifaceted character of imagery,
the introductory chapter to the Third Edition sur-
veys the methodologies of art.

Archaeology

Since the study of the arts is so dependent on
archaeological discoveries, the introduction also has
a new section on archaeology. It is important for stu-
dents of art history to recognize the contributions of
archaeological research to the field, especially to the
arts and cultures of antiquity. Furthermore, with
each new discovery, history is revised, and this influ-
ences the reading of modern, as well as of ancient,
history.

More Color

The number of color illustrations has been increased
from 53 percent in the Second Edition to 70 percent
in the Third. Virtually all the paintings, mosaics, and
stained glass windows, as well as many of the sculp-
tures and buildings, are reproduced in color.

More Women Artists

With a view to expanding the traditional canon of art
history, several additional women artists appear in
the Third Edition. Among these are Sofonisba
Anguissola, Marie-Guillemine Benoist, Rosa Bon-
heur, Julia Cameron, Berthe Morisot, Eva Hesse,
Kiki Smith, and Jenny Holzer.

New Boxes

New boxes have also been added, especially where
they expand the context of works. In the Ancient
Near East chapter, for example, the hymn to Innana
is quoted in connection with the rituals devoted to
her and the vase on which they are illustrated. Other
new boxes include Julius Caesar, Vasari on Women
Artists, and the Myth of the Mad Artist.

Beyond the West

At certain points of cross—cultural interchange, or
thematic parallels, boxes entitled “Beyond the West”
have been introduced. They contain brief discus-
sions of non-Western art, but do not alter the West-
ern focus of the text. An Australian cave painting,
for example, is compared with Lascaux. A Mughal
miniature of the seventeenth century illustrates the
presence of Western ambassadors at the court of
India. The influence of Japanese woodblock prints
on Impressionism and Post-Impressionism is also
treated in a box, as are Gauguin’s fascination with
Oceania and African art and the European avant-
garde. These boxes provide a sense of the range of
world art, and remind readers that Western art is
only one of many historical narratives.

Timelines

In the Third Edition, timelines continue to pair
works with contemporary cultural developments in
other fields. However, a complete chronological list
of all the works now appears at the end of every
chapter. This is a good way to review the works and
reinforces the sequence in the context of a particular
period.
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Support for Instructors

Please Note: The supplements listed here and in Stu-
dent Resources may accompany this text. Please con-
tact your local McGraw-Hill representative for details
concerning policies, prices, and availability, as some
restrictions may apply. If you are not sure who your
representative is, you can find him or her by using the
Rep Locator at www.mhhe.com.

e McGraw-Hill offers a slide package to all
instructors who adopt A History of Western Art
for their courses; additional slide sets are avail-
able to qualifying adopters based on enroll-
ment. Please contact your local McGraw-Hill
sales representative for information.

e An Instructor’s Manual includes an overview of
the illlustration lists, glossary terms, Websites
for further research, and multiple choice and
essay questions

e Testing software is available in both MAC and
Windows.

e The Online Learning Center to accompany A
History of Western Art, www.mhhe.com/adams,
is an Internet-based resource for students and
faculty alike. The Instructor’s Resources are
password-protected and offer the complete text
of the Instructor’s Manual in additon to other
teaching and research resources. An Online
Image Bank provides Web links to 80 percent of
the illustrations found in the text and is acces-
sible via either the Student or Instructor
Resource areas.

e As an adopter, you may also be eligible to use
our PageOut sevice to get you and your course
up and running online in a matter of hours—
at no cost to you and without knowing HTML.
To find out more, contact your local McGraw-

Hill representative or visit www.mhhe.com/
solutions.

Student Resources

e The Student Study Guide/Workbook encour-
ages a close reading of the text with labeling,
mapping, and fill-in-the-blank exercises. The
pages are perforated so that students can easily
turn in assignments from the book as part of
take-home or in-class study.

e The McGraw-Hill Museum Goer’s Guide (0-07-
038731-1) helps students with their museum
writing assignments by guiding them in what
to look for and how to take notes. The Guide
lists museums in North America as well as rele-
vant websites and offers 35 exercises to make a
trip to the museum even more educational.

e The McGraw-Hill Guide to Electronic Research
in Art (0-07-232956-4) assists students in locating
online resources, evaluating what they find and
documenting them correctly; information on the
fair use area of copyright law is also presented.

e Web resources for students with Internet
access is extensive. The Online Learning center
for A History of Western Art can be found at
www.mhhe.com/adams. Of particular use is the
audio pronunciation guide, which has recorded
names of artists, glossary terms, and titles of
works. The online image bank produces images
of 80 percent of the illustrations in the book,
which can be used for review. Chapter quizzes
comprise a number of multiple choice and
essay questions that students can use for prac-
tice and that instructors can assign as tests. In
addition, the site hosts links that encourage stu-
dents to become involved in the art world and
to conduct research on the Web.
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