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Praetical Singing Tutor
For

Soprano or Tenor
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FRANZ ABT

Op. 474

PRACTICAL
SINGING TUTOR

FOR

SOPRANO-OR TENOR  (Complete and in Four Parts)
MEZZO-SOP. OR ALTO (Complete and in Four Parts)
BARITONE OR BASS (Complete and in Three Parts)

Part I. Scales and Intervals .
“ 11. Exercises for the Cultivation of Fluency
“11l. Twenty Solfeggi
“1VY. Twelve Exercises on Vocalization

NEWLY REVISED EDITION, WITH A SHORT PRACTICAL TREATISE ON
THE ART OF SINGING, BY

MAX SPICKER
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Edited by M

AX SPICKER.
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Part I
Production of Tone._ Intervals.

Tonbildung und Treffiibungen.

i

SUSTAINED TONES OF UNIFORM POWER._
GLEICHMASSIGES AUSHALTEN DES TONES.

Diatonic Scale. _ Diafonische Tonfolge.
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*) This exercise, like all following ones, is to he sung to the vowel “a’{ather). The tones
to be taken and sustained smoothly and evenly, the aperture formed by the mouﬂr remlini

unaltered.(See Preface)

' TR




[ ~1 ¢ >
b . .
A 8 3
i el 4 » : b Lo L4
4 T A | 1808 Nﬁﬁ T -41#v T
f\ w t. 3 slée M 1lle ¢
n,u 2 u _ L SR | ! % \ _ 4 t
” T t T ' . i i H H
| | pr A{} A ,w - 1 AV TR ™ irvA H
x.,; - H - e 2 -t ,,.n &\ 9 £ 9% ¢
- Al AL [ i i A

, ¥ i [ J.Hﬁ [ g
¢ ¢ Ln" @ tual 1 3 BNy H 1114 \L 111 3
AFLLT A e il . \ e ERE V .jﬂ*/ 11..7
rH ¢ ¢ a“\ ¢ e ._\ - ¢ ra\ K -
i [ Ti

L
i
i
—j—*l’ﬁ}'
=
S
*{:,i
ST




- ’ 4 : . " 2

Chromatic Scale._ Chromatische Tonfolge.
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INTERVALS._ INTERVALLE.

Major Second._ Grosse Secunde. (

7

1 Whole Tone)
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Major Third._ Grosse Terz.(
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Perfect Fifth... Reine Quinle.(- 8% Tones)
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Major Sixth._ Grosse Sexte.
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Major Seventh._ Grosse Septz’me.(zngouesj
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Octaves._ Octaven. (=6 Tones)
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Intervals in the Order of the Scale._ Leitereigene Intervalle. .
Seconds. _ Secunden.(*::: ; Tgne')
Najor Sec. M. See. minor- Sec.
grosse Sec. £r. Sec. kleine Sec.
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Fourths._ Quarten. (p - 24 Tones.)
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