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The fourth edition of this book has a new name, Contemporary Com-
position, one chosen to reflect the text’s increased emphasis on all the
elements of the composing process. My purpose in showing the
range of options open to writers when they face different kinds of
writing tasks is to bolster students’” confidence and demonstrate to
them that the ability to write is not a mysterious power or a magical
gift granted only to a few. Ordinary people who are willing to invest
energy and time and to engage in disciplined practice can learn to
write clearly and effectively. This text provides practical strategies
and realistic writing assignments that will help them achieve that
goal.

The text is still rhetorically based; that is, it sets each writing task
in a context that requires students to think about why they are writ-
ing and to pay attention to their readers’ needs and expectations. It
also continues to stress that students need to become critical readers
and analytical thinkers as well as competent writers, and it retains
the argumentative edge that it has featured through the first three
editions. In fact, the argumentative portion of the book has been
updated and made more accessible to students by dropping the
rather traditional section on deductive logic and substituting an il-
lustrated section on informal logic or Toulmin argument, the ap-
proach to argument now featured in most texts on argumentation.
The section on fallacies and propaganda has been retained.

The fourth edition features several other major changes and
additions.

It is now available in two formats: a hardcover edition, which in-
cludes a greatly expanded and clarified handbook, and a softcover
edition, which omits the handbook.

It begins with an explanation of the ways in which writing serves
as a major mode of learning in all college courses.

* It introduces a fresh conceptual approach about different kinds of
writing and the processes by which they are done.

* It combines two chapters on rhetorical theory into a single chapter
titled “The Elements of Rhetoric.”

* It features a completely new chapter on revision that explains re-
vising as part of the composing process, sets priorities for revising,
and demonstrates the revision process by including drafts and the
final versions of two student papers.
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« It introduces students to the concept of peer groups and gives
guidelines to help them work together.

« It includes a new section on sexist language, discussing its impli-
cations and suggesting ways of avoiding it.

« It concludes with a completely rewritten, expanded, and updated
chapter on the research paper that treats research as an ongoing
learning activity pertinent to everyone’s life. The section on docu-
mentation explains and illustrates new MLA style and APA style.

« Writing assignments throughout the book have been revised and
updated to include the components of audience and purpose for
each one.

I believe the changes in the fourth edition reflect changes and im-
provements in my own teaching of writing in the past four years and
also reflect new knowledge and significant advances in the profes-
sion. I believe strongly that the two professional organizations that
have done the most to bring about those changes and improvements
are the National Council of Teachers of English and its subsidiary
organization, the Conference on College Composition and Com-
munication. I offer my thanks and appreciation to my colleagues in
those organizations who have invested so much energy, talent, and
commitment in the teaching of writing to all students.

I would also like to thank the following individuals for thoughtful
suggestions for and reviews of this edition: Dorothy Bankston,
Louisiana State University; Mark Bracher, Kent State University;
Thomas J. Campbell, Pacific Lutheran University; Richard A. Cox,
Abilene Christian University, TX; Ann Dobyns, Ohio State Univer-
sity; Kathleen E. Dubs, University of San Francisco; William D. Dyer,
Mankato State University, MN: Arra M. Garab, Northern Illinois
University; Penny L. Hirsch, Northwestern University, IL; Ralph R.
Joly, Asbury College, KY; Carl D. Malmgren, University of New Or-
leans; Judith A. May, Edison Community College, FL; Twila Yates
Papay, Hofstra University, NY; Barbara Stout, Montgomery College,
MD; and Darlene Harbour Unrue, University of Nevada, Las Vegas.

Maxine Hairston
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CHAPTER —

* Whiting: An Overview; Part1

Why Write in College?

As a college student, you are almost certainly going to have to write
many papers during your years in school, and when you enter a
profession after graduation, you will probably have to continue to
write. A major purpose of this book is to help you to become an
effective writer who can write clear, well-organized papers for your
courses and then carry that skill over into your professional life.

Writing in college has another significant function, however: it is
a major tool for learning. When you write, you do so to practice
expressing ideas and to demonstrate to your instructors that you
have mastered the material in their courses. But there are additional
reasons for writing that may be even more important:

1.! Writing is a tool for discovery. We stimulate our thought proc-
" esses by the act of writing and tap into information and images

we have in our unconscious minds. Writing helps us to “harvest”
what we know.

2. Writing generates new ideas by helping us to make connections
and see relationships.

3. Writing helps us to organize our ideas and clarify concepts. By
writing down ideas we can arrange them in coherent form.

4. Writing down our ideas allows us to distance ourselves from
them and evaluate them.

5. Writing helps us to absorb and process information; when we
write about a topic, we learn it better.

6. Writing enables us to solve problems; by putting the elements of
the problem into written form, we can examine and manipulate
them.






Priorities for novice
writers

You already have
good communication
skills

7. Writing on a subject makes us active learners rather than passive
receivers of information.'

So as you become a more confident and facile writer, you will reap
benefits that you may not have anticipated and find that writing can
be a rich and productive experience.

Purposes of the Writing Course

People who are starting to write need to know a number of things
all at once, because even relatively simple writing tasks require the
mastery of several skills. But no one can master all these skills at
once, so we have to set priorities and focus first on those that seem
to be the most important for the novice writer. In my judgment they
are as follows:

Recognizing and appreciating good writing.
Understanding the writing process.
Learning how to get started writing.
Learning how to organize writing.
Learning how to unify writing.
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The first two chapters of this book will give you guidelines for
developing these basic abilities, and once you grasp the main prin-
ciples, you should be able to approach writing your first papers with
some confidence. At least you will understand what you are sup-
posed to be doing even if you do it rather awkwardly and slowly the
first few times. Gradually, as you master these skills and begin to
supplement the early lessons with more complex ones, you will be-
gin to write easily without always consciously thinking about what
you are doing. But studied practice has to come first.

In fact, you are probably already fairly well prepared to write that
first paper even if you have not done much writing in high school,
because all writing starts with the mind and the emotions, not with
a pencil or typewriter or word processor. For a long time you have
been using your interpersonal skills to communicate with people in
conversations or letters. You have ideas or opinions, and you tell

'List adapted from an article by Maxine Hairston, “Speculations About Writing Pro-
grams in the Eighties,” Association of Departments of English Bulletin 67 (Spring 1981):
12.

Writing: An Overview, Part 1



