YOUNG ICO

al Creators’ Organization



universiart

WORLDWIDE GRADUATE ARTWORKS Vol.1

M_\K

Universiart is a unique and unprecedented
publication compiling outstanding works se-
lected from among creations of art students
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Youth is Forever Adored

Here in Japan, the month of May is the most beautiful season for the
growth of new foliage. And, of course, it is also the season for the
young bamboo. It seems that all at once, the bamboo in my garden
has changed its leaves, and young bamboo plants are shooting up from
the earth vigorously and daringly. The fresh spring bamboo leaves sway
and shine brilliantly. Rustling all together, they seem to be singing the
praises of their growth and fullness while stretching high up into the deep
blue sky.

| admire bamboo, especially the Mosochiku variety, being deeply deeply
attached to its thick stalk. Watching it stretch so straight and tall, |
begin to adore the natural beauty of the bamboo stems, and their
obedience to nature. | am inspired by their steadfast power, and
incorporate this into my own philosophy of life, reflecting back on the
time when |, too, was so fresh and alive.

| know all too well that there are many ruts and bends in life, as well
as a number of knots that darken my cheerful thoughts at a moment’
s notice. Because of uncountable that mistakes occured in my youth,
many embarrassing memories spring from the past... things that
cannot be understood by others, so that even if | were to tell someone
these deeply personal secrets, they would appear insignificant. But it is
these regrettable memories that occur in my mind which often destroy
the fresh spirit of the moment. These powerfully impressive private
thoughts make me want to sing meaningless songs loudly and uncouns-
ciously, so as to brush them away hurriedly.

Why do these horrible memories jump into my mind so suddenly and
spitefully? Instead | would rather linger on the romantic, dream—filled
times of my youth. Is it only | who feel that the moments absorbed with
romance are decreasing? | feel that in my youth | was much more
capable of dreaming than is possible now.

Moreover, it seems to me that my entire youth was spent dashing
through the midst of happiness, able to pursue my youthful dreams
almost all of the time. That is youth. .. when problems can be easily
digested by an abundance of energy .

| wonder if the powerfully negative memories of humans burden our
hearts with the lapse of time, killing the once cheerful and pure
memories of the past. It is true that | was full of energy in my youth.
| couldn’t stay still even for a moment. As if possessed by something,
| was easily moved and excited, singing and talking even after my voice
became hoarse.

Reflecting back on my way of thinking in those days, | realize that |
believed | could devote my life to a particular theme, and any theme
would do. | just could not contain the excessive energy inside me in any
way .

One time, when riding a bicycle at full speed, | turned a comer with
a hedge that blocked my view. A car may have been coming straight
on, but the excessive energy that | could in no way suppress demanded
the perpetual stimulation of my whole body.

This flaming internal energy always seemed to inspire a certain bold-
ness, as if | could dare to die.

Of course, such feelings do not belong to me now. . . unfortunately.
| don’t possess such power any longer. It is said that people begin to
consciously and deeply latch onto life for the first time when signs of age
start to appear on their body, eyes, teeth, hair, and so on. Youthful
energy is a generator for growing cells. Looking back on what | did in
the past, | remember times filled with danger which make me tremble
now. But on the other hand, when | close my eyes, | am still thrilled
by the stimulation of actions full of suspense and adventure.
| think that the powerfully fresh energy of the young gives birth to
. marvelous creations. And the pursuit of creation becomes a romance,
making grand dreams come true in @ way that cannot be achieved by
any other generation. In short, people in their youth grow in dashes and
spurts, like the young bamboo shooting upwards into the vast sky
above.
We must cherish and extend our hands to the precious energy of the
coming generation in order to form a creative environment and a future
society based on artistic vision. The young tiger artists presented in this
publication are now just at the height of a nuclear energy capacity to
create dreams.
Youth is forever adored by us adults. We always wish to be young
again, and desire this more and more as we grow older.
When attending his seventieth birthday celebration, my father, (now
deceased) wrote in calligraphy : " | want to be like a new born baby.”
| am inspired by the vigorous power of Young ICO, about to stand up
and grow amongst the many bamboo plants swaying and rustling in front
of me now. | wonder if, like the emerging, idealistic young artists that
| envision in my mind, the dance of the bamboo leaves symbolizes a
great future harvest, about to mature.

Norio Mochizuki

Executive Director

JCA/ICO Headquarters

Young ICO Planning Committee
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David R. Brown
President of Art Center College of Design
Pasadena, California

The ancient wisdom. . . .

what | hear, | hear

what | see, | remember

what | do, | understand
. . . captures perfectly the philosophy that
has guided Art Center College of Design
since its founding in Los Angeles in 1930.
Then, as now, Art Center has been com-
mitted to providing its students with a
highly focused, action-oriented, demand-
ing, and balanced education that prepares
them superbly for immediate entry to the
professions and eventually leadership in
the design world.
Art Center’s strategy to accomplish this
goal is to include in its faculty only people
who have actually had experience in their
field of instruction. In fact, three-fourths
of the faculty continue their professional
careers while teaching at Art Center.
Balancing the practicality and contempor-
aneity of this approach is a full program of
liberal arts and sciences taught by a dis
tinguished professional faculty.
Design increasingly plays an important and
central role in the evolution of the informa-
tion economy and age. In fact, | tell our
beginning students every semester that
their responsibility and challenge is literally
to invent the future of product design and
communicaton design. We believe the
frontiers of design are worlwide, which led
us to establish a second Art Center campus
in Europe in 1985. There again, the college
is staffed with outstanding professional
designers who bring their first hand knowl
edge and a lifetime commitment to design
directly into the classroom. We are pleased
to see evergrowing networks of internation
al information exchange, like Young ICO,
which will serve to connect designers all
over the world.
The tripartite goals of education. . .
to train the hand
to educate the mind
to stir the heart

. . are being met every day in unique and
innovative ways at Art Center College of
Design and Art Center (Europe) .
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Carla Delfos

Executive Director
Amsterdam School of the Arts
Amsterdam, Holland

A short essay on the establishment of ELIA
and Young ICO.

On October 3rd, 4th and 5th, 1990, in
Amsterdam, over 450 representatives of
European educational institutions con-
cerned with teaching the disciplines of art,
design, craft, music, drama, dance,film
and television, architecture and arts teach-
ing, attended a memorable conference to
establish ELIA. Attendees included artists,
performers, lecturers, professors, direc-
tors, deans and students who came from
24 countries around the continent.

The ultimate objective achieved on October
5th was the founding of the European
League of Institutes of the Arts - ELIA. But
beside that it was an unique and remark-
able event. For the first time ever, such
representation of all of the creative and per-
forming arts had willingly come together to
envisage and debate their contribution to
the new Europe which will emerge from the
EC 1992 including the newly won access to
Eastern Europe nations. During those three
days, an immense amount of preparatory

policy was established for student and staff
exchanges, for progress toward the har-
monisation of degrees and diplomas, for
international research projects, cultural
policy and trans-national events, data
base and information exchange, as well as
multidisciplinary collaborations.

Priorities in the activities of ELIA will be the
establishment of a data base, the or-
ganisation of cultural events and meetings,
exchange of information and a political
lobby for art and art education.

The establishment of ELIA is a significant
step toward the inter communication of art
education. It is a new establishment which
we are proud to present as we are extreme-
ly hopeful of its future contributions. In the
same way, the newly developed Young ICO
is an exciting international contribution to
young artists, professors, and profes-
sionals in general.

ELIA and Young ICO, while still young, are
institutions that will greatly contribute to
international exchange of art education.
For this reason, we eagerly await the

\
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development and outcomes of both or-
ganisations, just as we eagerly await the
development of young artists, some of
whom are featured in this book.



David Sherlock

Former Head of Central Saint Martins

College of Art and Design
London, England
Royal College of Art

In Britain we are emerging from Thatcher-
ism. A senior European civil servant recent-
ly said to me "It will take you two genera
tions to recover.” | hope not, but I know
what he meant. In ten years we have lost
some of our key works and concepts to
Thatcherism; winning them back will not be
easy.

Let me explain. The word “designer” is
now used adjectivally with nouns as in-
appropriate as “crime”, “stumble”, “ill-
ness”-anything with superficial glamour
overlaid upon ugliness or poor quality. The
word “professional” is used with words like
“foul” in football to convey a cynical deci-
sion to cheat where it is advantageous.
The term “real world” has come to refer
only to circumstances where financial con-

siderations are paramount.

Twenty years ago, Victor Papanek’s “real
world” was one where designers wrestled
with the problems of disabled people who
could not climb on to buses, or of women
with three young children and a full super-
market trolley trying to get through the

check-out.

Our priority, in the profession and in educa-
tion, must be to win back breadth of mean-
ing; the proper complexity of life and art.

In Central Saint Martins we have Britain’s
largest art and design school working at
degree and postgraduate levels and also its
most diverse. We do everything except
architecture and interior design. We belong
to a federation of London Colleges, The
London Institute, which in total offers more

art and design study places than any other
center in Europe. We have the ability to
influ ence the agenda.

We also have a new and priceless asset in
setting that agenda. The past year of
revolutions has restored to us practi-
cal problems of the most pressing kind for
artists and designers and cultural influ-
ences and opportunities which were lost to
us two generations ago. It is no accident
that Thatcherism fell before Europeanism.
It will be the influence of the new and wider
Europe, east and west, which will restore
the ethical basis and generosity of spirit
which must characterize art and design in
the next decade.




Colin Wood
Publisher and Editor
Australia

Education is an integral part of our lives.
As newborns we are eager to learn, and do
it quickly. We all learn the basics of at
least one language within a few years of
being born, and then spend the rest of our
lives trying to perfect it (a goal most never
achieve) . The acquisition of skills is con-
stant, and we look to our elders and peers
for assistance and inspiration. As parents
we nurture our offspring for much longer
than any other living thing on the planet
through infancy, adolescence and puberty
to maturity. Human babies are more
dependent for longer. The nature of our
cultures allows our young to make (and
repeat) more mistakes as they grow, while
overseeing parents protect their young from
making drastic mistakes.

Why do we do it? The urge to foster and
educate is as strong as our desire to pro-
create. We even have a class of people
who spend their entire professional lives
passing on knowledge to the next genera-
tion. The commitment is not simply a
biological urge but a rational decision with
known outcomes.

Unfortunately, for many people, cynicism
is the undesirable travelling companion of
maturity. But for others the accruing wis-
dom is accompanied by a sustained sense
of wonder. Thus the wise, frequent air
traveller never tires of the excitement and
marvel of soaring through the air in a man-
made machine. Never is the sensation
more acute than with take-off and landing,
those times when the experience is jux-
taposed with an alternative state. So it is
with education. To fly through life we need
a good take-off, the learning curve of life
that relies on a feedback loop between
teacher and pupil, with information flowing
like a tide under the influence of external
forces, the pull of the future and the push
of a desire to succeed.

While the “teachers” are nominally in com-
mand, the reins are successively tightened
and loosened, the ’pupils’ must gradually
take more and more responsibility for their
actions. But the guiding lights will remain
those who choose a life of the transfer of
skills and knowledge, the professional
educators.

Even in our consumer society, teaching is
not simply a commodity but the saleable
skills of an attitude to life. While design
awareness is a state of mind, the applica-

tion of skills is the way through which each
individual can make a contribution to soci-
ety and, in turn, draw the sustenance
required to exist and progress.

Design educators are the DNA of this pur-
suit. They replicate knowledge in others,
passing on and refining the community’s
knowledge base. With the emergence of
the global village, this stream of con-
sciousness is a global network that sets
standards and exchanges information, tak-
ing account of different cultures. In some
ways it is strange that so valuable an asset

is held in trust by both recorded information
and by the human mind, the latter a vari-
able and volatile repository. Perhaps this is
just as well, as knowledge that is static
petrifies the brain and calcifies the joints.
Fortunately there are those whose satisfac-
tion is gained through patient ministry, the
design educators whose mission is to bring
on stream competent designers with skills
appropriate for today and tomorrow, some
of whom will in turn become educators
themselves for successive generations.




Kyo-Man Kim

ICO Bureau

Seoul University Professor
Seoul, Korea

It is a great pleasure for me that a collec-
tion of graduation artworks from around the
world, entitled “"Worldwide Graduation Art-
works” has been published.

[t is very interesting to see, at a glance,
the culture and educational environment of
so many different countries through the
fresh and expressive artworks of these stu-
dents who have studied various fields of
arts such as illustration, photography,
graphic design, computer graphics, indus-
trial design, etc. | believe that it will be an
impressive publication.

The artworks submitted according to com-

mon themes from each region of each
country where life, custom, language,
culture and tradition are all different, will
offer a chance for international comparison
and mutual understanding among nations
and improve the expressional ability and
thoughts of art students.

Art education is important due to its under-
standing of the universality of the age, as
well as cultivating wide senses of creation,
and functional formation. A person can
satisfy their needs and fully enjoy delight
through creative activity.

It is my belief that a student with great

artistic talent can experience the process of
materialization and practice this ability only
through education. For this reason, this
publication will be a good guide and refer-
ence material. | hope that it will also be an
educational arena in which to expand the
exchange of international information, and
to strengthen creative volition.

| sincerely hope that, starting with this
publication, various other projects being
planned by JCA and ICO will be realized
smoothly, and that the organization will
develop boundlessly in the future.

F9



PAVING THE WAY FOR THE YOUNG TIGER ARTISTS AND MASTERS OF TOMORROW: YOUNG 1CO

On the cutting edge of the world of aspiring artists, Young ICO
stands as an international organization primarily devoted to
the promotion of outstanding art students from all over the
world, as well as cultural exchanges that will deepen universal
understanding through art. Young ICO’s current objective is
not only to chart each new turn in the art scene, but also to

professional pursuits. This rapidly expanding organization has
connected art students and professors from over a hundred
leading art, design and photography schools in 34 countries.
To find out everything you need to know about our exciting
new organization, its current and future activities, and how
you can become a Young ICO member, please read on.

help clear the course for graduate students in their future

SINCE

1962

JAPAN CREATORS ASSOCIATION

Japan Creators’ Association was established in 1962 as a co-
operative organization to help talented artists promote their work to
the professional business world. Today JCA acts as an international
publisher-and art agency in the fields of fine art, illustration,
photography, graphuc and package design.
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1980

INTERNATIONAL CREATORS ORGA

As the world of business expanded internationally, so too did JCA by forming the
International Creators’ Organization (ICO). Headquartered in Japan, this network consists
of established art and design professionals covering some70 locations in 50 countries.
The discovery and international promotion of outstanding talent is the aim of ICO which
works to locate people involved in creative enterprise, and to bring about their exposure
through business exchange, publishing and promotional activitiy.
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THE BIRTH OF YOUNG ICO

|d

In co-operation with the JCA Press Division, ICO Headquarters
planned the publication of the Young ICO annual as a medium for
young aspiring artists to publicize their work. Based on this initiative,
the idea to form a Young ICO network of art schools around the world
was also launched. With financial assistance from JCA and the full
support of the JCA Press Divison, ICO Headquarters proceeded with
publication plans for the Young ICO UNIVERSIART annual, compiling
outstanding graduate artworks from representative schools around
the world. With the enthusiastic co-operation of the established ICO
network and the embassies of each country, contact with art schools
all over the world began. As a result of this endeavor, thousands of
outstanding artworks were sent from 106 art, design, and photogra-
phy schools in 34 countries, the publication being completed in the
autumn of 1991. Five years have passed from the start of this project
to the realization of the publication.

As the book came to completion this year, ICO members from Japan
(Tokyo and Hiroshima), Australia (Adelaide and Melbourne), New
Zealand, Canada, Spain (Barcelona), France, Yugoslavia, the UK, the
USA, Brazil and Korea formed the Young ICO Organizing Committee.
With the Young ICO annual as its base, this committee is now
working on the expansion of an extensive international network of
this year’s participants, and the large number of schools who unfortu-
nately could not meet this year’s deadline. The Organizing Committee
decided to establish the headquarters of Young ICO in Chigasaki,
Japan, where ICO headquarters is currently located.

Young ICO Headquarters has also set up an international Academic
Advisory Board made up of eminent persons in the field of art
education and visual communication. Corporate and government
sponsorship is also being sought to facilitate international exchange
in art education and to support an exhibition tour of original artworks.

This epoch-making initiative has caught the imagination of industry,
government and educational institutions throughout the world, and
the organizing committee looks forward to its rapid future develop-
ment.

YOUNG

INTERNATIONAL  CIREAIORS ORGANIZATION
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Ico BUREAUS INTERNATIONAL CREATORS" ORGANIZATION

ICO Headquarters ICO JAPAN ICO JAPAN 1CO

ICO Headguarters Japan Creators ¢/o JCA Hiroshima 1 i
t/o0 JCA Press Div 5 c/o JCA/l\ssnuamﬂ Mr. Takao Morimoto,/President communlcatlon
Executive Director JCA Art Agency % 1llus Bank Enoki-cho,Naka-ku center

Mr. Kou Takeishi/Presid
Umehara Bldg. 1(8F)3-1-27
Roppongi Minato-ku, Tokyo 106
Tel: 3(3582)4201 Fax; 3(3586)4018 -

Hiroshima
Tel: 082(295)6118
Fax: 082(291)9380

Mr. Norio Mochizuki

5-12-3 Higashikaigan Kita Chigasaki
Kanagawa 263

Tel: 81 (Japan) 467-85-2725

Fax: 81 (Japan) 467-86-8344

ICO NORWAY..ICO FINLAND ICO USSR ESTONIA BRANCH

ICO SWEDEN
> ICO.DENMARK

~1CO.BELGIUM
ICO WEST GERMANY
ICO CZECHOSLAVAKIA

ICO JAPAN

| ICO HEADQUARTERS . WRRATOWL DI

ICO JAPAN
JCA HEADQUARTERS
‘ (Japan Creators’Association)

ICO USSR LATVIAN BRANCH

ICO UNITED
KINGDOM

ICO/NETHERLANDS
"GO FRANCE ICO SWITZERLAND ICO BULGARIA

Tv Suam»w%” 5
Fax-48] (Japan) 467-86-8944

ICO HUNGARY JCA PRESS DIV.

1.B.CENTER
1co PORTU(;‘*NL ICO.ITALY ICQGREECE-ICO YUGOSLABIA ‘
(co Al ICO TURKEY ' \
“ICO ISRAEL ICO IRAN »
- “1CO BAHRAIN iCO KOREA ICO JAPAN
ICO CHINA
~ICO SAURLARABIA ICO HONG KONG ICO AMERICA HAWAII BRANCH

ICO TAIWAN
" .+ .ICO PHILIPPINES

ICO ZAMBIA ICO INDIA

!C? IBI'.:EI.AND ICO MALAYSIA
li§ e Bid o
PR ICO NAMIBIA ICO_SINGAPORE

121 Reykjavik ICO AUSTRALIA

Iceland
Tel: 354-4-17245

ICO SRI LANKA

ICO INDONESIA

ICO SOUTHAFRICA

ICO NORWAY

Mr. Karl 0.0rud/KO Studio
Teglverksgt 2

0553 0Oslo &

Norway

Tel: 35 23 65

ICO FINLAND

Mr. Jukka Vesstola
Ir‘hmnkau 34 D&E
00150 Helsinki 15
Finland

Tel: 170566

ICO SWEDEN

Mr. Ove Grandstrand

Bigatan 3
431 39

Molndal, Sweden

Tel 031(41)4377

ICO
NETHERLANDS

Mr. Edward Archer

Archer Art, Hoofdweg 50

1068 BD Amst (vmmmmmwm
Tel: 206-830-535/124-13¢

ICO DENMARK

Mr. Barry Pringle 12A
Mellembuset Isal
1452 Copenhagen K
Denmark

Tel: 01-15 28 24

ICO

R BELGIUM

Mr. Julien Behaeghel

« Avenue Georges Lecointe 50

1180 Brussels
Belgium
Tel: 02-375-3962

ICO SYRIA

Mr. lyas Ayash
Syria Shell Perroleum
Development BV
Rawda Str61
P.0.Box 3663

Damascus-Syria

ICO UNITED
KINGDOM

Mr. Andrew Archer

Archer Art.5 Park Road

London NW1 6xn,United Kingdom
Tel: 071-262-5893

ICO UNITED
KINGDOM

Mr, George Underwood
21A Well Walk
London NW3

United Kingdom

Tel: 071-794-0911

ICO UNITED
KINGDOM

Ms. Guitty Talberg
Guitty Talberg [llustration Agency
444 Brxton Road

" London SW9

United Kingdom
Tel: 071-737 1133

ICO GERMANY

Ms. Margarethe Hubauer GmbH
Enkastras
D-2000 Hamburg 20 West Gemany
Tel: D40-48-6003

- ICO GERMANY

S M Hugo dw'\lurun

Xing Art Pro
Kirchenst
D-8000 Muj

West Germany

Tel: 089-48-65-26

. ICO CZECHO-
) SLOVAKIA

(Cultural Connection)

Mr. Jan Rajlich

Jiraskova 4

S 0 Bmo,Czechoslovakia

ICO
: YUGOSLAVIA

Komadina

/ Ju\a 46 11000 Beograd

ICO FRANCE

Pascal Garnier
Residence Bellerive
12,Rue Des Pavillons
92800 Puteaux France
Tel/Fax: 47 73 04 24

ICO FRANCE

M. Peter Bertoux
Agent d'Artistes

4 Rue m‘ F‘wwu
75002

France

Tel: (1)42 61 4

ICO ITALY

Ms. Hilary Bradford

Via Bianca di Savoia 17
20122 Milana

Italy

Tel: 39-2-563-01000

ICO ITALY

Ms. Elisabetta Levorato
Idee Nuove sas

Via Cesare Da Sesto.24
20123 Milano

ltaly

Tel: 83-23-507/83-61-381

IC0
SWITZERLAND

Mr. Viadislav S
Graphic Designe
Gumpishuels
8600 Dubt
Switzerland
Tel: 01-820-2618

ICO SPAIN

Mr. Ramon Gonzalez Teja

4 Cartagena 16 bth C

28028 Madnd
Spain
M Fax: 245-1443

ICO SPAIN

Ms. ML. Latre
Meeting Point

Ped 9-11.8
08034 Barcelona
Spain

Tel: 03-205 51 11

ICO PORTUGAL

Mr. Joao Machado
R.Nova de S
4000 Porto,Portug
Tel: 02-56-5896

439

ICO BAHRAIN

Mr. Abdulla Ahmed Al Muharrag
Muharraq
P.0.Box: 3
Bahrain

Tel: 973-64-1100

ICO IRAN

Mr. Dariosh Mokhtar
Dey Graphic o
No.32 Meysag 6 St
Dr.Shariati Ave

Tehran, 15639
Tel: 753402

ICO ISRAEL

Mr. Asher Ka
8 Kehilat S
P.0.Box: 24070
Israel

Tel: 03-478281

ICO BULGARIA

M. Ludmil Chehlarou

1113 Sofia

Bld Samokov TV: 78, 305
Bulgaria

ICO TURKEY

M. Cihangir Gozukizi
PK325 (81303)
Turkey

Tel: 3454572

ICO GREECE

Mr. Eugen Papapanagopoulos
Studio P:
106.72

ap




ICO CANADA

Jeft nalte,
16 BwH ngs Ave

ICO AMERICA
(Art Consultant)

Mr. William Brown

ICO AMERICA
LA Branch

Mr Howard G
ward Gol

' ICO AMERICA
NY Branch

Mr. Mike Quon

568 Broadway

New York NY 10012 J.SA
Tel: 212226-6024

ICO CANADA

Mr Yohichi Shimizu

37 Bremeliffe Rd
nio.

Ontapg. MAG.3Y4,

Tel 416422 3945

¢ |ICO AMERICA
SF Branch

ICO AMERICA
NY Branch

Mr Gerard Caron

o Carre Noir Inc.780 Third Avenue
\um 803 New York NY 10017

Us

m (212)593-0358

ICO AMERICA
" SF Branch

Pnimo
a0 Folenm

94105 USA

ICO AMERICA
N.C. Branch

MsNita B Huff

2309 Declaration Drive
RaleighN.C.27615
USA

Tel: (919)872-4011

ICO CANADA JCA of
AMERICA INC.

Mr. Koichi Yana

ICO AMERICA LOS ANGELES BRANCH  ICO AMERICA NY BRANCH
ICO AMERICA NC BRANCH

ICO MEXICO

ICO NEW ZEALAND

ICO USSR

Lat\“an Branch Mr. Kyo-Man Kim
67-103 Banpo Apt
bt Banpo-dong
Seocho-ku,
Seoul
Tel: 02-699-0600

ICO USSR
Estonian Branch

Mr Villu Jarmut
Erk

ICO INDONESIA

B Mr. Gaur Nasution
P> Gapah Uiama —\uu'm

05
0010

ICO INDONESIA

Mt Paul Zacharia

= A&
Hungary T~
Tel:00-36-76-23688 AN Indonesia
e Tel/Fax 62-341 25115
| s |

ICO AUSTRALIA
Mi‘ olm Holmes & Associates

PO Box 5157
‘\D

ICO
! PHILIPPINES

Ms. Desiree Wright

ICO INDIA

Mr. Pradip Gupta
Chamber,2nd Floor
Jodi Street
y-400 001

Bombay 400 C
Indra

A
Tel: 011-726:515 1 4 Tel: 022 286 14 29

ICD PULAND ICO

PUERTO RICO

Mr. Ramon Lorenzana
351 Fartaleza St
San Juan

Puerta Rico 00902
USA

Tel: M/HJH

Tel: B09.724-3863

ICO ICO SRI LANKA

HONG KONG

Mv Lur Lup Fun

First Institute of Art and l)mw

G/FI.1-9 Lin Fa )\umq Streer, Fa
H

":0 KUREA CQ PUERTO RICO

ICO COLOMBIA

ICO AMERICA

ICO BRAZIL HAWAII Branch
Mr Ric Royle
ICO PERU o SA
Tel: 808-524-82!
ICOSYRIA 15 ARGENTINA
ICO CHILE

ICO MEXICO

Mr Felix Bel |lH'
tran & Asociado
C:

ICO KOREA

Mr. Chol Nam Chor
28'1104 Seméan Apt
Sangsandadity Mapoku, Seoul
Kores
Tel- 822 304-081¢

= 1CO CHINA(PRC)

M Black Horse

Nan Rd Guanqzt

ICO
COLOMBIA

Mr. Jose Nicolas Gil
Calle 51 77C-57
Nedellin

330246

349035, 234 9173

ICO ARGENTINA

Vh Carlos \mu

ICO TAIWAN (roc)

Mr. Jeffery

<

ICO
SINGAPORE

\mm Kang

ICO PERU

'\1 \} <vﬂ Lee Mr. Armande Andrade

Don Carl
Santiage
Tel: 011-56:

o Tl 0371

ICO BRAZIL

M hvm ando

Tel: 5511883 60




YOUNG INTERNATIONAL CREATORS’ ORGANIZATION v-cosnsvs-

The following is a list of the art schools participating in the first edition of Y-ICO’s annual.

The publication of this annual is only the first step in a long term project
aiming towards developing various support activities for art students
worldwide. We would like to take this opportunity to introduce our other
projects, and to invite you to join us in this exciting venture.

The Young ICO Organizing Committee is actively working towards the
establishment of a network of art schools worldwide dedicated to the
creation of support programs for art students and international cultural

events. No membership fee is required.

If your school wishes to join the growing Young ICO network, please
complete the application form at the end of this annual and send it to us
by facsimile.

If your school is interested in participating in next year's edition of this
annual, UNIVERSIART Worldwide Graduate Artworks Vol.2, let us know by
facsimile and we will send you an application form.

Fax:81 (Japan) 467-86-80/4 7o 50 e conmites, Yun 1 st . s i

US.S.R.

7

Tallinn Art University
Leriingrad Mukhina College of Art and Design

FINLAND

University of Industrial Arts Helsinki

SWEDEN

Beckman's Skola

NORWAY

Kunstakademiet | Trondheim

POLAND

The Academy of Fine and Applied Arts (Poznan)
Academy of Fine Arts in Warsaw
State Academy of Fine Arts (Wrocklaw)

FEDERAL REPUBLIC OF GERMANY

Fachhochschule Wiesbaden
Fachhochschule Dortmund
Fachhochschule Dusseldorf
Fachhochschule Rhid - Pfalz
Kunsthochschule Berlin

UNITED KINGDOM

Brighton Polytechnic

Colchester Institute

Duncan of Jordanstone College of Art
Grays School of Art

University of Reading

Lancaster University

Glascow School of Art

Falmouth School of Art and Design
Bath College of Higher Education
Royal College of Art

Kingston Polytechnic

Cardift Institute of Higher Education

BELGIUM

Ecole Nationale Superneure des Arts Visuels de la Cambre
Enseignement Superieur Artistique“Le 757

THE NETHERLANDS

Gerrit Rietvela Academie
The Amsterdam School of the Arts

FRANCE

Academie Charpentier
Ecole Nationale Superieure des Arts Decoratifs
Ecole Nationale des Beaux Arts

CZECHOSLOVAKIA

Academy of Applied Arts (Prague)

SWITZERLAND

Ecole d'art applique
School of Art and Design (Zurich)
Art Center College of Design (Europe)

SPAIN

Escola d' Arts Aplicades | d Oficis Artistics "LLOTJA
Centro del Diseno y la Comunicacion
Escola d'Arts | Tecniques de la Moda

AUSTRIA

University of Art and Industrial Design in Linz
HUNGARY

Hungarian Academy of Crafts and Design

ITALY
Nuova Accademia di Belle Arti

Accademia di Belle Arti “Lorenzo da Viterbo®
Istituto Europeo di Design

YUGOSLAVIA

Faculty of Applied Arts and Design

BULGARIA

The National Academy of Arts

ISRAEL

INDIA

Bezalel Academy of Arts and Design Jerusalem

Kailas Kala Niketan

Roby d'Silva College of Visual Arts

SOUTH AFRICA

8]
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CANADA

Humber College

Lakehead University

Brock University

Universite du Quebec a Montreal

Universite Laval N

UNITED STATES OF AMERICA

Art Center College of Design
Cornell University

Florida State University

University of Califomia Los Angeles
The University of the Arts
University of Michigan

The School of Visual Arts

Pratt Institute

Center for Creative Studies
Otis/Parsons School of Design

PEOPLE'S REPUBLIC OF CHINA

Zhepang Academy of Fine Arts
Xian Academy of Fine Arts
Hubei Academy of Fine Arts

JAPAN

Women's College of Fine Arts

Nihon University College of Art

Tokyo National University of Fine Art and Music
Tama Art University

Tokyo University of Art and Design

Osaka University of Arts

Musashino Art University

Koriyama Women s College

Asagaya Colloge of Arts

KOREA

EWHA Women s University ‘

Myong Ji Junior College

Kook-min Univers.ty

Dong duck Waomen s University

Korea Advanced Institute ot Science and Technology

Seoul National University

Seoul National Polytechnic Umiversity

Hyosung Women s Uiniversity IS Q
Keimyung University

induk Institute of Design

TAIWAN

Chinese Culture University
National Taiwan Academy of Arts

HONG KONG

First Institute of Art and Design
Chinese University of Hong Kong

MEXICO

Universidad Autonoma Metropolitana-Azcapotzalco

SINGAPORE

Nanyang Academy of Fine Arts
La Salle - A college of the arts

COLOMBIA

Universidad del Cauca

PERU

Toulouse-Lautrec Instituto Supenor de Diseno y Publicidad
Pontificia Universidad Catolica del Peru
Instituto Supenor Montemar

BRAZIL
0 Projectu's Escola Tecnica de Desenho Ltda
/ AUSTRALIA

Wollongong West School of Art and Design
Meadowbank College of TAFE

Swinburne Institute of Technology

Randwick College of TAFE - Graphic Design
Monash University

Royal Melboumne Institute of Technology
University of South Australia




