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U In the present field of commercial interior design, the

architects and designers who are in their 30’s and members
(of the fourth generation are expanding their artistic
activities, and at the same time the unique-characteristics of
their entertainment-like performances, which are produced
by'employ‘ing the leading young designers from foreign
countries, is causing sensations in Tokyo and stimulating
peoples’ interests in a ' way that has never been seen in the
past. ‘ _
‘DAS commercial interior design eagerly seeks the

uniqueness of descrimination within its own principle, it is
headin\g towards the employment of these young
avant-garde artists such as Ron Arad, a junk radicalist from
London, Nigel Coates, who is in the process of expanding &
decadant cinography, Zaha Hadid, who presents the

construction of modern architecture in the avantigarde, De

Lucchi, the young genius of Memphis, Milano, Phillip Stalk,

Coop Himmelblau and all of the others too numerous to

mention. : |
U There is a strong influence of Italian radicalism, which
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came into being in 1967, around the roots of the . designs, new-craft, banal designs to the newfound applied
P materialization of this experimental commercial design. - art. This research was conducted and extended over a long
Similar artistic elements were contained in the Italian period and many experiments were carried out to discover
. designs of those days. exactly how to come up-with new products that would
-1 It was often pointed out by Andrea Branzi' that the fulfill and satisfy the needs of the newly-born market and ,
works produced by Ettore Sottsass, Archizoom, Alessandro”  subsequent changing society, and additionally to. find out
Mendini and Super-Studio gave the impression of literally what sort of methods were available to activate the
sprouting blind vitality. It is possible to trace the trail of designs and-plans. These experiments were carried out, - ~

theoretical research along the history that extends through within many different movements, and this in turn gave
radical architecture, global equipment, decorative and basic  birth to what is.now known as “"New Design”.

A

7/

Giuseppe Terragni
----- 1930 Fourth TRIENNALE

\ . Giluseppe Gyra------ 1930 Fourth TRIENNALE
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Gaetano e Osvaldo Borsani.----- 1930 Fourth TRIENNALE \



[ There is, in fact, details of a New Italian Style which has
a history of twenty years and a spin-off from the negative

reactions to the “International Style”. The aim of this new

applied art was handed over to the designers of the fourth
generation (refer to Italian Design in "Descendants of
Leonardd da Vinci“) and the circle of activity widened it's
circumference accordingly. v

[ This is a feature of Italian culture that has been raising

“the characteristics of the variations of designs for a long

time, and could possibly be a natural and spiritual feeling
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Gluseppe Terragni
------ 1930 Fourth TRIENNALE
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Luigl Figini e Gino Pollini
~~~~~~ 1930 Fourth TRIENNALE

that has been carefully fostered since the time of the
renaissance. Nlo other country has managed to produce
such characteristic designers and architects as Italy. This is/
being made obvious again and again during the long
history of architectural design. In the context of the times,
the opinion of antithese has created value and built a spirit'
of the times by the suggestions of society’s problems. y

Q In the half céntury before "Italian Radicalism” appeared
on the scene in Italy, the post-movement of the original
FGruppo 7] which consisted of seven artists such as Luigi
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Glovanni Muzio
»»»»»» 1932/1933

Luigl Figini e Gino Pollini
------ 1930 Fourth TRIENNALE
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rigini, Gino Pollini, Giuseppe Terragni and Adalbelt Libera,
expanded the meaning of modern rationalism under the
direct’influence of the original party. Their main attitude *
was extremely simplified in the fact that their aim was to
limit and ensure that the style never wavered out of
harmony with the times ; contrary to the idea of splendour
that until this time had focused on the more manufactured
styles and dominated ideology as well as flowing with the
general run of current tastes.

- The years between 1927, when modern rationalism came

Glovanni Muzio
1932/1933

1932/1933

into being, until 1936, when‘the most important works of
the Italian Rationlism was produced, the interior design of
the "TGruppo 7, materialized on the scene puntuated by
simple theory which simplified. the world-as can be seen,
by logking at the plates from No. 1 onwards. The spirit of
the times has been captured in one collection, and it is
obvious that a gap exists between the spirit of modern
interior design. It is almost as if a complete revolution has
been completed with regird to the feeling of v'aluation\

against social situations which have tried to open up the“i
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1933 Fifth TRIENNALE
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