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Introduction

AdpodiTn éAepavTivny év &TTaA0Ts puppivédatv &8ouatv &raiai kopat.
B18&okatos aUTas &yel oodt) Kai oUdt EEwpos. EPIGavel ydp TiS Opa Kal
PUTIBL TTPCOTT), YTPpws HEV TO UTTdoEUVOV EAKOUOQ, TOUTw & ol
KePaVVUTQ TO TGOLOMEVOV TT)S GKUTS. Kol TO pév oxfiua THs AppodiTns
AidoUs, yupvi) kol eUoY WY, 1) &€ UAT) OUVBTIKT) HERUKOTOS EAEPQVTOS.
AN ol BoUAeTan yeypadpBar okelv 1) Beds, Exkertar 8¢ oia AaPécBan.
PoUAel Adyou Ti ETAEIPopev TG Pwpdd; APavwTol yap iKavads £xel
Kal kaoias kai opupvns, Sokel 8¢ pol kai ZatrpoUs Ti QVaTTVEIV. ETTXIVETEX
Tolvuv 1 codia THS yPaiis, TP TOV uev 6Tl Tas &y aTwévas Aifous
TrepiPaiolon oUK €K TEOV X PWHATWV aUTAS EMUNOATO, GAN £k ToU
$wTOS, olov dPBaANE KEvTpov TH BiaUyeiav aTals évieion, eiTa OT1
kol ToU Uuvou Trapéxel akovety. &douot yap ai Taides, &8ouat, kal 1
S18&okaios UTroPAéTel TNV &TTddouoav kpoToUoo TAS XEIpas Kai &5 TO

HéAoS ikawdds EpPipaovoa.

Aphrodite, made of ivory, delicate maidens are hymning in delicate
myrtle groves. The chorister who leads them is skilled in her art, and not
yet past her youth; for a certain beauty rests even on her first wrinkle,
which, though it brings with it the gravity of age, yet tempers this with
what remains of her prime. The type of the goddess is that of Aphrodite
goddess of Modesty, naked and graceful, and the material is ivory, closely
joined. However, the goddess is unwilling to seem painted, but she stands
out as though one could take hold of her.

Do you wish us to pour a libation of discourse on the altar? For of
frankincense and cinnamon and myrrh it has enough already, and it
seems to me to give out also a fragrance as of Sappho. Accordingly the
artistry of the painting must be praised, first, because the artist, in
making the border of precious stones, has used not colours but light to
depict them, putting a radiance in them like the pupil in an eye, and,
secondly, because he even makes us hear the hymn. For the maidens are
singing, are singing, and the chorister frowns at one who is off key,
clapping her hands and trying earnestly to bring her into tune.

Philostratus, Imagines 2.1-3'

! Transl. from Arthur Fairbanks’s Loeb Classical Library edition, 1969 (with some modifications).



Introduction

A statue, a song, a scent: the stage is set for Aphrodite. A libation of logos —
composed by her singing worshippers, by the painter, by the narrator of
the ekphrasis, by Philostratus himself — is poured in expectation of her
presence. But where is the goddess? In an infinite recession of registers, she
stands as an ivory image, depicted within a painting, described within a text.
This Aphrodite, here in her guise as a goddess of Modesty (aidos), is surely
beyond our grasp. Ivory, medium of duplicity (and the gate through which
false dreams pass), signals the statue’s capacity to tempt and deceive, even
as its flesh-like tones and organic warmth recall the wish fulfilment granted
to Pygmalion (whose living doll, in Ovid’s Metamorphoses, was also made
of ivory).? And yet, despite the veil of representation that stands between
reader and goddess, Aphrodite ‘does not want to seem painted’; she is ‘set
forth” or ‘projected’ (#xkertan) from the screen of discourse, willing herself
to be ‘seized’, even ‘possessed’ (AaPécbau) by the viewer. Is it not strange
to impute motives to the image in this way, to refer to it as ‘the goddess’
(1y Beds), rather than ‘the statue’ What does it (she?) want??
She wants, Philostratus suggests, to be experienced as an epiphany.

Here, in the programmatic introduction to his second book of ekphraseis,
Philostratus gives form to an abiding tension that exists between art and the
sacred (and, indeed, at the heart of representation itself): what does it mean
to make the gods present through acts of human creativity? How can images
be experienced as divine, when their material, their facture, their framing are
so clearly dependent upon cultural artifice? When, as in the opening words
of the ekphrasis, deity must be inevitably coupled with statue, Aphrodite
with ivory (A¢poSiTtnv EAepavTivnv), in a necessary symbiosis of form and
matter? The text generates a double affect akin to the play of ‘absorption
and erudition’ that accompanies the viewing of any naturalistic image,
giving form to the viewer’s simultaneous desire for the image to be ‘real’
and recognition of its status as a man-made object.” In this sense the ivory
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Met. 10.243-97: see Rosati (1983), Elsner (1991, 2007: 113-31), Sharrock (1991a, 1991b),
Hardie (2002: 173-226), Salzman-Mitchell (2008) and, on the fantasy of living statues, K. Gross
(1992: esp. 69-75) and my discussion of agalmatophilia in Chapter 4, 183-8. Clement of
Alexandria (Protrepticus 4.57.2) and Arnobius (Adv. Nat. 6.22) tell us that Pygmalion actually
fell in love with an ivory statue of Aphrodite. On deception in the Irmagines, see McCombie
(2002), R. Webb (2006b) and Squire (2009: 416-27). Philostratus mentions the gates of dreams
at 1.27.3, alluding to Od. 19.563-7, on which see Amory (1966) and Cox Miller (1994: 14-17),
with my discussion in Chapter 6, 253—4.

On the concept of ‘what pictures want), see W. ]. T. Mitchell (1994).

On the relationship between ‘absorption and erudition’ in the Inagines, see Newby (2009),
whose helpful phrase reappears throughout this book. On the desire to collapse distinctions
between image and prototype in practices of viewing, see Freedberg (1989) and Maniura and
Shepherd (2006).
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