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The purpose of rhis bools is to provide a concise reference
of the worlks of industrial designers and archirecrs whose
ideas are widely considered ro be the mosr influenrial in
rhe developmenr of modern fumniture and lighring. Ir is
infended to benefit the inferior design and archirecrure
professions as a sourcebook for high-qualiry products ap-
plicable ro all design areas.

The producrs presenred in this book are truly represenrarive
of crearive design experimenrarion within the conrexr of
available rechnology. They reflecr the design philosophy
rhat the results of crearive purpose and experimentarion
are superior to those of poor imirarion (or kirsch) and mis-
informed hisroricism. To thar end, rhis boolk is a celebrarion
of borh the worls of dedicared designers and rhe vision of
innovative manufacturers who have translated rheir works
info reality.

The specific pieces in this boolk were selecred on the
basis of the inregrity of rheir design philosophy, marerials
expression, and form conrent. While these crireria are in-
rerrelared, the individual definitions in use are as follows:

Design Philosophy: The producrs illustrared embody a
philosophy thar conveys values—an artirude arrained
rthrough critical analysis, creative goals, and experi-
menrarion. The results of rhis design philosophy offer
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new experiences, thereby heighrening visual responses
and provolking rhoughr.

Marerials Expression: The materials rechnology and
manufacruring merhods employed in these producrs
involve both innovarive rechniques incorporating fra-
dirional marerials and novel production processes thar
urilize new matrerials. The marerials derailer anticipares
function and inferprets ir info new form.

Form Contenr: Each producr presenred has been ana-
lyzed for ifs visual expression (pure form, proportion,
and scale) in space, for irs direcr relationship of shape
configurarion ro human requirements, and for irs physical
urtility and efficienr funcrion.

The following dara are provided for each entry:

* Model name or number

* Year of design (enfries are arranged chronologically)
* Designer(s)

* Manufacturer

* Marerials

* Dimensions

The List of Suppliers provides manufacturers’ names and
addresses. There are three indexes, each listing a differenr
aspect of the product: designer, model name or number,
and manufacrurer.



Fumirure design and production have undergone more
dramatric progress in the rwenrierh cenrury than ar any other
fime in hisrory. In the last 120 years, a truly modern idea
of furnirure has evolved. The acceprance of the machine
as a posifive and creative aesthetic force marlsed rhe be-
ginning of the modern era. Resulting new rechniques enabled
crearive designers ro go beyond the imiration of hisrorical
forms.

In the mid- ro lare ninefeenth century, the technology
existed for mass production of objects. Mechanization yielded
more economic and effecrive manufacturing merhods. During
the first parr of rhe rwentieth cenrury, innovative design
experimentarion had irs roors in the concepts of mass pro-
ducrion and adaprive reuse of existing marerials. Ir is thus
fundamentally ironic that so many significant designs from
this period were hand crafted.

Following World War Il, new production rechniques and
industrial marerials, such as aluminum alloys, curved plywood,
and plastics, were adapred ro domestic uses and became
rhe srandards. The principal aftracrions of rhese marerials
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were mobiliry and lighrness. The Americans and Iralians led
in the research and development of rthese new marerials
and rechnologies. Significant marerials and cormnponents de-
veloped were: streel and aluminum frames, rension springs,
rubber diaphragms, plastic foam cushioning, semirigid plastic
shells, and synrheric resin adhesives. New fabricarion rech-
niques included: Fiberglas lay-up, thermal forming, exrrusion,
injecrion, and compression molding. In the 1980s rhe
achievements of modern rechnology have made ir possible
o shape marerials in such a way thar an almost complere
freedom prevails in the design field. The chronological ev-
olurion of materials derailing is evidenced in the descriprions
of the selected worlss included as parr of rthis infroduction,
and in the caprions accompanying the phorographs.

The following designs, presented in chronological order,
represent the besr examples of the modern idiom. The
products illustrared range from those thar are insfructrive of
funcrion and sfrucrure ro ofhers rhar are purely sculprural.
Each design is referenced by designer in rthe book’s index
and by manufacrurer in the list of suppliers.

X
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1870

"CORBUSIER™ DINING CHAIR

This Gebrider Thoner-designed chair is the oldest modern
chair in producrion. Because there was liffle appropriare
modern furnirure prior ro 1925, Le Corbusier used rhis piece
quire exrensively in his earlier inreriors. Hence, ir has become
lknown as the "Corbusier.” The right strucrural organic curves
are achieved through the sream benmwood process, in which
a thin, flexible strip of steel is clamped along the ourside
of the sreamed wood. The benrwood process of 1840,
developed by Michael Thonet, revolurionized the mass pro-
duction of furniture. The advanrages of steam bending over
laminarion were thar the process required less work and
the chairs were more durable. Laminarion was nor desirable
because of the limirarion of the glues available ar the fime.
In addition, the elements could be disassembled and shipped
knoclked down.

This chair consists of only five elements of Carparhian
beechwood, overlapped and joined with screws, eliminaring
complex joints. It expresses an unprerentious simpliciry of
consfruction and line in a sculptural, lighrweight form (15
pounds/6.8 kilos).

1900

OPAL PENDANT HANGING LAMP

One of rhe firsr designs for a lamp employing elecrric lighr
bulbs was the Opal Pendant. Ir consists of a chrome-plared
rube wirth an opaque globe.

1903

HILL HOUSE | DINING CHAIR

Charles Rennie Mackinrosh’s rall, thin ladderback chair of
ebonized ashwood is an ornamenral and sculprural abstrac-
tfion weighing 6 pounds (3 Kilos).

1004

LARKIN SWIVEL-BASE DESK CHAIR

Frank Lloyd Wright's central-pedesral-base meral desls chair
became the prororype for the rask chair in the office furnirure
industry.

il

1910

D 51/2 SOFA

Walrer Gropius's simple, geomerrically construcred, 55"5-
inch-wide sofa with an ashwood frame achieves an open
and lighrweighr feeling.

1918

RED AND BLUE LOUNGE CHAIR

Developed as an abstract sculprural form, Gerrit T. Rierveld's
Red and Blue chair liberares the sear planes from the support
structure—an aesthetic exercise thar funcrions as an example
of unimpeded horizonral, vertical, and diagonal elements.

1024

B 80 DINING CHAIR

Jean Prouvé’s folding chair, designed for his sisrer's wedding,
was rthe first modern experiment in flar sheer sreel. The
sreel was folded and welded into a sfreamlined support
for seafing.

WAGENFELD TABLE LAMP

Wilhelm Wagenfeld's design represents a straightforward
use of thicls glass. The clear glass on the base and in the
stem of the lamp reveals the inrerior workings.

1925

WASSILY LOUNGE CHAIR

Marcel Breuer designed this first modern lounge chair, con-
strucred of rubular sreel with a sled base. The skeleral frame-
worls is formed from a confinuous line of rubing, providing
solidity and visual lighrness with intersecring support planes
of canvas or learher.

CASIERS STANDARD STORAGE SYSTEM

Le Corbusier went beyond the idea of furnirure as a collection
of single irems and developed a sysrem of cellular conrainers
wirh coordinared modular sizes, called rhe Casiers Srandard
srorage sysrem. The:basic system consisted of four conrainers
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based on a 37.5-cm (14%-inch) module. The Casiers Stan-
dard became rhe firsr example of a unir sforage system,
serving as a cabiner and a parrition ar the same fime.

1926

LACCIO SIDE TABLE

Marcel Breuer's Laccio rable/srool, turned on irs side, was
the inspiration for rhe cantilever (projecrion) principle in
modern furnirure design. It was originally designed as a
stool for the cafereria ar rthe Bauhaus. Mart Sram’s S 33
dining chair of the same year is representative of the rubular
cantilever principle.

PH 4Y2-4 HANGING LAMP

Poul Henningsen's PH lamp applies a mulrishade principle.
The size, shape, and position of the shades defermine the
distriburion of the light and rhe control of direcr glare from
the lamp source. The color of the lighr is neutralized by
adding color fo some of the inner reflecrors.

1927

MR DINING CHAIR

Ludwig Mies van der Rohe’s design represents the first resilient
cantilevered sreel-rube chair. The design spreads the rension
through a curve rarher than a sharp angle, raking advanrage
of the spring-like quality of rubular sreel. Thus, ir allows rhe
suspended sear fo move freely, up and down. Knoll infro-
duced sfainless sreel versions of Ludwig Mies van der Rohe’s
furnirure in 1947.

TUBE LIGHT FLOOR LAMP

Eileen Gray's design is the first floor lamp ro use a forally
exposed incandescent rube as rhe lighr source, providing
soff, nonglare general illuminarion.

1928

LC/2 GRAND CONFORT LOUNGE CHAIR

Le Corbusier's LC/2 chair is fundamentrally differenr from
previous upholsrered designs in rhar the cushions are con-
rained wirhin the rubular framewaork rarher than serving ro
conceal the sfrucrure. The exposed structure consists of a

thick bar, which wraps around the frame and evenrually
forms the legs, and a rthinner bar, which conrains the cushions.

LC/4 CHAISE LONGUE

Le Corbusier differenriared strongly here berween rhe cradle
and the base supporr through rhe use of differenr materials
and derailing ro express disfinct functions. The seat frame
(cradle), which is rorally adjustable, is raised on two gliding
arcs of rubular sreel. The sitter's body is supporred by reinforced
elasric straps. The cradle may also be used separarely as a
rocker. The cradle is supporred on rubber-covered stretchers
thar are welded ro the painred sreel base.

LC/6 DINING TABLE

Once again, Le Corbusier differentiated berween supporred
and supporting elements by giving the rable top a floaring
quality. The supports and srrerchers consist of oval meral
secrions wirh mirered and welded joints.

5 35 LOUNGE CHAIR

In rhis chair, made of one conrinuous piece of steel, Marcel
Breuer achieved a double cantilever: thar is, borh the arms
and rhe sear cantilever from the same bent rubular frame.
Thus, the sear moves separately from the arms.

1929

BARCELONA LOUNGE CHAIR

Ludwig Mies van der Rohe’s Barcelona chair, with a base
of welded flar spring steel, flows from rhe floor plane, es-
rablishing structural clarity. The chair is one square meter
in plan, is generous in scale, and weighs 84 pounds (38
kilos). Alrhough the chair appears to be machine-made, i
is manufacrured almost entirely by hand.

"BARCELONA" COFFEE TABLE

Ludwig Mies van der Rohe’s low rable eliminares a sense
of heaviness and achieves a simplicity of aestheric and
rechnological organizarion. Although the rable was originally
designed for the Tugendhar House, it has been erroneously
labeled the "Barcelona” rable because ir is so frequently
used wirth rhe Barcelona chair.

LIRA LOUNGE CHAIR

Piero Bortoni's curiosiry is a double-cantilevered structure. It

Xiii
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consists of a cantilevered sear suspended by nylon rhreads
from a larger canrilevered supporr structure.

130

D 61 DINING CHAIR

El Lissirzky's design was originally execured in wood. In 1971
rhe Plexiglas version was infroduced by Tecra Mdbel.

BRNO (255) DINING CHAIR

By incorporafing a noncontinuous flar sreel frame, Ludwig
Mies van der Rohe reduced the chair strucrure ro two runners
and a crossbar. The relarionship of the sear thickness and
the barsrock width creares a harmonious proportion.

1Q31

CHAISE LONGUE (241)

Ludwig Mies van der Rohe's exrended version of the MR
lounge chair incorporares channeled foam cushions. The
full lounge support moves freely up and down.

1932

PAIMIO (41) LOUNGE CHAIR

The arms and base of Alvar Aalro’s chair are of laminared
birchwood benr info a closed curve. Within the sear, sirength
is achieved through the varying rhickness of the wood lam-
inarion. Added resilience is achieved in rhe scroll-shaped
3-mm plywood sear. This chair was designed for the Paimio
Sanarorium in Finland.

1933

MULTI-SECTIONAL (4-905) DINING TABLE

Alvar Aalro’s use of rwo semicircular and rwo recrangular
rable secrions allows for versarility in arrangement. The sec-
rions incorporare the benrlknee leg. This leg is construcred
by raking a solid piece of birch and sawing grooves in rhe
end in the direction of the fibers. Thin pieces of wood are
glued into rthese grooves, reinforcing the bend ar its grearesr
point of stress. The wood is then bent o the desired angle.

Xiv

The foor of the leg is left solid so thar ir does nor splinrer
wirh age.

AALTO WING (401) LOUNGE CHAIR

This adapration of rhe laminared canrilever principle in
wood was developed by Alvar Aalro in 1931-32. The com-
pressive spring of seven birch laminarions provides precisely
rhe right balance of flexibiliry and resilience.

BREUER SEATING COLLECTION
LOUNGE CHAIR

In this early experiment in aluminum, Marcel Breuer in-
corporared grooved-our flar bands of aluminum ro form
rhe double U supports, one for the leg and sear, the other
for the arm.

1034

EVA LOUNGE CHAIR

This design is the resulr of Bruno Marhsson'’s experimenration
wirh basic anrhropometric requirements in lounge searing.
The laminared beech is shaped ro the human body in a
lighr and rorally organic and harmonious form. The separation
of the conroured lounge from rhe legs allows for compacr
sfacking and hence, economical shipping and sforage.

LIG-ZAG DINING CHAIR

This sraclkable chair by Gerrir T. Rietveld had a revolurionary
new sfructure. The diagonal cantilever incorporared a simple
doverailed and glued rriangular joinr.

1936

LARIANA DINING CHAIR AND
SANT'ELIA LOUNGE CHAIR

Giuseppe Terragni used the reverse (double) canrilever in
a fruly graceful and lyrical manner.

TEA TROLLEY (98) SERVING CART

Alvar Aalro’s service cart has a sled base of molded, laminared
birch and very large, graphic wheels. The wheels are of
painfed wood and are banded with rubber ro deaden rhe
noise from movement.
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1937

2633 COFFEE TABLE

This rable represents Pietro Chiesa’s confribution to the de-
velopmenr of benr plare glass.

JOHNSON WAX DESK AND
ADJUSTABLE DESK CHAIR

Borth sfrucrures, designed by Frank Lloyd Wrighr, are con-
strucred of casr aluminum and magnesire soldered rod. The
chair has a self-adjusting and roraring bacl support and a
three-point leg support. The casters and bronze feer are
interchangeable. The desk has mulritiered levels ro keep
the main cantilevered surface free for writing. The drawers
are hinged and swing on pivors.

L1 TABLE LAMP

This Jac. Jacobsen design consists of a bell-shaped shade
and a spring-balanced, 45-inch arm, which s torally ad-
justable. This was an alrered design of an English lamp
called the Anglepoise, for which Jacobsen secured parent
rights.

CT SERIES COFFEE TABLE

William Armbruster's rable consists of a thin (1-inch) angled
steel (L-profile) frame with radius reinforcements ar the
corners.

1938

“WORK CHAIR" DINING CHAIR

This chair of spring steel is complerely movable and was
designed by Herman A Sperlich for use with an ironing
machine.

SPARTANA DINING CHAIR

Hans Coray's design was developed when “steel-hard” alu-
minum alloys were first becoming available. The Spartana
sear shell is formed from a single piece of aluminum sheet
thar is samped by a large drop press, then punched wirh
holes. The frame is tempered by heat. Irs discoloration is
rthen removed, exposing a soft crysralline surface finish thar
is impervious ro wearher and cool in the sun. The use of
stamped, welded, and spray-painred sheer meral components

is the resulr of borrowing from rhe automobile industry. The
chair weighs 6 pounds (2.7 kilos).

BUTTERFLY LOUNGE CHAIR

The Burterfly chair was designed by the Argentinian archirecrs
Jorge Hardoy, Anronio Boner, and Juan Kurchan. The shape
of rhis chair is based on an idea borrowed from a folding
wooden chair used by British officers during the nineteenrh
cenrury. The design is a confinuous meral frame on which
a fabric or learher seat is slung. Following World War I, the
steel rod became rhe basis of many imporranr design ele-
ments, placed within dynamic and organically conceived
spaces.

1940

80 D DESK

Franco Albini achieved a lighmess and simplicity for the
desk funcrion in his meral fruss structure, which supports
the glass rop and the drawer unir.

1044

CHINESE DINING CHAIR (4283)

Unril 1943, Hans Wegnef was employed by Arne Jacobsen's
design office in Arhus, where he designed the furnirure for
the Arhus Ciry Hall. Simulraneously, he designed an inrer-
prerarion of a Chinese chair, incorporaring a sream-bent
rop rail in wood. This was Wegner's first chair for mass
producrion, and it esrablished rhe high standards of hand
woodworking fypical of modern Scandinavian design.

1946

LCM LOUNGE CHAIR

Charles Eames achieved borh a rhin strucrural frame in
meral rod and a confinuous body support of Ye-inch, five-
ply, laminared wood, subtly molded info rwo directional
compound curves. The parts are arfached ro a rubber shock
mount sysrem, electronically welded ro the wood. The design
represents a major advance in the compound molding and
bonding of marerials.
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1047

VAN KEPPEL-GREEN CHAISE LONGUE

Hendrilk van Keppel and Taylor Green pioneered in the
area of modern outdoor furniture with this early experiment
in cord-wrapped rtubular srrucrures.

NOGUCHI COFFEE TABLE

The sculpror Isamu Noguchi used a friangular plare-glass
rop to reveal a biomorphic pivoting base. The soft angular
configuration of the top makes ir very versatile for space
planning.

Y 805 COFFEE TABLE

Alvar Aalro originally made the Y leg by sawing rhe benr-
lknee leg info rwo parrs. The rwo Q0-degree laminared
bends were rhen mirered ar their juncrure.

406 LOUNGE CHAIR

In this chair, Alvar Aalro incorporared the principles of the
laminared birch curve and the flexible, resilienr canrilevered
structure, developed in 1931.

"THE CLASSIC CHAIR”
(JH 501) DINING CHAIR

Hans Wegner's "Classic Chair'” achieves a spare, unified form
in which all parts flow info each other. The visually lighr
chair has simple sawroothed joinery execured in solid wood

1948

WOMB LOUNGE CHAIR

Eero Saarinen’s chair is very deep and wide, wirth ample
room for changing searing positions. The rhin-profile sear
shell is molded from a Fiberglas, plastic, and wood particle
mix and covered wirh foam padding. The sear shell is
supported by benr sreel rod.

1950

ROCKER LOUNGE CHAIR

The inrroducrion of economical molded plasric chairs began

with Charles and Ray Eames's one-piece, glassreinforced
polyesrer shell. Ir represents the first successful applicarion
of rthis marerial for furnirure. The shell can be used with
numerous other bases. The splirpedesral base was added
in 1961 wirh the inroducrion of the "La Fonda” version.

NOGUCHI SIDE TABLE

Innovarive rechnology and marerials inspired many designers
ro a new level of enrhusiasm resulfing in crearive yer
straightforward pieces. An example of this is Isamu Noguchi's
floating-top rable. Ir is made up of a cast-iron base supporting
a steel-wire column structure for the plastic laminare rop.

TUBINO TABLE LAMP

Wirh rhis design, Achille and Pier Giacomo Casriglioni in-
froduced organic shapes ro rable lamps.

1951

ETR COFFEE TABLE

This long, low coffee rable, with a surfboard-shaped rop
supported on wire bases, was firsr used in Charles and Ray
Eames’'s 1950 LTR design.

CANAAN DESK

Marcel Breuer's wood desk, composed of a cenfral square
opening and canrilevered strorage drawers, expresses a
pleasing 1:2 proportional relarionship.

PK 25 LOUNGE CHAIR

This chair was originally designed by Poul Kjaerholm as a
masrer’s rhesis assignmenr given by Hans J. Wegner, while
Kjaerholm was a student ar the furnirure departmenr of
rhe School of Arts and Craffs in Denmark. The chair frame
was developed from one piece of spring sreel, which was
cur and benr o form rhe conrinuous linear strucrure.

1952

BUBBLE (CC 727) HANGING LAMP

George Nelson’s hanging lamp represented a revolutionary
applicarion of a rranslucenr selfwebbing vinyl over meral
ribs.
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HIGH-BACK (423) LOUNGE CHAIR

Sculpror Harry Berroia used steel rod here, hand shaped in
a wooden mold and welded info a cellular strucrure. The
high-back design is an open mesh in the shape of a bird.

1952-53

NEW YORK SEATING (161.000.0) DINING
CHAIR; NEW YORK SOFA; NEW YORK
CONFERENCE DINING TABLE

These rhree pieces, designed by Ross Lirrell, William Karavolos,
and Douglas Kelley, and originally manufacruredbylLaverne,
express a strong clarity of sfructure and dimensions thar fall
wirhin “"The Modulor” proportions (dimension mulriplied by
.018) of Le Corbusier. Borh the New Yorlk Sofa and rthe New
Yorls Conference dining rable employ the canrilever. All the
elemenrs of the New York Searing dining chair are in a T
formarion. The scrollshaped connecrion between the leather
sling and rhe frame is achieved by wrapping and screwing
the learher around rhe halved rods of the frame.

1954

FAN-LEGGED (X800) DINING TABLE

Alvar Aalro’s fan-shaped leg is made by sawing a benr-
knee leg info five parrs and doweling them inro the rable
rop.

SOFA COMPACT

Charles and Ray Eames's application of human engineering
is evidenr in the profile of this thin, rwo-par, sectioned,
high-back sofa. It weighs only 140 pounds (64 kilos) and
folds flar for shipping. With this design, the Eameses estab-
lished rhe srandard for the “"modern" sofa.

A 805 FLOOR LAMP

The strong organic conrour of this floor lamp by Alvar Aalto
filrers the lighr while mainraining a uniry of form.

1935

SERIE 7 DINING CHAIR

Arne Jacobsen’s laminared-wood-veneer sracking chair pro-

vides good upper back supporr and flexibility through rhe
freeform shape of the conroured shell.

COCONUT LOUNGE CHAIR

In George Nelson's sculprured design, the three poinrs within
rhe conical sear shell and rhe three support points come
rogerher ro creare a visual unity.

P 40 LOUNGE CHAIR

Osvaldo Borsani’s versarile design, which incorporares rorally
adjustable elements, can rake up to 486 disrinct positions.
The chair also fearures refracrable and flexible rubber arms.

1956

PEDESTAL (151) DINING CHAIR

Eero Saarinen’s chair fused four legs info one organically
unified form.

1957

SUPERLEGERRA DINING CHAIR

Gio Penri's chair is derived from the vernacular “Chiavari”
chair. Ir weighs in ar 4 pounds (1.85 kilos), probably rhe
lighrest of all modern chairs.

PK 22 LOUNGE CHAIR

Poul Kjaerholm'’s chair has neither a fronr rail nor a rop
bar. Srability is ensured by means of the clamp below rhe
seafr and rhe cross sewing of the upholstery. The arrachmenr
with raised Allen-head screws was innovarive.

1958

ALUMINUM GROUP DESK CHAIR

Charles and Ray Eames originally conceived this as an ourdoor
chair. The chair's thin profile consists of one conrinuous sear
and back plane suspended berween strucrural ribs of polished
die-cast aluminum. The “sandwich” sling consists of fronr
and back layers of rexrile or vinyl and a reinforcement of
vinyl-coared nylon wirh a Vainch-thick layer of foam. The
marerials of rhe sling are welded rogether ar 1 7&-inch
inrervals through pressure and high-frequency current.

XVii
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SWAN LOUNGE CHAIR

Arne Jacobsen’s soff and marure sculprural form expresses
borh comforr and srabiliry.

CSS STORAGE

Based on the adjustable pole sysrems developed by Angelo
Mangiarorti and Franco Albini in 1952, George Nelson's €55
(Comprehensive Srorage System) consists of wooden com-
ponents suspended on brackets between aluminum poles.
The components can be adjusred ro any heighr. As direcror
of design ar Herman Miller, George Nelson esrablished the
systems approach for corporare applicarion.

1960

PANTON STACKING DINING CHAIR

Verner Panton's chair is made of rigid polyurethane foam,
injection molded in one piece. It is the first one-piece chair
made of plasfic and manufacrured entirely by machine.
New developments in the plasrics indusiry made many of
the rounded and molded forms possible. Ir was nor pur
info production until 1967, as no suirable marerials were
available in 1960.

AJ VISOR FLOOR AND TABLE LAMP

These lamps are rwo of the objects designed by Amne Ja-
cobsen for the SAS Royal Horel in Copenhagen. Each lamp
has a strong profile, an angled base, and a support sralk.
Each base conrains a void and reflecrs the shape of the
shade.

1961

OVAL (2481) DESK

This desk, designed by Florence Knoll, consists of a canred
base structure and a beveled-edge oval top, which provides
a significant savings of circularion space around the perimeter,

HALLER FURNITURE SYSTEM STORAGE

A variarion on the Abstracra display system designed by
Poul Cadovius in 1960, the Frirz Haller System employs a
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19-mm sreel rube (Absrracra uses 13- and 19-mm sreel
rubes). The corner connecror is a 25-mm ball wirh six rhreaded
openings.

1962

TOIO FLOOR LAMP

Achille Casriglioni's fixrure, wirh irs upward-direcred lighr
(acrually an auromobile headlighn), infroduced the ad hoc
or ready-made merhodology o design. The novelry of this
design is nor so much in the way ir looks bur in the way
ir is pur rogerher.

COLOMBO TADBLE LAMP

The popularity of shiny surfaces during the 1960s was in-
fluenced by advances in rhe synrheric plastics indusiry. Joe
Colombo, arrracted by rhe rechnological aspecrs of fururisric
design, chose a rhick acrylic (Perspex) ro ransfer light
rhroughour the form from irs fluorescenr source in the base
of the lamp.

TACCIA TABLE LAMP

Achille Castiglioni’s design consists of an eximuded aluminum
base, which houses the bulb and acfs as a hearsink, allowing
hear dispersion. An enameled spun aluminum concave
reflecror rests on a clear handblown glass bowl, borh of
which ilr ro various angles, crearing diffused indirecr lighr.

TANDEM MODULAR SEATING

Charles and Ray Eames's Tandem Searing was designed
for CF. Murphy's O'Hare Airport in Chicago. The repeared
componenr combines a soft, padded arm and inferchange-
able seat/back pads. The easily removable pads are sand-
wiches of hearsealed vinyl marerials with welrs diagonally
placed ro increase strengrh. The sears are secured 1o a
single, continuous steel T-beam and are strrong enough o
permir long spans (rwelve components back ro back) wirh
minimum floor contact.

1963

CATENARY LOUNGE CHAIR

The frame of George Nelson's Carenary chair is made of
sreelrod and flarbar srock bonded with epoxy The sear
and back, made up of eight individual cushions, conrain
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rwo rubber-coared sreel cables, which hang from rhe frame
in a carenary (suspended) curve.

1064

DJINN CHAISE LONGUE

This Olivier Mourgue piece was rhe first ro use flowing forms
incorporaring melred urerthane foam over a rubular sreel
frame. The furnirure is upholsrered in brighrly colored strerch
jersey. The lounge chair (Low Fireside Chair Djinn), designed
in 1965, was used in the interior of the Space Hilron in rhe
1968 movie 2001: A Space Odyssey.

ACTION OFFICE DESK

As a component of the Acrion Office | systfem, creared by
George Nelson and Robert Propst, the Acrion Office desk
incorporares inregral rop-loaded filing for easy access and
provides a roll-fop to cover up clutrer. The 42-inch-high work
surface offers a strand-up worls oprion.

PERCH DESK CHAIR

The Perch chair was designed by Roberr Propsr to be used
with the 42-inch-high Acrion Office desk. It was a new
concepr in searing, offering a srand-up posirion of 30 ro 33
inches.

TULIP DESK CHAIR

The Tulip desk chair, designed by Jergen Kastholm and
Preben Fabricius, consists of a flexible Fiberglas frame clad
in a seamless hide of learher, over which a padded leather
jacker is placed. The exrremely thin sear is supporred on a
sreel rripod base.

40/4 DINING CHAIR

David Rowland solved rhe problem of efficienr sracking by
providing a design rhar nesred closely. The frame is a thin
(71e-inch diamerer), high-srrengrh sreel rod. The sear and
back are made of hard, vinyl-coared, rolled-edge sheer
metal. Forty chairs may be stacked wirhin 4 feer. Flanges
in the back of the srrucrural frame incorporare male and
female connecrors. Four interloclked chairs may be gang-
sracked for fasr clearance.

KARUSELLI LOUNGE CHAIR

This Yrjé Kuklkapuro design employs a glassrteinforced,

molded polyester swivel base and sear shell, which is thinly
padded with learher. The shape of rhe shell was derermined
rhrough the use of flexible sreel mesh formed ro the human
anaromy.

SLING 50OFA

The frame of George Nelson's Sling sofa is chrome-plared,
nonwelded (epoxy-glued) rubular steel. It is sprung on rhe
back wirh fabric-reinforced rubber webbing and across the
sear area wirh neoprene plarforms. Mulriple elemenrs can
be fasrened rogerher wirh epoxy glue ro achieve sofas of
various lengrhes.

LANDMARK SERIES (1074) DINING CHAIR
(c. 1964)

The Landmark Series chair by Ward Bennerr has a conrained
sculprural qualiry, expressed rhrough the exposed wood
frame. The rop rail flows info the arms and legs in one
sweeping, uninrerrupred line. The chair is joined enrirely
wirh concealed dowel joints.

1965

PK 24 CHAISE LONGUE

Poul Kjaerholm's design urilizes the flexibiliry of srainless
sreel ro irs urmosr, expressing the limirarions of the marerial.
The sear/back elemenr may be adjusred ro the angle of
individual preference.

5/4867 DINING CHAIR

This sracking chair, designed by Joe Colombo, has flush
sides for butting during insrallarion. Originally, legs of differenr
heighrs could be inrerchanged for use by adulrs or children.
(The chair is currently available in an adulr heighr only.)
The curves and conrours add ro the strrengrh of the chair.

1066

3714 COFFEE TABLE

The rable base, designed by Warren Plarner, is gracefully
formed in sreel rods, elecrrically welded ro horizonral rubes,
and finished in brighr nickel.

XiX
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1U WV FLOOR LAMP

Cedric Harrman's design consists of a friangular (fenr) shade
reflecror supported by a rubular srem, which is inregrared
info the recrangular bar-sroclk base.

PRATONE LOUNGE CHAIR

Designed by Giorgio Ceverti, Piero Derossi, and Ricardo Rosso,
rhe Prarone chair is a key worls wirthin the philosophy of
Pop Arr. The scale of the objecr is greatly enlarged, and
the lounge-chair funcrion is nor evident from irs form: the
form conceals rhe funcrion. This design was execured in
selfskinning polyurethane foam, a finishing rechnique usually
used for car dashboards. The piece comes ready-finished
from the mold. This finished surface is derived from a poly-
urerthane film thar is pur on the sides of the mold before
the foaming process.

40 SN STORAGE

The 40 SN has become rhe standard side-panel storage
system in the indusiry, borh in dimensions and derailing.
Walrer Muller's design was greatly influenced by the 1959
“INwand” sysrem by Herberr Hirche for Chrisrian Holzépfel
of Germany. The design of the sysrem components allowed
unlimired expansion.

1967

932 LOUNGE CHAIR

Mario Bellini’s design incorporares learher-covered, injection-
molded polyurethane foam components, which can be
belred rogerher to form a chair or exrended inro a rwo- or
rhree-sear sofa. Srrucrure and padding have become one
and the same form.

1968

MODULO 3 DESK

The Modulo 3 desk was designed by Bob Noorda and
Franco Mirenzi as a knoclkdown desk, and consisrs of three
panels and a strefcher. The panels are joined along the
45-degree mirered edge with an aluminum exirusion.

SUPERELLIPS DINING TABLE

The Superellips (a modified ellipse) combines the advanrages

of the square and circular rable rop. This configurarion ac
commodares easy movement around the rable. In addirion,
rhe legs spread apart and click info recrangular firrings
wirhour rthe use of rools. The Superellips shape evolved from
Pier Hein's solurion for a rraffic circle for a new square
(Sergels Plaza) in Stockholm.

GYRO LOUNGE CHAIR

Eero Aarnio’s Gyro chair is a circular bubble with a scooped
sear rhar is molded in rwo halves. The organic form can
be used to floar on warer or slide on snow.

1969

CARRERA MODULAR SEATING

This genrly conroured modular componenr sysrem, designed
by Jonarhan De Pas, Donaro D'Urbino, and Paolo Lomazzi,
is capable of forming single chair unirs, srraighr-line condirions,
and many torally undularing configurarions.

UP 5 LOUNGE CHAIR

Gaerano Pesce's Up series was shipped by the manufacturer
compressed in a rhermosealed vacuum conrainer. (Poly-
urethane foam can be compressed so thar ir requires 90
percent less srorage space.) When unsealed, the foam ex-
panded back fo irs original size and gained full form one
hour affer the seal was broken.

BOCCA (MARILYN) SOFA

This sofa design by Srudio 65 is upholsrered in rhe form of
a pair of voluptuous lips (Marilyn Monroe's) and covered in
a red knirred rexrile. Ir was inspired by Salvador Dali's “"Mae
Wesr Lips” sofa of 1936 and injects a sense of surrealistic
humor info the furnirure industry.

1970

PRIMATE KNEELING STOOL

Achille Casriglioni’s design represenred a new approach o
the acr of siring. By kneeling, one reduces srress from the
lumbar area of the back by partially redistributing weighr
o the legs. A larer developmenr was the wood version,
called Balans, manufactured by the Norwegian firm of Hag.
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BOALUM TABLE LAMP

Livio Castiglioni and Gianfranco Fraftini designed this soft,
rorally flexible, luminescent, sculprural lamp of polyvinyl
chloride (PVO), reinforced wirh a segmented coiled spring.

1971

DODONA 300 STORAGE

Ernesto Gismondi was the first ro apply the exiruded plastic
manufacruring process in the furnirure indusrry. A hidden
angular linking device is pushed from above into the slofs
of the side panels.

607 TABLE LAMP

Gino Sarfarti's design was rthe first lamp on rhe marker with
a 12-volr halogen bulb.

1972

SEGMENTED-BASE DINING TABLE

This rable was a solurion by Charles and Ray Eames for
variablesized conference rable configurarions. The com-
ponent rable-base system interchanges a hub, a hub/stringer
connecror, a sfringer, and legs ro form a conrinuous structure
rhar accommodates large ellipsoidal tops.

CONTOUR ROCKER LOUNGE CHAIR

Frank Gehry's design is achieved by a rechnique of laminating
corrugared cardboard sheers, wirh each layer running in
opposite directions. The resulr is a very sfrong bur inexpensive
marerial thar can be cur info many shapes.

TIZIO TABLE LAMP

Richard Sapper's Tizio lamp has a concenrrared, 55-warr
halogen light source and a small reflecror. A safety fuse
rransformer enclosed in rhe base reduces power from 110
volrs o 12 volrs, permirting the meral arms o conducr
power ro the reflector. A counrerweighr sysrem and a swiv-
eling base make the lamp adjusrable ro nearly any angle.

1973

FREEFORM DINING TABLE

Jerryll Habegger's organic design provides a variefy of sizes
of rop surfaces ro accommodare differenr-sized objecrs. The
shape of rhe rop allows people 1o be seared in diverse
direcrions.

WADDELL (713) COFFEE TABLE

The Theodore Waddell rable is a “rensegrity” structure: a
geometric cable networls in which overall rension is imposed
by strerching cables in one direction against pulls induced
in the opposite direction.

AEO LOUNGE CHAIR

Archizoom Associari are the designers of this piece, which
may be used individually or connecred in randem. Srrong
expression is divided berween rhe distincrively diverse ma-
rerials of rhe plastic base, the enameled sreel frame, and
rhe upholsrery sleeves.

1974

EKC 13 DINING CHAIR

This is Poul Kjaerholm's daring version of Ludwig Mies van
der Rohe’s Brno chair, in which rthe back and cantilevered
sear srructure form a rigid connecring element, rhereby
eliminaring the need for any crossbracing.

SERVOMUTO SIDE TABLE

Achille Casriglioni’s design employs a support system consisting
of a conical ABS plastic base with a cenrral srem. A rable
rop is placed on the strem ro form rhe service rable. Orher
accessories rurn the support systfem into an umbrella stand,
an ashtray, and a display sysrem.

1975

54-102 DINING CHAIR

The concepr for this Gae Aulenti chair srarrs with a bundle
of rriangular rubes rhar branch off ro form frames, crossbars,
and armresfs.



