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Hands are part of a person’s
individual persona and character,
but they also perform their
independent actions, and are
crucial in human communication
with alanguage of their own
Matteo Zambelli, You Are

More Than One, 2006. Collage
made by Photoshop 7.

The process of making the
Collage

1. |dropped a rectangular
glass wrapped in a cardboard

envelope from the third level
of my house. After this, | put
each piece of glass on a glass
table, where | recomposed the
original rectangular glass, now
broken into pieces

2. |asked my parents and
relatives to put their left or right
hand under the pieces of glass,
and took several shots

3. Idownloaded the photos on
my computer, and assembled
them in Photoshop 7.0. When

assembling the photos, | didn't
always use the entire hands,
some of the images had just
one or two details of the whole
hand, others were doubled
and blurred. | created different
layers for each piece of the
hand, superimposed all the
ayers with different gradients
of transparency, and merged all
these layers for the final photos




Introductio

Embodied Existence

‘Briefly what | am proposing is that the psychology of
the mature human being is an unfolding, emergent,
oscillating, spiralling process marked by progressive
subordination of older, lower-order behaviour systems
to newer, higher-order systems as man's existential
problems change.’

Clare W Graves'

Western consumer culture continues to project a dualistic attitude towards
the human body. On the one hand we have an obsessively aestheticised
and eroticised cult of the body, but on the other, intelligence and creative
capacity are equally celebrated as totally separate, or even exclusive
individual qualities. In either case, the body and the mind are understood as
unrelated entities that do not constitute an integrated unity. This separation
is reflected in the strict division of human activities and work into physical
and intellectual categories. The body is regarded as the medium of identity
and self-presentation, as well as an instrument of social and sexual appeal.
However, its significance is understood merely in its physical and physiological
essence, but undervalued and neglected in its role as the very ground of
embodied existence and knowledge as well as the full understanding of the
human condition.?
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