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Icon

You have to understand that history has
made a pattern of building public build-
ings as icons for the community, right? So
that the city hall, the cathedral, the mu-
seum, the concert hall, the library, the
courthouse, in culture for many many
years has been an iconic building and it
sort of becomes, along with the land-
scape, the identity of the city. And people
are proud of that. So Walt Disney Concert

Hall (1987-2003) was an iconic building.
But a school building on the other hand
isn’t. And that’s why the Miami New
World Symphony (pp.12-37) is simpler. It’s
primarily a school. And so it was made
more like a school.

The buildings [ was doing in my early
work were not city halls, were not li-
braries, not museums, not concert halls. I
think it’s an important point. Personally, I
like to get a client’s budget and their
schedule and I like to be on time. I like to
do good architecture for that. So that’s the
story. Not that I'm on a mountain top and
1 can do what I want. And I don’t want
that. I never wanted that. I don’t care
about that. It’s not interesting to me.

Regrets

Well, I'm sad, very sad in my life that I
never was able to do a building in Japan.
A real building. The other one was a
funny little building. It was misunder-
standings. 1 didn’t understand them. They
didn’t understand me. They wanted a fish.

1 didn’t know why they wanted ‘a fish’.
They meant well and I meant well but we
didn’t realize an important work, right?
So I wish that I could come back and do
something because I love Japan so much.
And I have a lot of Japanese friends.

Abu Dhabi

There is turmoil in the middle east, every-
body, and it’s worse and worse. And we
assume a lot of it is misunderstanding.

People are always fighting because of
misunderstanding. So the art world has
become very globalized. Artists from
Africa, artists from South America, artists
from China, artists from Japan, artists
from Iceland, artists from Baku, from
Russia, are all, in a way, talking to each
other through their art. It’s always been
people talk to each other through their art,
but now because of television and skype
and computers and iPads. It’s more in-
tense, right? So like the revolution that’s
going on in Egypt is going on in art. Not
hostile, but friendly, but it’s an exchange
of information and it’s globalized.

The American and European museums
are not equipped to expand their collec-
tions to include every country in the
world and Tom Krens with the Emirates
wanted to create a museum that included
all the countries of the world so that the
museum could show the relationship be-
tween cultures through their art.

So in the Guggenheim Abu Dhabi mu-
seum (pp.88-103), there will be Palestinian
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artists, Israeli artists, Syrian artists,
Lebanese artists, Iranian artists, Egyptian
artists, African artists, American artists,
European artists, evérything. And the mu-
seum collection, which showed the evolu-
tion of that will show early art, modern
art, world modern art which is mostly Eu-
ropean and Western. And it will show
how that’s expanded and broadened into
the world at large. Where Picasso was
once influenced by the masks of Africa,
now African artists are influenced by Pi-
casso’s paintings. This is a very powerful
thing. So this museum is designed for
that. That is the mission.

That’s why it’s so big and that’s why
it’s so varied in scales, so they can put in
big sculptures by Oldenburg or Anselm
Kiefer, those kinds of big big pieces. The
Emirates intend to acquire a collection of
world art to show in there. That’s why I
accepted the project, because I love the
idea of that. And Tom Krens, a good
friend who 1 worked on Bilbao with was
the spirit of the project. We worked to-
gether and the building respects his pro-
gram. He conceived of it and convinced
the clients, the Emirates and Sheiks, to go
along with it, That program is personified
in these models and that’s what they’re
building. The mission is a very powerful
one for the Middle East because it could
change people’s perceptions of these cul-
tures.

Daniel Barenboim, the conductor,
started an orchestra called the Divan Or-
chestra, West-East Divan Orchestra with
Edward Said, where they have Palestinian
musicians and Israelis. That orchestra
played in Palestine and the picture of
2,000 Palestinians sitting in a concert hall
listening to Mozart, when it’s shown to
people around the world, gives them a
different picture of Palestinians. I think
that’s the same kind of thing this art mu-
seum can do. People assume things about
those cultures, you know, that they’re not
intellectually involved with art and music
and they are. It’s deeper and more than
anybody realizes. That story is a positive
one for the Middle East. That kind of idea
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was exciting to me and I designed the mu-
seum for that,

The Emirate history of architecture was
kind of hard to find. Up until 60 years
ago, they were living in the desert, before
they discovered the oil, and so there is not
an evolved architectural style except in
other parts of Islam, through places like
Egypt and Saudi Arabia and Turkey,
through Sinan and the mosques around
the world. And so the Emirates didn’t
give me direction on the type of architec-
ture they wanted, they just wanted me to
do something that was reflective of who
they are. They wanted me to understand
their culture and make a proposal. It was
flattering because they respected my tal-
ents, but it was challenging because they
are, by nature, very private people. But
there were successes.

For example we made these blue cones,
these teepee like structures over the pub-
lic areas to say that we wanted to cool the
public areas and when the people from
Abu Dhabi came here, they were very ex-
cited about that idea. And it dawned on
me that perhaps they felt like multiple
domes, right, because their mosques have
domes and here I was taking a very sim-
ple shape and multiplying it. So in a way
it was similar and familiar to them. And
then when I made the wooden structure
inside, they loved that because it had a
mathematical patterning like they love in
their calfigraphy and in their tapestries
and things so they told me they liked that.
And so it was like, my intuition was
working to get at this thing. If you look at
the model you can see these ideas at
work. I call it messy. The organization
isn’t rigid or straight, but if you look at
the mosques, if you look at Suleymaniye
by Sinan, it’s xy axis. But if you look on
my axis, it looks messy. It’s interesting,. I
don’t know if I'm right, but I think that’s
why they like it.

That’s been the experience. It’s been
trying things, showing it to them, getting
a positive response, and that’s how the
building got designed. It’s interesting.
I’ve never done it that way before. I usu-

ally have more involvement from the
client. But Tom did spend time with me
on it but he didn’t give me direction aes-
thetically, he only gave me direction in
regard to the program. But I think it’s
been very respectful of their culture. And

1 hope, in the end they will feel the same
way. I assume that it is appropriate for
this particular culture. I tried things I
haven’t tried anywhere else. In my mind,
it’s built for them. It’s been interesting.
I’ve really enjoyed the process. I'm not
yet sure what the buildings will be like.
I’m never sure what I’ve got until it’s
built.

Todays Work and Future Work
When a client comes to me now, a new
client, the first thing I think about is,
“How long is this going to take?” If a pro-
ject is funded and ready and, you know, if
I have a chance to see it before I die then
I’ll consider it. But I think about those
things now, you know, I think about the
time I have left. I'm 82 this month, next
week, so if I take on a project that’s going
to take 10 years, I’ll be 92. So it makes
you wonder. And I want to do things that
I enjoy, so I accepted the opera, Don Gio-
vanni. The older I get, the more I get in-
volved with classical music. Not only
classical though, even Lady Gaga. So I try
to be careful with what I'm going to do,
that it be things that would be exciting for
me to work on. I’'m enjoying teaching the
kids out there in my office. To me,
they’re all kids, they’re all young.

But I still don’t know what to do about
the future of the office. The young guys
who are really talented, they have to go

and do their own thing, 1 think. I don’t
know what they want to do. I can’t ask
them now. I don’t want them to leave. But
my advice to some of them is to start their
own office when they get a chance. I try
to help them. Like Edwin Chan, I wanted
him to start but sometimes they don’t like
to leave the nest. And to be honest I'm
happy they’re here and when I die, they
can stay. It’s up to them. I’ve set it up so
it will always be a design-oriented office.
The technical side of things has been very
well managed by Terry Bell and his crew
and I think their intention would be to do
work for other young architects and other
people after I'm gone because a skilled
office of that kind would be in high de-
mand. They’re very involved with Gehry
Technologies so maybe eventually they
would merge together. Who knows.

I think that idea of succession is the
most difficult thing for business. There
are two issues with ownership. One is the
financial and how do you do all that,
which of course is very important. And
the other part is authorship. I’ve talked to
many business leaders and nobody knows
the right way to do it. You’ll just have to
wait to see what happens.

Interview by Yoshio Futagawa
February, 21st, 2011
at Gehry Partners Studio, Los Angeles



FREERA T RIEGL, B, Kikh, &2
Atz ERERRA.

RS % ., ’—EHAB IR
1, A, 2S00, 53 T OB
S i o AL R e 3 i T % R B L
. XRAEEABG. ZATHRMR R ZHF
Zikit. REHMEFIPEGEE S
W BRI W AE B T — BN [ E L@,
AR, EEMEAR L, WA SR
S, RIEXRTHE LS THES. T, &
AR, (BATR SRR A M. Ay
B, i % e A AR & . RINAX

ATz R G, Rzl TREE
ol Al st 77 AR B A o5 Rk i 30 . FE R i
W, XEAMIEEN. XRAS. R
AR TR A, RS A % B
Fa@tta. HBIERLUE, A MERE
kB4,

WA TS A A Lk

A, YEP—FmE T, maRE
*, REBMHE -PFHRE “XFEZ KK
2 7 MR- RSB ER T RS, H
HEEMsE T, (FRAGE) . PR LA
BHIEGE &, ZASEE. B, 5K
FIEMEHERF T, (FRAuE) , RAELER
FTAME TS Z K. SIXNSABNTAR
W, Fm82% 1. Bk, SRR —-IE
ST 104 A fEsE i TF2, ABWHfE, G
2% T. Mk, XM, REE

e B SR SRR, L, TSR
. RFLDEK, Z2H5HEREZ. T
(R M5 iR, 3 R Lady Gaga. A,
TR IA SR R IR 2% MO B A, X
HRE BT AT AR TAE T AWM. RER
TEFRM AP LA FZ T MRRB, fb
MEREZ T, LM RER. B, RO
IS HNE, T TAEEmMACE, Kizinfos
. kA, BRIERAENFERORKN,
flo 1A 453 A B JF AR = & b il B
e RERAFEMMNE R 2. HE,
R AR LA MW, RABMMEF. B

R, REBLAIPH—ERA, IS
i, A T PR A O T AR . IR
SR DAL, @M=, ik bIFS
HOMTAFEE, mUE, flEE, friAses
FFER. g, BeKiE. RMEALIIRER
FERX L, 4FRIENG, fLAIATLAGRE: B Tk
Fik, ElfafdE. RELQWETEANT
fez, Prbh, ERERR LA % ST
e BTy i f A, B ULUR 55 Al i A
A B AR AR R . FRINK, fERE D
Jei o ABATIET S Al 6 A e L B LA
Mgy, BV, AEFpH AWM TEE, A
MHBRKOTR, 5 RREA, WIS
Ao BHilb, fefiigaiasiE—E. X
AR E .

JeA, kR Aol W AE . KT
AR, AMAEE. —ARMS. fRmfl
B, MAARAEWERM. 5o REE

W, REEE5R2 eSS AL, #

R, BENEGE I IE AR, RARES R
BRAET 28,

HEZ 2R V5

201142 H21H

WAL, AR T RS

11



New World Symphony
7 T 5 22w Ok A A 3

Pit: 20034 1. 20074E11 7 S fh % Bk 2 B o v e
Design: 2003— Construction: 2007—11 Miami Beach, Florida, U.S.A.  riows v. fuagava

Main entrance facing City Center Park on east



