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A NOTE TO THE READER

These Notes present a clear discussion of the action and thougnt
of the work under consideration and a concise interpretation of its
artistic merits and its significance.

They are intended as a supplementary aid to serious students. free-
ing them from interminable and distracting note-taking in class.

-Students may then listen intelligently to what the instructor is say-

ing, and to the class discussion, making selective notes, secure in
the knowledge that they have a basic understanding of the work.
The Notes are also helpful in preparing for an examination,
eliminating the burden of trying to reread the full text under pressure
and sorting through class notes to find that which is of central
importance.

THESE NOTES ARE NOT A SUBSTITUTE FOR THE TEXT ITSELF OR FOR THE

© CLASSROOM DISCUSSION OF THE TEXT, AND STUDENTS WHO ATTEMPT TO

USE THEM IN THIS WAY ARE DENYING THEMSELVES THE VERY EDUCATION
THAT THEY ARE PRESUMABLY GIVING THEIR MOST VITAL YEARS TO
ACHIEVE.

. These critical evaluations have been prepared by experts who have
had many years of experience in teaching the works or who have
special knowledge of the texts. They are not, however. incontrovert-
ible. No literary judgments are. There are many interpretations of
any great work of literature, and even conflicting views have value
for students and teachers, since the aim is not for students to accept
unquestionably any one inlerpretation, but to make their own. The
goal of education is not the unquestioning acceptance of any single
mterpretatlon but the development of an individual's critical abilities.

The experience of millions of students over many years has shown
that Notes such as these are a valuable educational tool and, properiy
used, can contribute materially to the great end of literature (to
which, by the way, the teaching of literature is itself only a sub-
sidiary)—that is, to the heightening of perception and awareness,
the extending of sympathy, and the attainment of maturity by living,
in Socrates' famous phrase, "the examined life.”

.
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AS YOU LIKE IT NOTES

LIFE OF SHAKESPEARE

Many books have assembled facts, reasonable suppositions,
traditions, and speculations concerning the life and career of
William Shakespeare. Taken as a whole, these materials give a
rather comprehensive picture of England’s foremost dramatic poet.
Tradition and sober supposition are not necessarily false because
they lack proved bases for their existence. 1t is important, however,
that persons interested in Shakespeare should distinguish between
facts and beliefs about his life.

From one point of view, modern scholars are fortunate to know
as much as they do about a man of middle-class origin who left a
small English country town and embarked on a professional career
in sixteenth-century London. From another point of view, they
know surprisingly little about the writer who has continued to in-
fluence the English language and its drama and poetry for more
than three hundred vears. Sparse and scattered as these facts of his
life are, they are sufficient to prove that a man from Stratford by the
name gf William Shakespeare wrote the major portion of the thirty-
seven plays which scholars ascribe to him. The concise review which
follows will concern itself with some of these records.

No one knows the exact date of William Shakespeare’s birth.
His baptism occurred on Wednesday, April 26, 1564. His father was
John Shakespeare, tanner, glover, dealer in grain, and town official
of Stratford; his mother, Mary, was the daughter of Robert Arden, a
prosperous gentleran-farmer. The Shakespeares lived on Henley
Street.

Under a bond dated November 28, 1582, William Shakespeare
and Anne Hathaway entered into a marriage contract. The baptism
of their eldest child, Susanna, took place in Stratford in May, 1583.
One year and nine months later their twins, Hamnet and Judith,
were christened in the same church. The parents named them for the
poet's friends Hamnet and Judith Sadler,



Early in 1596, William Shakespeare, in his father's name, ap-
plied to the College of Heralds for a coat of arms. Although positive
proof is lacking, there is reason to believe that the Heralds granted
this request, for in 1599 Shakespeare again made application for the
right to quarter his coat of arms with that of his mother. Entitled to
her father’s coat of arms, Mary had lost this privilege when she mar-
ried John Shakespeare before he held the official status of
gentleman,

In May of 1597, Shakespeare purchased New Place, the
outstanding residential property in Stratford at that time. Since
John Shakespeare had suffered financial reverses prior to this date,
William must have achieved success for himself.

Court records show that in 1601 or 1602, William Shakespeare

began rooming in the household of Christopher Mountjoy in Lon-
don. Subsequent disputes between Shakespeare’s landlord, Mount-
joy, and his son-in-law, Stephen Belott, over Stephen’s wedding
settlement led to a series of legal actions, and in 1612 the court
scribe recorded Shakespeare's deposition of testimony relating to
the case.
"~ InJuly, 1605, William Shakespeare paid four hundred and forty
pounds for the lease of a large portion of the tithes on certain real
estate in and near Stratford. This was an arrangement whereby
Shakespeare purchased half the annual tithes, or taxes, on certain
agricultural products from sections of land in and near Stratford. In
addition to receiving approximately ten percent income on his in-
vestment, he almost doubled his capital. This was possibly the most
important and successful investment of his lifetime, and it paid a
steady income for many years.

Shakespeare is next mentioned when John Combe, a resident of
Stratford, died on July 12, 1614. To his friend, Combe bequeathed
the sum of five pounds. These records and similar ones are im-
portant, not because of their economic significance but because they
prove the existence of a William Shakespeare in Stratford and in
London during this period.

On March 25, 1616, William Shakespeare revised his last will
and testament. He died on April 23 of the same year. His body lies
within the chancel and before the altar of the Stratford church. A
rather wry inscription is carved upon his tombstone:



Good Friend, for Jesus' sake, forbear

To dig the dust enclosed here;

Blest be the man that spares these stones
And curst be he that moves my bones.

The last direct descendant of William Shakespeare was his grand-
daughter, Elizabeth Hall, who died in 1670.

These are the most outstanding facts about Shakespeare the
man, as apart from those about the dramatist and poet. Such pieces
of information, scattered from 1564 through 1616, declare the ex-
istence of such a person, not as a writer or actor, but as a private
citizen. It is illogital to think that anyone would or could have
fabricated these details for the purpose of deceiving later genera-
tions.

In similar fashion, the evidence establishing William
Shakespeare as the foremost playwright of his day is positive and
persuasive. Robert Greene's Groatsworth of Wit, in which he at-
tacked Shakespeare, a mere actor, for presuming to write plays in
competition with Greene and his fellow playwrights, was entered in
the Stationers’ Register on September 20, 1592. In 1594
Shakespeare acted before Queen Elizabeth, and in 1594 #ind 1595 his
name appeared as one of the shareholders of the Lord Chamberlain's
Company. Francis Meres in his Palladis Tamia (1598) called
Shakespeare “mellifluous and hony-tongued” and compared his
comedies and tragedies with those of Plautus and Seneca in ex-
cellence. : :

Shakespeare’s continued association with Burbage’s company
is equally definite. His name appears as one of the owners of the
Globe in 1599. On May 19, 1603, he and his fellow actors received a
patent from James I designating them as the King’s Men and mak-
ing them Grooms'of the Chamber. Late in 1608 or early in 1609,
Shakespeare and his colleagues purchased the Blackfriars Theatre
and began using it as their winter location when weather made pro-
duction at the Globe inconvenient.

Other specific allusions to Shakespeare, to his acting and his
writing, occur in numerous places. Put together, they form ir-
refutable testimony that William Shakespeare of Stratford and Lon-
don was the leader among Elizabethan playwrights.



One of the most impressive of all proofs of Shakespeare's au-
thorship of his plavs is the First Folio of 1623, with the dedicatory
verse which appeared in it. John Heminge and Henry Condell, mem-
bers of Shakespeare's own company. stated that they collected and
issued the plays as a memorial to their fellow actor. Many contem-
porary poets contributed eulogies to Shakespeare; one of the best
known of these poems is by Ben Jonson, a fellow actor and later, a
friendly rival. Jonson also criticized Shakespeare's dramatic work in
Timber: or, Discoveries (1641).

Certainly there are many things about Shakespeare's genius
and career which the most diligent scholars do not know and cannot
explain, but the facts which do exist are sufficient to establish
Shakespeare's identity as a man and his authorship of the thirty-
seven playvs which reputable critics acknowledge to be his.

BRIEF SYNOPSIS OF THE PLAY

Orlando, the youngest son of the now deceased Sir Roland de
Boys, complains to Adam, the old family retainer, that his eldest
brother, Oliver, has kept his inheritance from him -that is, Oliver
has neglected training Orlando to be a proper gentleman. Oliver ar-
rives on the scene, and a bitter quarrel takes place. Adam parts the
fighting brothers, and Oliver coldly promises to give Orlando his
due. Learmning that Orlando intends to challenge Duke Frederick's
champion wrestler, a brute of a man called Charles, Oliver makes
plans to have his brother killed in the ring. He convinces the slow-
witted Charles that Orlando is plotting against him and that
Orlando should be killed.

At the match the next day, Duke Frederick, his daughter Celia,
and his niece, Rosalind, watch Charles and Orlando wrestle. Charles
has seriously injured his first three opponents, but in the match
with Orlando, the young man's great speed and agility defeat the
duke's champion. At first, Frederick is very cordial to Orlando, but
when he learns the youth'’s identity, he becomes furious and leaves.
The reason for this is that Orlando’s dead father, Sir Roland de
Boys, had at one time been Frederick's bitter enemy.

After Frederick stalks out, Celia and Rosalind congratulate
Orlando, and Rosalind makes it clear that she finds him most attrac-
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tive. Orlando returns her feelings, but he is so tongue-tied with em-
barrassment that he can say nothing.

At the ducal palace, ‘we discover that Celia and her cousin
Rosalind are as close as sisters; Rosalind is the daughter of the
rightful duke, Duke Senior, whose throne has been usurped by his
brother, Frederick. Frederick has banished Duke Senior, along with
a band of his faithful followers, to the Forest of Arden to live the life
of simple foresters. Until now, it is only the strong bond between
Rosalind and Celia that prevents Duke Frederick from sending
Rosalind away to share her father's exile. But suddenly, Frederick
storms into the palace, accuses Rosalind of plotting against him,
and despite Celia’s pleas for her cousin, he banishes Rosalind. After
her father leaves, Celia decides to go into exile with her cousin, and
the girls set out for the Forest of Arden—Rosalind disguised as a
young man, “Ganymede,” and Celia disguised as a young country
lass, “Aliena.” Touchstone, Frederick’s jester, accompanies them.

Meanwhile, Orlando returns home and is warned by the faithful
Adam that Oliver is plotting to kill him. Together, they too decide to
set out for the Forest of Arden, hoping that they will find safety
there.

When his daughter Celia is missed, Frederick sends his men out
to find Orlando. When he is informed of Orlando’s flight to the Forest
of Arden, Frederick assumes that Orlando is responsible for Celia's
disappearance, and in a rage he sends for Oliver and commands him
to find Orlando or else forfeit his entire estate to Frederick.

In the forest, Orlando and Adam join Rosalind’s exiled father
and his men, while Rosalind and Celia, still in disguise, purchase a
little cottage and a small herd of sheep and settle down to a peaceful,
pastoral existence. One day, however, Rosalind finds that the trees
in the forest are all covered with sheets of poetry, dedicated to her.
The author of these poems, of course, is Orlando. So, still pretending
to be the young man Ganymede, Rosalind meets Orlando, who is in
the throes of love-sickness for having apparently lost Rosalind.
Ganymede offers to cure Orlando of his love-sickness by pretending
to be his lady-love, Rosalind. Orlando, she says, should woo Gany-
mede as though “he” were Rosalind. In turn, Ganymede will do *his
best” to act as moody and capricious as a girl might just do and,
eventually, Orlando will weary of all the coy teasing and forget all
about love—and Rosalind. Orlando agrees to try the plan.
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Rosalind, meanwhile, continues to assume the guise of Gany-
mede and becomes accidentally involved in yet another complica-
tion: Silvius, a young shepherd, falls in love with Phebe, a hard-
hearted shepherdess, but Phebe rejects Silvius's attentions and falls
in love with the young, good-looking Ganymede.

In the midst of all this confusion, Oliver arrives in the Forest of
Arden. He tells Ganymede of a near escape he has just had with
death. His brother, Orlando, he says, saved him from being poisoned
by a deadly snake as he slept, and later, Orlando killed a lioness
which was ready to pounce on Oliver. Oliver then tells Ganymede
that he has been sent to this part of the forest to seek out a young
man known as Ganymede and tell him that Orlando cannot keep his
appointment with him. And there is more news: while saving
Oliver's life, Orlando was wounded. Hearing this, Ganymede
swoons.

Later, in another part of the forest, Oliver and Celia meet and
fall in love at first sight, and the jester, Touchstone, falls in love
with a homely, simple-minded young woman named Audrey, who
tends a herd of goats. Touchstone chases off Audrey's suitor, a lout
named William, and although he realizes that he will never instill in
Audrey any understanding of, or love for, such things as poetry, he
still feels that he must have her.

Duke Frederick, meanwhile, is alarmed by the daily exodus of
so many of the best men of his court to the alliance which is growing
in the Forest of Arden; he therefore decides to journey to the forest
himself and put a stop to all this business. At the forest's edge,
however, he meets an old religious hermit and is miraculously con-
verted. !

At this point, Rosalind, still disguised as Ganymede, promises
to solve the problems of everyone by magic. Shedding her male at-
tire in private, she suddenly appears as herself, and the play comes
to a swift close as she and Orlando, Oliver and Celia, and Silvius and
Phebe are married. Rosalind’s father, the rightful duke, is joyous at
finding his daughter again and is returned to his ducal status.
Frederick’s conversion is so complete that he renounces the world.
At the end of the play, Rosalind comes forward and addresses the
audience in a short but charming epilogue. In particular, she talks to
all the lovers in the audience and wishes them well.
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LIST OF CHARACTERS

Orlando de Boys

This young Englishman is noble and pure of heart. His constant
concern and care for Adam, the old family servant, immediately
makes the audience esteem him. When he learns that his brother
Oliver is planning to kill him, he leaves home and goes to the Forest
of Arden with old Adam. In the forest, he attaches love poems ad-
dressed to Rosalind all over the trees. Finally, he and Rosalind are
united and wed.

Oliver de Boys

He is supposed to teach his younger brother Orlando to be a
gentleman, but he does not do so; he is a treacherous youth and tries
to have Orlando killed. Orlando, however, saves him from being killed
by a deadly snake and, later, from a fierce lioness and, finally the two
brothers are reconciled. Oliver eventually falls in love with Celia.

Jaqués de Boys

Like Oliver and Orlando, he is one of the sons of the late Sir
Roland de Boys. Heis favored by Oliver over Orlando, and he is sent
away to school to learn how to be a proper gentleman, At the end of
the play, he appears onstage and announces that the corrupt Duke
Frederick has been converted to a life of goodness by an old hermit.

Duke Frederick

The “villain” of this comed'y, he banishes his elder brother and
eventually he also exiles his brother’s daughter, Rosalind, from the
ducal palace. Just before the play ends, he is converted by a
religious hermit and, henceforward, he chooses to lead a monastic
life in the Forest of Arden.

Rosalind

She is the most realistic and sympathetic character in the play.
She falls in love with Orlando and shortly thereafter, she is exiled
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from the ducal court by Frederick. Accompanied by Celia and
Touchstone, she goes to the Forest of Arden disguised as a young
man, Ganymede. In the forest, she is wooed by Orlando, who is un-
aware that she is, in reality, his beloved Rosalind.

Celia

She is Rosalind's cousin and closest friend. When Rosalind is
exiled by Celia's father, Celia accompanies Rosalind to the Forest of
Arden. Since Celia isn't in love at the time, her practical answers to
Rosalind's queries about love help to explore the depth of Rosalind's
love for Orlando. Celia goes to the forest disguised as Aliena. Even-
tually she meets Orlando’s brother Oliver and falls in love with him.

Touchstone

The court clown, he accompanies Rosalind and Celia to the
Forest of Arden. There he falls in love with Audrey, a country
woman. Touchstone is one of Shakespeare’s greatest “fools.” Yet he
is very realistic in his philosophy, and he serves as a norm by which
we can view the other characters.

Jaques

He is a man of the world, a free spirit. [n his travels, he has af-
fected Continental mannerisms of speech and dress, and he believes
that his ideas are terribly profound when actually they are very
shallow and very generalized. Jaques is satirized by almost every-
one with whom he holds “deep discussions.”

Duke Senior

His ducal rights are usurped, and he is banished to the Forest of
Arden by his younger brother, Frederick. Ultimately, his lands and
his possessions are returned to him.

Adam

He is the de Boys’ old family retainer. He is dismissed by the
nasty Oliver, and later he relates to Orlando that Oliver plans to
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kill Orlando while he sleeps. He accompanies Orlando to the Forest
of Arden.

Corin

In contrast to Silvius, Corin is a real shepherd; he is quite
knowledgeable about sheep and their care. His lines serve as a con-
trast to the courtly wit of Touchstone. He also serves as a contrast
to the pastoral lovers, Silvius and Phebe.

Audrey

This simple country woman, along with William and Corin,
serves as a contrast to the “town” characters. She has trouble ex-
pressing her thoughts and cannot fathom the wit of Touchstone, but
their love is so rapturous that eventually they are wed.

Silvius

This shepherd represents the romantic lover in the pastoral
genre of Elizabethan literature. He loves the shepherdess Phebe, but
she constantly rejects him; despite this fact, however, he pines for
her throughout the play and constantly threatens suicide if his love
remains unrequited. Unlike Corin, he knows absolutely nothing
about sheep.

Phebe

As the pastoral girl who is the beloved of Silvius, she is a stock
figure of this type of romance —that is, she rejects the advances or
Silvius, while he suffers from the woes of love-sickness. Surprising-
ly, she falls wildly in love with Ganymede (Rosalind in disguise), yet
finally she weds Silvius.

William

He is a stock country character who serves as a contrast to the
pastoral lovers, Silvius and Phebe, and also as a contrast to the
“town characters.”
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Amiens
A lord attending Duke Senior; he has a light, delightful role and

in this role, he sings some of the most beautiful lyrics that Shakes-
peare ever wrote.

Le Beau

He represents the man-about-town. He speaks well but knows
little, and his speech, his dress, and his mannerisms are all satirized
in the play. :

Charles

A professional wrestler whom Oliver tells to kill-or at least,
maim —Orlando. Ironically, Orlando wins the match.

Sir Oliver Martext

This vicar is not too knowledgeable; he almost joins Touchstone
and Audrey in wedlock, but Touchstone is dissuaded at the last mo-
ment by Jaques.

Hymen

The god of marriage appears in the final scene of the play to lead

the masque and to give dignity to the subsequent marriage
ceremony.

Dennis

Servant to Oliver de Boys.

SUMMARIES AND COMMENTARIES

ACT I-SCENE 1

Summary

In the orchard of the house of Oliver de Boys, Orlando de Boys
complains to Adam, an old family servant, about how he has been



