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FOREWORD
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TF\ fhe Nationad| Gallery,  extension dppeared in Avchifechwal " Design (Jauar
A Fevruary  edilions,” 198'), and | am pleased he has inclded it w His
publication.

| felf We had 'widerstond ' most ol the Tﬁsg‘ xmm_us Woves we wade in
evolving  the scheme — indeed e wierpreled  seveyal desian  subtlefies wincly |
bs@ N\: ws?;zm@_ and unhl s exposihon  Wad  wnof ?:@ perceived.

I Seems he 15 Ale fo h_m:,@ and  describe a  worlk B* Moder Avehilectuve
[ ways that olhers such &5 Wikkower nave  been able to do for

Wistoric FEK?@».

\wss&@ s wethod and skill i ex laive  the desin intenfions  whick
lead "o the Appesance ol a uew building s of more vaue fo the public
than the ng?_?sw QABI:\, 5 Pw fhe 3&:;@0?@.__ ,ubsxs&_,w.fﬁ who See
always (1" the VK o ow wrifing from predefermined and ivrelevant
viewpoints A exceplion (i the U3) 15 Ada Lowse Hoxtable  who 15 able
*\B <$.;. A WS:&:A@ Z._IABK* &.\B@@i@ TN_\:SL va\ A USQA*SM Q% Tﬁ&:vs&_ﬁmu.

;

vsw\%&\ws}m.ams;a zs:mss_ &szm@ project was like a4 lreeze b%
Fresh  ar, aid | believe his abiliby o Analyze  and explan an avchifect's
?_%SW ambitions en youle lo a Fs.__}so TE should be' a basc credentia

MmA  a resporsibility, ?,\ archlectwal  writers, and  should form 4 Ts;&%os
).nEx e criticism.



%0 | Wope that Dr Baker's kil will be apprecidled  bw a  new 2eneration
of architectual critics, Haat they will have a deever and move sophishcated
Widerstanding ol the design process velated fo a parficlar  building, and

that thew “will be able fo commmicate tis fo the ._l@__‘@us# reader who s

suvely, m??:@ lo understand  Modern Architecture.

For avchitechwml ostudents this Ts_m__vnszss 15, o] course, essentia) h\.?u_@ wmatley,

James wjl?@,
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PROLOGUIE

Unlike paintine music ov literatuve, arcateciure is of the eavin. It belongs Lo the grouwnd as a
contamier for the activities of wan and as such s pavt o} his very existence. "This inbrinsic
ik 15 evidenl 1 the basic weed fov sheltey — outildings aive shelter and 1 50 doino, engage
avchitechuve i man’s suvival agaimst the hoslile forces of natuve. T

Avchitecie thevefore lecomes involved i ewotional and practical veeds that aye 3_\:?\
Aiffevent to thie ueeds tiat are wet oy techmoloay. B cav, a vadio, a TV, are not Viecessaru)

n the way that buildings are, so architecte lias a diffevent vole and can vepvesent significant
aveos of life. Although concervied with space, form and the satisfaction of functional Jdewanos,

g.\mvsg@_@ avchitechave’s primavyy vole (s symbolic. Alone among the avts it can express Lie idea
of oovernment, the chwch ov the monavehy — it can also sumbolize  home.

%0 avenibectve s quiite distuet %_\Qs* the other avls, which can all e dispensed with. We can
vewiove a painting, choose when o lisfen 1o music, leave a book on a shelf. Avchitectuve
nob lixe that because 1t cveates not only the Tramework for personal or fawily life, t creates
the framework for wational life and theveby vepvesents the prime chavactevistics of a culture,

A civilizalion can best e undevstood G& its architecture because of the wau w::o_iww show the
ntevests of a sociefy, its ovammizational skills, alfluence or poverty, the kind of climale and the
aliitude towavds wmosso_o,@s and the avts. I towns and cities the general structure of society
can e undevstood tavouohr the wedium of architectuve, s0 I+ becomes the wost evvasive
wivvor ol wan's jovesence.
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~§wn<§s:¢, and agoin wilike the othtes arls, architectwe exists jn velation b two sets

ot couditions ; on the one land ouldings  wust respond o fundamental  isspes

such as
tte veed fov slielter and for ideas o be symbolized, whilst ou e othe, m\,m& must
relate 1o a vegion, to a specific location, o topoaraphy, fo e path of the sum, to

vaviations of femperahve, to Wie wovewent of people.

How then can avchitecture be wnderstood ? How can it be examived ? To what, jovimavily
does 1L vespond? Broadiy speaking, theve ave thvee key factors which affec) architechave;
FSEEQ wust respond to site couditions functional vequivements and to the culbwe
which they find themse!ves. Wm&mii& the lattey, Hie state of advancement ol the culhe
will allect te kind of shruchwe and” wdtevials used. To understand Fs:n_sww. all Havee
of these factors wmust be taken inlo accout and His becowtes possible owy - analusis.

I any avalysis of avehitectuve it s cowvenienl to cousider the vavious factors as .?ﬁmw,
and Yo begiu with, because —cs._i_.s,&m ave set on the ground, the *o.so&,\s_or& should be
examived. Heve the fovces ave clearlyy apparent — o river is 4 force, a voad 15 a foree,
a hill 15 a fovce, tvees ave a fovee, W dimate is a fovce — and  Weve ave wany)
subtle gvadngs of trese forces.

Swilavly, fakmoy the second key factor outlined above, in us_,_,.&m_.s functional needs, the
Oﬂwgs__Ny:OS ol a _OS:Q_,.S& _SSG«SJQ be considered m Jerms 0.“ it Torce chavacteristics. Form
mavy be ether linear ov cenlvoidal, static or dynawic. A tower fov examp le mavy e Hrought

of as o dynawic verfical force ov a bvidae as a stahc horizonh! fovce, a castle may e
seen as a cenhvoidal delensive foyce.




The thd imwvortant factor which allects avchitecture s
the fovce exevted oy a cullwe. I Ancient Greece g
pavticular cultuve evolved i velation to a special sef of
aycumstances at a parvlicilar time. Abtifudes Leﬁ&omu_

in the aveas of religion, philosophuy, science, wiathematics
Forxs_ns} md avt which led to an avchitechawve whtich
vepveseited the wain ideas of the cullwe.

Altrough we can wndevstand the Greel civilization tvough
the combived wedia of say art, K::R&oy& and litevalive,
avchitechave, by ibs special vole dvaws tliese foaether
s0 that tey become embodied i buildmas  The
cultuval forces ave encapsulafed i He avchitechare aund

t 15 not coimcidental rat this avchitecture and the
culluval values which it vepresents lave enduved fo the
oresent dowy.

This  crystalization of cullwal forvces i ws:n_swu fhas
happened :%Gs@ro& Mistoryy and i ow own e flae
olass skyscvaper vepresents vifal featues of the fwenhelln
centiavy,” symbolizing  our fechnologjcal capacity and

Key concevms moeh as did the pryamids,  He Cyreek
temple ov Gothic cathedval,

Athens : The Acropolis
A vecanstvuctioun Soao_\&_.s& to & P 4tevens
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W the richness and experience of a lilelme, (deas and principles . ..
vai to be a source of T&&si and  power... how You are released
wu way of olass and the canlilever and the sense o] space which
vgoxmw wagré. ZbZ on are wm?;.& ? :\R YS\_QST«:. vxox
are ab much 4 part s% it a5 the lrees, Hre mbzm.\& fhe ayound
m&os can pick up the earth and the \L@. You are ywow Free

o become a natural T\s?xm b* our envionment and thal |
believe, was infended rwu Your zN_w&\. ’

EU w.\&@x%jsx T.\ a4 modern house : .?el a bubu_ site. Piek
one thal has T&«S\mm makin ?_\ chavacler. .. then build wowr
Mouse so that wou mavy h| [ook from wheve vou sfodd
upon all Hhat nﬁsx‘sam Vo and lose sez\:xb o Zribbs
saw before the lhouse Was buill, but see~move.

Architectuval associalion accenfuates the chavacter B* Fhe
landscape if the architecture is right. ®

1 Frank Llond Y\S_Urﬂ A fak aiven to the w@:vaS:Q_ JSb_.& n Oww_.(sss&
loyd Wright, Fravk Lloud Wriaht: His Life, His Work, His words, T1iwan,
1970, pp- 159-60D

2 Fank Lloud Wright, In the Realm of |deas Edited wb Bruce Brooks
Pteitter an Dm.&o\, Novdland, Southern Illinois Cs?mx»@ Press,
Carbondale and EAwardsville, 1088, g 44,
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