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PREFACE TO THE
FOURTH EDITION

In this fourth edition of the Sampler, nineteen of the selections are
new, and they represent a wide range of voices. Along with more
works by women and minorities and more student essays, however,
[ have tried to keep the selections, or at least authors, that readers of
earlier editions found indispensable. Thus Joan Didion and Garrison
Keillor, for example, are still here, through represented this time by
essays explicitly about writing. Loren Eiseley has given way to Rich-
ard Rodriguez, but “The Angry Winter” can still be found in the
expanded Essays for Further Reading, now subtitled “Combining the
Modes.”

I have kept Annie Dillard’s remarks on “Transfiguration” at the
front of the book, and many of the comments in “Writers on the
Writing Process” will also be familiar. These are the sections at the
end of each chapter in which professional and beginning writers
explain how particular pieces in the collection were composed and,
in general, how and why they write. Among the new voices in these
sections are my own and those of Debi Davis, winner of the Norton
Textra writing contest, and Beverly Dipo, a professional nurse. For
this new edition, Russell Baker has also generously supplied part of
the typescript of “A Nice Place to Visit.”

It was Edgar Allan Poe who said that a long poem does not exist.
As editor of these readings for composition, I have kept in mind the
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unity of effect that Poe taught us to value. Most of the essays in this
collection, therefore, are only two to four pages long, and even the
longest can be easily read at a single sitting.

It is misleading to talk about unity, however, when one is dealing
with a fragment. How do we tell our students about beginnings,
middles, and ends or about an author’s shapely rhetoric when the
shape is actually an editor’s? (I have found that even “classics” such
as Alexander Petrunkevitch’s “The Spider and the Wasp” are rou-
tinely reprinted with amputations.) It is the rhetoric of the short
piece that our students are learning in beginning composition classes,
and such pieces have their own unique rules of order. Thus I have
taken pains to gather complete essays, or, in a few cases (indicated in
the headnotes), complete chapters of books.

The organization of the Sampler remains essentially the same as
before, though it represents but one way of proceeding, hardly the
only way. The introductory chapter exposes the student to the writ-
ing process as a whole. The rest of the book is organized by the
traditional modes of discourse. Narration comes first because these
are personal narratives and many teachers like to begin a course by
having students write about their own experience.

The next six chapters, the bulk of the book, illustrate strategies of
exposition and can be taken up in any order, though here the plan
has been to build from the simple (as I perceive it) to the more
complex. For example: Chapter 5 (“Essays That Define”) presents
extended definitions that draw upon the techniques of classification
and analysis discussed earlier.

Description is treated in a single chapter (Chapter 8) because this
mode is seldom isolated from the others in practice; the teacher who
requires more examples will find them throughout the collection.
Chapters 9 and 10 are devoted to persuasion and argumentation,
and they observe the classical division of persuasion into logos, pathos,
and ethos (although I have not burdened the student with these terms).
Some teachers will want to start here.

The questions after each selection are intended to help students
understand what they are reading and especially to aid them in ana-
lyzing standard rhetorical strategies and techniques. The compara-
tive questions—which invite students to make connections between
essays—are an innovation; and so is the inclusion of student essays
in full parity with those of the professionals. The “Essays for Further
Reading” are more complicated, and generally longer, than the rest;
but they too have been selected from a wide range of subjects.
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Many people have had a hand in this fourth edition of the Sam-
pler, and the editor wishes to thank them warmly here: Barry Wade,
Libby Miles, Julia Reidhead, Diane O’Connor, Hugh O'Neill, Johanna
Vondeling, and Susan Brekka—all of W. W. Norton; in a class by
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Wheeler, and Christian Zacher.

For the criticism and encouragement that guided me in the initial
stages of writing, I wish to thank the following at other places: Judith
Barnet, Cape Cod Community College; Richard Benston, Bakersfield
College; Harry Brent, Rutgers University—Camden College of Arts
and Sciences; Lois Bueler, Winona State University; Larry Carver, the
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Colorado; Charles B. Dodson, University of North Carolina at Wil-
mington; Betty Flowers, the University of Texas at Austin; Ramsey
Fowler, Memphis State University; Barbara Goff, Rutgers Univer-
sity—Cook College; David Goslee, the University of Tennessee; Wil-
liam Gracie, Miami University; Joan Hartman, the College of Staten
Island; Robert W. Hill, Clemson University; John Huxhold, Meramec
Community College; Bernetta Jackson, Washington University; H.
Gerald Joiner, Clayton Junior College; Russ Larson, Eastern Michi-
gan University; Kristin Lauer, Fordham University; James MacKillop,
Onondaga Community College; Catharine McCue, Framingham State
College; John Mellon, University of Illinois at Chicago Circle; Tom
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University; Kenn Sherwood Roe, Shasta College; Charles Schuster,
the University of lowa; Jayana Sheth, Baruch College; Susan Shreve,
George Mason University; Lynne Shuster, Erie Community College;
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