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PREFACE

Music congress reports have long been a problem for scholars, bibliographers and
librarians. How does one find them in a library? How should one catalogue them to
make them more accessible? Many systems are used, so that without a full reference
and some degree of imagination one can often fail to find a given congress reportin a
large library. The problem is made more acute for the musicologist by the fact that
many useful papers on music appear not in musicological but in interdisciplinary
congress reports, often unfamiliar territory to him. The result is that much valuable
material is neglected, either because it seems that it cannot be found, or because it
was not known about in the first place. The urgent need for a bibliographical guide
to congress reports in music is filled only partially by Marie Briquet’s La musique
dans les congrés internationaux (1835-1939) (Paris: Heugel, 1961 = Publications
de la Société francaise de musicologie ii/10) since her listings end before the postwar
escalation of congresses in music.

Our first aim then was to enable someone with only the scantiest information —
the place or date of a congress, a half-remembered title, or the name of a sponsoring
organization — to identify the report of any congress held between 1900 and 1975
likely to turn up in a musicological bibliography. By consulting the indices (see
‘How to find a congress report’, p. xiii) the reader will be led to a full entry which will
give him enough information to tackle the various approaches used by libraries for
cataloguing congress reports.

Our second aim has been to list the musicological contents of each congress and
provide a full subject index of the papers, thus bringing together and making more
accessible a fascinating wealth of material. Our purposes have been practical rather
than historiographical: we have not sought, for instance, to reconstruct congresses
whose reports were never published.

As a starting point we have taken 1900, the year of the first congress entirely
devoted to musicology for which a report was published. Our closing date, 1975, has
been chosen in the knowledge that our listings of the last few years will be
incomplete: publications as cumbersome and complicated as the larger in-
ternational congress reports understandably take more than two or three years to
come out. Despite the helpfulness of organizers, editors and publishers it has not
been possible to include some of the major musicological congresses of 1974 and
1975. We are particularly sorry not to be able to list the reports of the 1974 congress
of the Gesellschaft fiir Musikforschung in Berlin, the 1974 Schoenberz congress in
Vienna, the 1975 Haydn congress in Washington, and the 1975 Bach congress in
Leipzig, none of which had been published before we went to press. In spite of these
omissions we felt it more helpful to bring our closing date as far forward as we dared
rather than to take an earlier one and thus exclude the substantial number of recent
reports that had been published.

We have considered all publications within these dates which, through their
presentation and manner of publication, could reasonably be regarded as congress
reports and which would normally be catalogued as such in a library. There are

vit
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exceptions: some isolated congress reports have been published in periodicals and
we have listed these when they are clearly presented as congress reports. However,
congress papers dispersed throughout different periodicals, or several issues of the
same periodical, have been excluded, as have been whole periodical series made up
of the published proceedings of societies (such as the Royal Musical Association or
the American Musicological Society), even when organized into regular conferences
like those held by the IFMC, the Yugoslav folklorists or the Flemish philologists.
There is less need for such congresses to appear in our Guide: they will always be
cited with their periodical title rather than a congress title and should thus be easier
to find in libraries.

Similarly we have excluded reports whose congress origins have been disguised
during the course of editing. Thus while including books made up of several
congress reports (e.g. the three symposia in Musicology and the Computer, 1965, or
the two 1954 Palermo congresses) where distinction is made between the individual
congresses, we have not covered such congresses as those that gave rise to some of
the Studien zur Wertungsforschung, where contributions from several congresses
have been edited into a single undifferentiated sequence.

With the aim of keeping the book within reasonable bounds we have excluded
congress reports in subject areas of less than central interest to the musicologist,
such as music education, dance, music copyright, music therapy, sound recording
techniques, though we have retained isolated papers on these topics in more general
congress reports. In interdisciplinary congress reports we have attempted to select
papers only of musicological interest, e.g. papers on Meistersinger research are
included when dealing with music but not when dealing only with poetry. While the
chief focus of our selection has been on international congress reports, we have also
included the reports of purely national congresses where the distinction of the
participants or the nature of their contributions have seemed to us to be of
international interest.

Each congress report listed is given a code (see ‘How to find a congress report’,
p. xiii) which precedes the main details of the congress: the published title of the
report (in bold) and the place and full date of occurrence, if known. The indented
lines supply details of sponsorship and publication:

Sponsor. The name of the organization sponsoring the congress is expressed in
English where a standard form exists (e.g. in international congresses). Where
several sponsors are given we have listed them all or, if differentiation is made in the
report, only the chief ones (in general we have sought to include active sponsors, and
to exclude patrons). For international congresses we have given the names of
international sponsors and omitted those of the national or local organizers (less
likely to be used in a library catalogue), though where a congress has been held
Jointly by an international organization and a quite different national body (e.g. 59
CAM, 74 KRP) we have given both. Sometimes a series of congresses has taken
place without the apparent instigation of a formally constituted sponsoring
organization. In such cases we have given, in place of a sponsor, the name of the
series. We have not listed as sponsors the names of committees specially formed to
organize individual congresses devoted to a person, place or event: such sponsors
are less likely to be used in a cataloguing system than the name of the person, place
or event being celebrated.

Publication information includes editor (where designated as such), publisher,
place and date of publication, and publication series, if applicable. Where a book of
resumeés or preliminary papers is issued but superseded by a full report (e.g. 61
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OKH) we have listed only the full report. If, however, the congress has generated
more than one report we have listed the most comprehensive and referred to the
others in the publication details (e.g. 57 PAR). When reports have been issued in
more than one language we have chosen one (English, if available) for the main
listing and referred to the others in the publication information.

A hist of authors, papers and their page numbers follows. Main papers, or papers
delivered at plenary sessions, are separated from the others by a space. Untitled
papers have in general been excluded as has material dealing with the organization
of the congress, as well as welcoming or farewell addresses, unless these were
intended as musicological contributions. We have excluded the titles of papers
which were delivered but which have not been printed in the report, but have listed
résumés and full papers without differentiation. Printed discussions, whether at
round tables or in response to individual papers, have been listed if particularly
substantial. Versions of authors’ names are generally given as they appear in the
individual reports though obvious errors have been corrected.

We are aware that in a book of this scope there will undoubtedly be congress reports
omitted which meet all the criteria set out earlier in this preface. All additions and
corrections (sent to us at the Music Department, University of Nottingham) are
welcomed and will be considered for any future supplement or edition.

JOHN TYRRELL
ROSEMARY WISE
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How to Find a Congress Report

Each separately published congress report has been given a code based on the last
two digits of its date of occurrence and, in general, on the first three or four letters of
its place of occurrence. Two or more congresses in the same town in the same year
are differentiated by superscript figures.
1 If you know the place of occurrence

look in the Index of Places.
2 If you know the date of occurrence

look in the Chronological List of Congress Reports.
These are arranged alphabetically by town within one year. If you fail to find it look
back to an earlier year: it is possible that your date of occurrence may turn out to be
a publication date.
3 If you know the title

look in the Index of Titles, Series and Sponsors.
Titles are listed under the first distinctive word, omitting numerals and words such
as ‘Proceedings’, ‘Bericht’, ‘Atti’ etc. The words ‘Congress’ (Kongress, Tagung,
Convegno etc.) or ‘International Congress’ (Congrés international etc.) are used to
show series of congresses or are indexed if there is no other distinctive word in the
title.
4 If you are looking for one congress from a series

look in the Index of Titles, Series and Sponsors.
Most series are listed under the standard English name of the congress with cross-
references from standard forms in other languages.
5 If you know the sponsoring organization

look in the Index of Titles, Series and Sponsors.
International sponsors of the chief musicological series are generally given in a
standard English form. However, where relevant, cross references are included
which give the names of the sponsors in foreign languages.
6 If you know the editor of a musical congress report

look in the Index of Authors and Editors.
7 1f you know the author of a particular paper

look in the Index of Authors and Editors.
8 If you know the main subject area dealt with in the congress

look first in the Index of Titles, Series and Sponsors.
If this fails to locate the congress, look at the Subject Index which includes topics of
individual papers, groups of papers and whole congresses.
9 If you know the topic of a particular paper

look in the Subject Index.
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THE CONGRESS REPORTS

00 MUN
Munich 24-8 September 1900
(Munich: Herder, 1901)

5 Kultur- und Kunstgeschichte
Scumip, A. Kirchengesang nach den Litur-

gikern des Mittelalters 327
Kiene, A. Uber den Choral bei den

Cisterciensern 328
Mac CRrea, D. Gregorian music in our
churches 330
00 PAR'

rendu — rapports —communications
Paris 14-18 June 1900

Exposition universelle de 1900

Akten des fiinften internationalen Kongresses katholischer Gelehrten

HABERL, F. X. Was ist im XIX. Jahrhundert fiir
die Kenntnis altklassischer Werke kirchlicher

Tonkunst geschehen 331
EISENRING, C. Karl Greith, der grosste
schweizerische Kirchenmusiker 338
MosER, J. Klavierklang und Resonanzboden-
konstruktion 347

Congrés international de musique (I°* session): Exposition universelle de 1900: compte

(Paris: Secrétariat général du Congres, 1901)

d’INnDY, V. Unification de Porchestration des
harmonies et fanfares 11
d’Inpy, V. De Tl'utilité des écoles de chefs
d’orchestre et de la généralisation de 'étude de
I'instrumentation 14
MiLLIET, P. Etant donné Pinfluence que la criti-
que peut exercer sur le développement de 'art
musical, n’y a-t-il pas lieu d’émettre un voeu

relatif & la maniére dont elle s’exerce? 15
COMBARIEU, J. De [I'évolution du drame
lyrique 19

COMBARIEU, J. L’état doit-il jouer dans les théa-
tres et concerts subventionnés un role de pro-
tecteur a I’égard des oeuvres des maitres tombés
dans le domaine public 2t

LyoN, G. Généralisation de 'emploi du dia-
pason normal: étude des moyens de le rendre
obligatoire 28

d’INDY, V. Transformation des instruments dits
simples en instruments chromatiques: définition

des instruments chromatiques 31
CANAT de CHizy Régularisation des indi-
cations et appareils métronomiques 31
FREMOND Régularisation  des  indications
métronomiques 34
Bauport . Utilité d’un appareil enregistreur des
mouvements des oeuvres musicales 38

HeiLouiN, F. Simplification de la notation

musicale 38
MasiLLoN, V. Utilité de désigner les sons de
I'échelle chromatique par des numéros 39

BAUDOT Avantages et inconvénients du tem-
pérament au point de vue de la pratique
musicale 1

d’InpY, V. Emploi d’un signe distinctif accom-
pagnant les clefs de fa et de sol dans les partitions
vocales et instrumentales pour les parties
s’entendant a I’octave 42

d’INDY, V. Y a-t-il utilit¢ 4 employer la note
réelle dans I'écriture musicale?

CHERION Y a-t-il utilit¢ a reconstituer les
maitrises? Dans le cas de I'affirmative, quels
sont les moyens pratiques pour parvenir a cette
reconstitution? 46

de RILLE, L. and Dukeau, T. De l'utilité du
développement des sociétés orphéoniques
(chorales, symphonies, harmonies, fanfares), et
des moyens d’améliorer leur répertoire 49

ErGo, E. Réforme de l'enseignement et de la
science de I'’harmonie suivant le systéme des
fonctions tonales du Dr Hugo Riemann 56

RADIGUER Situation des chefs de musique
militaire 62




00 PAR’

00 PAR’

Congrés international d’histoire de la musique tenu a Paris a la Bibliothéque de I'Opéra du 23

au 29 Juillet 1900 (VIII® section du Congrés d’histoire comparée): documents, mémoires et

voeux
Paris 23-9 July 1900

Exposition universelle de 1900

ed. J. Combarieu (Paris: Librairie Fischbacher, 1901)

1 Musique grecque

RUELLE, E.  Le chant gnostico-magique des sept
voyelles grecques 15

Poirée, E. Chant des sept voyelles: analyse
musicale 28

LaLoy, L. Le genre enharmonique des Grecs39

GRraAssi LANDI, B. Observations sur le genre

enharmonique 57
REINACH, T. L’harmonie des sphéres 60
TiersoT, J. Le premier hymne delphique 63

REINACH, T. Sur la transcription du premier
hymne delphique 65
Poire¢g, E. Une nouvelle interprétation ryth-

mique du second hymne & Apollon 70 -

2 Musique byzantine

THiBAUT, R. P. Assimilation des ‘échoi’ byzan-
tins & des modes latins avec les anciens tropes
grecs 77

THiBAUT, R. P. Les notations byzantines 86

GAYsSER, H.  L’origine & la vraie nature du mode
dit ‘chromatique oriental’- 93

3 Musique du moyen Age

A Musique religieuse

Houparp, G. La notation neumatique (dis-
cussion GAIsser, H. 113) 103

HouparD, G. La notation neumatique con-
sidérée dans son sens matériel extérieur 116

Grasst LANDI, B. Observations relatives a
Pinterprétation des notes neumatiques du chant
grégorien 124

GAIsser, H.  L’origine du ‘tonus peregrinus’ 127

SACCHETTI, L. Le chant religieux de I'Eglise
orthodoxe russe 134

B Musique profane

AUBRY, P. La légende dorée du jongleur 155

BRENET, M. Un poéte-musicien du XV* siécle:
Eloy d’Amerval 165

4 Musique moderne
TIErsoT,J. Des transformations de la tonalité &

00 PAR’
comparée
Paris 24-8 July 1900

du réle du diéze & du bémol depuis le moyen dge
jusqu’au XVII siécle 175
CHiLEsOTTI, O. Musiciens frangais: Jean-
Baptiste Besard & les luthistes du XVI®
siécle 179
ROLLAND, R. Notes sur I’ ‘Orfeo’ de Luigi Rossi
& sur les musiciens italiens a Paris, sous
Mazarin 191
SHEDLOCK Purcell & Bach 210
LoNGO,A. Observations sur la valeur historique
des compositions pour clavecin de Dominique
Scarlatti 213
LINDGREN, A. Contribution a Ihistoire de la

‘Polonaise’ 215
HuMBERT, G. Les principes naturels de
I’évolution musicale 221
BONAVENTURA, A. Progrés & nationalité dans la
musique 226
KROHN, I. De la mesure a 5 temps dans la
musique finnoise 241

LANDORMY, P. Des moyens d’organiser en
France une ligue pour la protection & le dé-
veloppement de 1'art musical 246

GEroLD, T. De la valeur des petites notes

d’agrément & d’expression 251
S Varia .
SAINT-SAENS, C. [on the reform of musical

notation) 261
HELOUIN Histoire du métronome en

France 264
MEERENS Réforme du systéme musical 270
CArILLO, J. La nomenclature des sons 276

Garier, E. De la nécessitt de méthodiser
I’enseignement de la musique en lui appliquant
une base scientifique 281

PARenT, H. De l'ensecignement ¢élémentaire du
piano en France au point de vue de la vulgari-

sation de la musique 289
DAuURIAC, L. La pensée musicale 296
CoMBARIEU, J. Le vandalisme musical 298

Anpales internationales d’histoire: Congrés de Paris: Congrés international d’histoire

(Paris: A. Colin, 1901-2/R Nendeln: Kraus, 1972)

Vol. v Histoire des sciences (1901)
TANNERY, P. Lettres inédites adressées au Pére

Mersenne [music discussed in Pierre Trichet’s
letters] 311



00 PAR
Paris 20-26 August 1900

ORISR T Y

R T

00 PAR®

1Ve congrés international de psychologie: Compte rendu des séances et texte des mémoires

ed. P. Janet (Paris: Félix Alcan, 1901/R Nendeln: Kraus, 1974)

RicHET, C. Note sur un cas remarquable de

KRUEGER, F. Ueber Consonanz und Disso-

précocité musicale 97 nanz 455

00 F’AR5 [2¢] Congrés international des traditions populaires
Paris 10-12 September 1900
(Paris: E. Lechevallier, E. Leroux and J. Maisonneuve, 1902)

BLEMONT, E. La tradition poétique 4 Europe 71
PINEAU. L. Les vieux chants populaires VOULETICH-VOUKASSOVITCH, V. La moreska et

scandinaves 62 le juge gras (le roi du village) dans Iile de
TuoMAas, N. W. La danse totémique en Cuozola (Dalmatie) 77

00 PAR" Mémoires de musicologie sacrée lus aux assises de musique religieuse a la Scola Cantorum
Paris 27-9 September 1900
Scola Cantorum
(Paris: Edition de la Scola Cantorum, [1900])
GASTOUE, A. Lart grégorien: les origines CLERVAL La musique religieuse a Notre-Dame
premiéres 1 de Chartres 47
AUBRY, P. Les raisons historiques du rythme AUBRY, P. Les jongleurs dans I'histoire: Saint
oratoire 19 Julien-des-Ménétriers 57
ViLLETARD, H. Recherche et étude de fragments  QUITTARD, H. G. Carissimi et le XVII€ siecle
. de manuscrits de plain-chant 29 italien 75
Parisor. J. Essai d’application de mélodies PiRRO, A. Les formes de I'expression dans la
orientales a des chants d’église 39 musique de Heinrich Schiitz 95




02 HAM 4

02 HAM Verhandlungen des XIII. internationalen Orientalisten-Kongresses
Hamburg 4- 10 September 1902
International Congress of Orientalists
(Leiden: E. J. Brill, 1904/R Nendeln: Kraus, 1968)

5 Allgemeine Semitologie i tives sur les accents archéologiques musicaux et
Consoro, F. [SEFarpi, J. N.] Etudes compara- les anciennes mélopées ecclésiastiques 214



03 DIN Congrés de Dinant: compte rendu

Dinant 913 August 1903

03 ROM

Fédération archéologique et historique de Belgique (17th congress); Société archéo-

logique de Namur

ed. E. de Pierpont (Namur: Ad. Wesmael-Charlier, 1904)

MORIN, G. Les AOI de la chanson de Ro-
land 565

03 ROM
Rome 1-9 April 1903

Atti del [{1I] congresso internazionale di scienze storiche

(Rome: R. Accademie dei Lincei, 1904—7/R Nendeln: Kraus, 1972)

Vol. viii Storia dell'arte musicale e drammatica
(1905)
RaMoRrINO, F. Dell’'opportunita di pubblicare
in edizione critica gli ‘scriptores musici latini’ 3
BariNI, G.  Sulla opportunita di compilare una
raccolta di indici e cataloghi dei codici musicali
italiani esistenti negli archivi, nelle biblioteche e
nelle collezioni pubbliche ¢ private, per servire
di base ad una serie di edizioni critiche delle
opere dei nostri classici 7
BariNI, G.  Sulla necessita di render pit com-
pleto e proficuo I'insegnamento della storia
della musica negli istituti musicali, ponendo
constantemente in relazione la produzione
musicale con la storia civile e del costume e con
le altre manifestazioni della vita intellettuale nel
tempo in cui fiorirono i singoli compositori e si
svolsero le varie forme musicali 11
Rasl, L. Della costituzione di un museo dell’arte
drammatica italiana 17, 139
BONAVENTURA, "A. Sull’ordinamento della
musica e dei libri relativi nelle pubbliche
biblioteche 19
Zamsiast, G.  Sullo svolgimento storico-critico
dei principii e criteri seguiti nel dare base
scientifica alla musica 27

VESSELLA, A. Sulla evoluzione storica della par-
titura di banda 43
PaGLiccl-Brozzi, A. Opportunita di racco-
gliere le antiche et tradizionali fanfare dei com-

uni italiani 51
SALVAGNINI, F. A.  Francesco Caffi, musicologo
veneziano, 1778-1874 - 55

CAMETTI, A.  Un nuovo documento sulle origini
di Giovanni Pierluigi da Palestrina: il testa-

mento di Jacobella Pierluigi (1527) 87
FAavara, A. Le melodie tradizionali di Val di
Mazzara 93
Garlsser, U. [ canti ecclesiastici italo-greci 107

TRAVERSARI-SALAZAR, P. P.  L’arte in America:
storia dell’arte musicale indigena e popolare,
arie, canzoni, poesie, strumenti ¢ danze 117 -

CHiLEsoTTI, O. Gli ‘Airs de court’ del ‘Thes-

aurus harmonicus’ di J. B. Besard 131
CHiLESOTTI, O. Trascrizioni da un codice musi-
cale di Vincenzo Galilei 135

RapicioTTi, G. Teatro e musica in Roma nel
secondo quarto del secolo XIX (1825-50) 157
ViLLanis, L. A, Alcuni codici manoscritti di
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