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Preface

This book is a hardcover expanded version of the tenth edition of An Introduction to
Literature. When an anthology has gone through ten editions, readers of a new version
may wonder if the editors will ever get the book right. But of coursc we are not aiming
at a standing target; the body of interesting literature continually changes, and so do
the desires of instructors and students. Unlike its predecessors, this is a book for the
1990s.

About half of the selections in this edition are works that for many decades—in
some cases even for centuries—have given readers great pleasure. Writers such as
Shakespeare, Walt Whitman, Emily Dickinson, and Kate Chopin have stood the test
of time, including the test of today’s students and teachers in introductory courses. The
other half is contemporary material, some of it by writers who established their
reputations a couple of decades ago (for instance, John Updike and Alice Walker), but
much of it by writers who are still young (for instance, Amy Tan and Sandra Cisneros).
We have tried to read widely in today’s writing, and we think we have found some
new voices with stories, poems, and plays that are exceptionally strong—pieces worth
the time of busy students and busy instructors.

Our editorial material introduces students to the elements of literature and assists
them to read actively—which in part means to think critically. To this end, we include
several extended interpretations (some by students) in the introductory chapters on
responding to literature; and we provide questions on about half of the selections and
brief chapters on getting ideas for writing. We also include material on manuscript
form. For the most part, however, we try to keep ourselves in the background. We
know, as teachers, that the proper place for extended discussion of stories, poems, and
plays is not the textbook but the classroom.

In providing some apparatus, but not too much, we have kept in mind Robert
Frost’s remark: “You don’t chew a poem—macerate a poem—for an evening's
pleasure, for a Roman holiday. You touch it. You are aware that a good deal of it is
missed.”’

WHAT’S NEW IN THE EXPANDED EDITION

This book is both old and new. It retains material (literature and apparatus) that
instructors have indicated has worked well in class, but it includes new selections as
well as new apparatus. We have added 25 stories to the 40 of the soft-cover edition,
27 poems (bringing the total to about 200), and 2 plays (for a total of 14). The
soft-cover book presented Flannery O’Connor in depth, with three stories and a
substantial selection of her comments on literature, but we now also present Raymond
Carver in depth. Further, in addition to including three stories by Kate Chopin we
now include her novel, The Awakening.

As in the shorter edition, some familiar authors are represented by relatively
unfamiliar works (Chekhov by “Enemies,” Maupassant by “Mademoiselle,” Chopin
by “Ripe Figs” and ““The Storm” as well as by the familiar “Story of an Hour™), and
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many talented new writers are included (for instance, Judith Ortiz Cofer, Carolyn
Forché, Rita Dove, Li-Young Lee, David Mura, Tim O’Brien, and Maria Vira-
montes). While choosing the material, whether classic or contemporary, we have kept
in mind the advice a tightrope walker gave to a student who was trying to learn her
art: ‘“Whenever you feel yourself falling toward one side, lean toward the other.”

The Expanded Edition offers not only additional works of literature but also
additional pedagogic apparatus designed to stimulate critical thinking, notably four
casebooks that invite students to evaluate interpretations of literature. The first of
these, on Joyce Carol Oates’s “Where Are You Going, Where Have You Been?”
includes two of Oates’s comments as well as the opposed views of several critics. The
second casebook, on Robert Frost’s ““Stopping by Woods on a Snowy Evening,” is
unusual; it consists not only of the poem, the manuscript of the poem (showing Frost’s
handwritten revisions), and Frost’s comments on the poem but also three essays by
students, with their preliminary notes. It thus allows instructors and students to talk not
only about interpretations of Frost’s poem but also about issues in developing an
interpretive essay. The third casebook, also on a short poem (Emily Dickinson’s “The
Soul selects her own Society”), consists of the poem, the annotated manuscript, and
four published interpretations. The fourth casebook, on Arthur Miller’s Death of a
Salesman, includes two comments by Miller, two reviews of the original production,
and two later evaluations.

The three essays by students in the Frost casebook are not the only new essays
by students in the Expanded Edition. The shorter version included three chapters on
writing about fiction, poetry, and drama, but we have now added to each of these
chapters an essay by a student, along with some of the student’s preliminary jottings.
Because the essay in the chapter on writing about drama is a documented paper on
Death of a Salesman, it can supplement the casebook on the play, and it can also serve
as something of a guide for writing a paper that uses sources. (Three additional essays
by students, retained from the shorter edition, are printed in Appendix A, “Writing
Essays about Literature.”)

Also new to the Enlarged Edition are a chapter entitled ““‘Some Critical Ap-
proaches” (a brief survey of some schools of criticism) and an appendix, “Glossary of
Literary Terms.”

USING THE BOOK

Probably most instructors first teach fiction, then poetry, and then drama—the order
followed here. But the three sections can be taught in any sequence because each is
relatively independent. For example, symbolism is discussed in each of the three
sections, and although the three discussions have a cumulative effect, any of the three
can be used first. This flexibility runs throughout the book; one can teach everything
straight through, or skip one’s way through a section, or bring in (whenever one
wishes) the anthologized stories, poems, and plays that conclude the sections. Perhaps
the only chapter that ought to be taught at a specific time, or not taught at all, is
Chapter 1, “Reading and Responding to Literature.” Or perhaps one might assign it
late in the term, after the students have read a fair amount of literature, and then invite
them to evaluate the chapter.

Assuming that instructors teach fiction before poetry and drama, we suggest that
they assign Chapter 1, then Chapter 2 (“A First Approach to Fiction: Responding in
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Writing”), then some stories, and, before the first writing assignment, Chapter 6 (“In
Brief: Getting Ideas for Writing about Fiction™) and the Appendixes A and B (‘“Writ-
ing Essays about Literature” and ‘“Remarks about Manuscript Form”).
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Publisher’s Note:

An Introduction to Literature, Expanded Edition, is accompanied by an extensive mul-
timedia teaching resource package. Professors Barnet, Berman, and Burto have pre-
pared an instructors’ manual, Teaching An Introduction to Literature, with suggestions for
teaching every selection in the book.

In addition, HarperCollins has provided an exclusive videotape designed specif-
ically to accompany this book: *“Writers on Writers” (produced by the BBC, WGBH,
and HarperCollins). “Writers on Writers” contains a dramatization of Chekhov’s
“Enemies” (the story is included in An Introduction to Literature), followed by an
interview with Jamaica Kincaid—who wrote the screenplay for the dramatization of
“Enemies,” and who is also represented in this book—in which she discusses Che-
khov’s story and also her own work.

Numerous videotapes and audiotapes of other literary works are also available
to enhance the student’s experience of literature. To receive more information, and
to request a copy of Teaching An Introduction to Literature, contact your HarperCollins
representative, or write to

Humanities Marketing Manager
HarperCollins College Publishers
10 East 53rd Street

New York, New York 10022
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