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FOREWORD

It is well known that the outstanding works of
Japanese composers are highly praised in other
countries. However, the shortage of published
materials, especially scores, has hampered the
successful promotion of Japanese works overseas.

The Japan Federation of Composers includes
most active Japanese composers. In addition to
publishing important compositions of its members,
the Federation also tries to publicize them as
widely as possible in foreign countries.

As part of a program to disseminate information
abroad about Japanese composers and their
compositions, two important creative elements in
the cultural life of Japan, the Federation undertook
the compilation of this catalogue. It describes the
works which the Federation prepared and
distributed during 1997.

Any questions concerning the scores presented
here should be directed to The Japan Federation of
Composers.

THE JAPAN FEDERATION OF COMPOSERS INC.
5th Sky Bidg. #307

3-3-8 Sendagaya Shibuya-ku Tokyo T 151-0051 JAPAN
Phone 03-5474-1853

Fax. 03-5474-1854
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JFC — 9701

JFC — 9702

Song of Wind IV (for three flutes)

Two Compositions For Piano 1. Autumn Foliage Ilusion I1. Looking Through A Temple Window
[22o0ET /] 1. %E0LE 1. BEOE;

[AOI]| NV(3EKDTIV—FD2DD)

AOKI Shozo

k4=

Personal History

1951 Born on August 6 in Nagano

1974 Graduated from Kyoto City University of Arts, Faculty of Music
Studied under ABE Komei

Major Works

1981 Arc III for two pianos (JFC9302)
1986  Five Songs

1992 Flow Ib for orchestra

1994 Microcosm IV

1994 Sinfonia

1996 Arc XI

Concerning the Composition

“Song of Wind” is a series of my on works for flute.

“Song of Wind IV”written for three flutes, consists of two movements.
The first movement represents “static,” and the second “dynamic.” I wrote
this piece to be an easy-to-understand one, so that the movements may give
the listener both internal and external images of “Wind,” the theme that runs
through this entire series.

Recently T often think of the absolute grandeur of nature. Human race,
with its shallow wisdom, has ventured to control that great nature, only to
threaten to destroy it. Given the critical situations that our natural
environment is confronting with today, it scems obvious that onc of thc
most important and urgent tasks for us all is to save nature, to protect the
global environment.

Will Mother Earth ever sing to us that old “Song of the Wind” in the 21st
century? Or is it too late for us to keep such a hopeless hope that was lost in
days long gone? .
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19814 Arc III for two pianos (JFC — 9302)

19864 FHODHK

19924E  Flow Ib for orchestra
19944 Microcosm IV
19944 L7+ =7

1996 £ Arc XI
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Instruments
3 Flutes

Duration
17

ITAMOTO Katsuto
WA BE

Personal History

1950 Born on March 7 in Kanazawa

1980  Graduated from Tokyo University of Fine Arts and Music

1974  Studied under MINAMI Hiroaki

1984 Awarded 3rd Prize in Sasagawa Prize

1986 Awarded 2nd Prize in Kanagawa Art Festival Choral Music
Competition

1994  The Japanese Song Composition Competition organized by Shin-
Nami-no-kai was selected excellent as award

Major Works

1986 “The Call Of The Wind” mixed chorus

1987 Viol Quartet “Miyako-Koishimo”

1988 “A Ball Of Butterflys” female chorus

1995  Two Songs based on traditional Japanese poetry by Murasaki-
Shikibu

1995 Three Songs based on poem by Saisei Murou

1997 A Collaboration Of Flute And Recitation “Tden-no-Seiya”

Concerning the Composition

I got an inspiration from a poem “Looking Through A Temple Window”
written by MUROU Saisei and wrote this “Two Compositions for Piano,”
consising of 2 parts.

The first piece “Autumn Foliage Illusion” expresses the tints of red and
yellow of autumnal leaves as well as a variety of motions of those falling
leaves and is a musical poem overlapped with the illusion in my mind.

The second piece “Looking Through A Temple Window” represents,
with dynamic colors, a figure who meditates in a silent temple in a deep
autumn surrounded by sound of bells and scents of incense and verdigris.
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Instrument
Piano solo

Duration
14' 50"
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Trans (for Violin and Pianoforte)
NG VA(T7AF) VEET I D2HD)

Monodrama “Izakaya otoghibanashi-Michiyuki GEMEINSAMER WEG”
E /NI < [EHEBME—ET X |

KANEDA Shigenari
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Personal History

1942 Born on July 14 in Hokkaido

1957 Studied under IKENOUCHI Tomojird

1964 Received Ataka Prize

1965 The 3rd Prize in composition section of the 35th Japan Music
Competition (Orchestral composition)

1966 The 3rd Prize in composition section of the 36th Japan Music
Competition (Chamber Music)

1974 Completed from Graduated Course at Tokyo National University
of Fine Arts and Music

Major Works

1966 One Movement Symphony

1978 Introduction and Allegro for Guitar

1978 Monument IV Feminine Chorus, Brass Ensemble, Violoncello,
Percussion and Engineer

1990  Live III for Clarinet, Violoncello and Pianoforte (JFC-9408)

1990 Trance for Violin and Piano

Concerning the Composition

The piece was originally written for “Composers in Tohoku 90, in
Yamagata” to be submitted.

The title “Trans” implies our unity with people in Yamagata.

As regards the style, it is basically modeled after waltz which is one of
the principal styles in music and I combined it with the Japanese traditional
forms of Asobi-Mai or Kuse-Mai, together with some images of group
dancing, into what it is.

Please let me express my gratitude to Mr. KOHNO Yoshiharu who
performed at the premiere and gave me good advices in this opportunity of
publication, and to Miss. NAKAUNE Minori who is a violinist and old
friend of mine.
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Instruments

Violin

Pianoforte

Duration
14'

KONDOH Harue
i FE

Personal History
Born in Tokyo

1981 Graduated from Tokyo National University of Fine Arts and
Music
Studied under ISHIWATA Hideo, ISHIKETA Mareo, MARUTA
Shéz6, URATA Kenjiré and Franco DONATONI.

1989 Seconde Prize in Japan Music Competition

1991 Awarded Ist Prize in Sasagawa Prize

1993 Awarded 4th Prize in Barlow International Competition (U.S.A.)

1997 The Japancsc Song Composition Competition organized by
Sougakudo

Major Works

1989  Poema per oboe € piano (JFC9101 / FPCD1571)

1991 Children’s Letters to God for female choir

1992 Poems for the Universe for mixed choir

1993 Music for shakuhachi solo (JFC9306)

1994 TAROs’ Songs songs for female choir

1996 Kusa no Ha based on the Poems by DOGHEN for strings and
shomy6 (Japanese Buddhist Chant of the Shin-gon Sect)

Concerning the Composition

Charmed by a doll which he happened to see, he was driven into
“Michiyuki” by such a sudden affection. Whenever I choose voice as a
medium to describe “a purely Japanese world,” a jumble of smell of sake
and doll, Tsugaru-shamisen, graceful costumes, and so on, there always
comes an unavoidable problem—a conflict that the diction of the Japanese
language does not allow voice to be released even though I want it to be
from the point of view of vocal music. So I dared to make narration as close
to singing as possible and intended to cause expression of voice itself to
project the text, like “gran scena” of an opera, to add to the profundity.
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Instruments
Baritone or Mezzo soprano
Piano

Duration
21
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RAPSODIA per Flauto grande, KOTO-25 corde € Marimba
Th—b - B5EELET) YNADEODT T T4 —

“Contrasts” for Violoncello and Piano
FLabt¥7 /) 0ED(a s T AY)

KOUDA Jun
o SLLEIE

Personal History

1957 Born on June 14 in Tokyo

1982 Completed Course of study, Tokyo College of Music
1972 Studied under ARIMA Reiko

1975 Studied under IFUKUBE Akira and IKENO Sei
1977 Studied under MATSUMURA Teizo

1979  Studied under KAWAI Manabu

Major Works

1977 Three chapters for piano and string quartet

1978 Lyric literary fragment for orchestra

1983 Fantasia for recorder and cembalo

1984 “SHION” for Shakuhachi and Biwa

1989  “TOIKI” for female chorus

1990  “SHICHISAN” and “SHAKUJO” for ENZANSHOMIYO and

string orchestra

Concerning the Composition

Compared with the other instruments like piano, Koto has something
different that appeals to me so strongly that I can never ignore. Maybe it
might be because I am a Japanese, or it might be brought by the national
characteristics which Koto has in itself. On the other hand the birth of flute
can be traced back in the ancient Mesopotamia and Egypt, and marimba
reminds me of a touch of South Africa or Latin America. My idea was to
make such a characteristic existence of these three kinds stand face to face
and compete with one another, and this is what I created.
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Instruments
Flauto grande
KOTO-25 corde
Marimba

Duration
14' 30"

KUSANO Jiro
LN

Personal History

1955 Born on February 5 in Kyoto

1977 Graduated from Aichi prefecture University of Fine Arts and
Music

1977 Awarded The KUWAHARA Prize (governor of Aichi prefecture)

1973 ~77 Music composition studied under ISHII Kan and HOSHINA
Hiroshi

1996 Prize for Asahi-Music composition

Major Works

1980  Opera “Shijin no Shogai”

1988 “Conflict” for Piano

1989 “Requiem for 1989” for Orchestra

1989  “Fuen” for japanese instruments

1993 “Fantastic Festival” for Orchestra

1997 “Concerto for Orchestra”

Concerning the Composition

Motives based on each unique expression of cello and piano are put side
by side with each other in fragments. The contrast created there comes to be
the very energy to keep the piece going on. Development of cello is made
by the motives that are mainly composed of perfect fifth, while the piano
respond to it with a set of discordant intervals and a structure of complex
rhythms. The tension of contrast between the two instruments gradually
increases to be concluded at its climax. The premiere was given by Mr.
KANAYA Masaharu on cello and Ms. KANAYA Mineko on piano.
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Instruments
Violoncello
Piano

Duration
10'
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Coloration Project IX op.17-9
C HAaEHE X op.17-9

Five Seasonal Temptations for female duet and piano

RFE_ERLET ) DRED [HODEE]

MINAMI Satoshi

Personal History

1955 Born on July 17 in Tokyo.

1983 Graduated from the Master’s Composition course of Tokyo
University of Fine Arts and Music.
Studied under NODA Teruyuki and MAYUZUMI Toshird

1991 Awarded MURAMATSU-Prize.

1992 Awarded The Prize of Japanese Culture Ministry for Theater Arts.
Commissioned for “JAPANISCHE MUSIK TAGE ’92” in Koln.

1996 Recieved an invitation for “Incontri Internazionali di Musica
Contemporanea”
He lives in Hokkaido since 1986.

Major Works
1986 (Annotation of “Tatoereba...”) for Orchestra with Harp solo
op.14-3

1990 (Kagami-Yigi ) for 3 Kotos op.18

1992 (HIRU II) for 9 instruments op.24-2

1994 (The Rossignol made in Japan ) for 8 instruments op. 29
1995 (Flash Organism-a) for Viola solo op. 32-1

1996 (BIBI - regions ) for strings Ensemble op. 34

Concerning the Composition

This piece was composed in 1993 for “KAZE ’93” that is group name
that consists scveral Japanese instrument players and composers.

The historical establishment of techniques still engage the Japanese
traditional instruments. I liked to dissolve the traditional peculiarity of the
instruments in this piece, and produced new effective possibility of
reconstruction from original function of the instruments.

After all, the score has very hard technique for the performers.
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Instruments
2 Shaku-hachis
2 Nija-gen-kotos
1 Percussion-player

Duration
13'
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MIYAHARA Setsuko
=E EF

Personal History

Graduated from highschool attached to Tokyo University of Fine Arts and Music

Graduated from Tokyo University of Fine Arts and Music. B.A. in Composition

Completed the Master’s Degree at the College of Notre Dame U.S.A.. M. M. in Piano
Performance

Studied under NORO Aiko, IKENOUCHI Tomojird, MIYOSHI Akira, Julie Steinberg,
Thomas LaRatta and Denis Moreen

Present appointed Piano Lecturer at Tokyo College of Music

Member of the Japan Federation of Musicians and the Japan Piano Teachers Association

Major Works

1982 Fantastic poem for Piano “Rain in Madrid”
1995 “Sea by Midday” for Mez. and Pf.

1997 “Merba and Larbo” for 2Pf.

Concerning the composition
Resonance between the Japanese and the Western, that is, female duet and piano, combines
together to invite you over to the variety of each season.

The first piece: Spring and the Name (1996) , poem by TOMIOKA Taeko is recognized
as a kind of prelude. Its melody is so fluid and urbane.

The second piece: The Fireworks (1996) , poem by TADA Chimako is a powerful duet in
double key accompanied by a difficult poem.

The third piece: Autumn Field (1995) , poem by TAKADA Toshiko is a sweet temptation
into the autumn. The main title ;‘Five Personal Temptations” was so named after this piece.

The fourth piece: Snow Falls (1994) , poem by SATOH Hachiro; the most Japanese song
among these five was commented that “Simple is the best,” in inverse proportion to the
simplicity of its score.

The fifth piece: Butterfly (1993) , poem by MIYAZAKI Yuzuru is a grand finale showing
its climax. First done was the piano score beginning with sixteenth-notes in high register, to
which voices sing and talk.

Vo.l is meant to be soprano and Vo.Il soprano or mezzo. The piano is not confined to
accompaniment but all the piecos were persistently written for the three performers.

The whole premiere was given in “The 1st JFC Ind épandant” by KOBAYASHI Harumi
on Vo.I, KURITA Makiko on Vo.II and the composer on piano. Time: 10 minutes.
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Instruments
Vo.I=Soprano
Vo.IllI=Soprano or Mezzo
Piano

Duration
10'
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BEAT for 2 Vc

Jo Ha Kyu for Piano Trio
K7 /) ZEREOZODRF - - &

MORITA Shinichi

o fE—

Personal History

1948 Born on May 31 in Tokyo

1981 Master of education, Tokyo GAKUGEI University, School of
music
Studied under YOSHIZAKI Kiyotomi

Major Works

1985 SEXTET for tape

1985 3F39 for 2 CL.

1986 Revolution 76.01 for tape
1988 Sax Life for 4 Saxophones

Concerning the Composition

Cello duet.

Various musical effects are produced by the same two musical
instruments. They are cooperation, difference, overlap, harmony, conflict,
etc. Furthermore, diversified sounds come out from the unique play of the
cello, and from the individual performance of each player. The rhythm is
based on the beat, but the tonality is disregarded. Though I wrote minute
instructions for the score, it can be interpreted in various ways.
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Instruments
2 Violoncellos

Duration
‘7I

NAKANISHI Satoru
B "

Personal History

1934 Born on 4th of January in Osaka
1956 Graduated from Osaka Gakugei University
1969 ~ Studied under KOYAMA Kiyoshige
1987 Awarded the 16th Blue Male Prize
1997 Awarded the Kobe Cultural Prize
Awardcd the Nishinomiya city cultural Prize
Major Works
1981 3 Movements for Orchestra
1986 7 Songs by the victims of the atomic bomb for tenor and orchestra
1986 Music for String Orchestra
1990 Opera “Yukukawa no”
1992  Opera “Somedono no Uta”
1993 Requiem “Tomorrow”

Concerning the Composition

The theme of the work is based on the melody of “Kamisuki Uta” used in
my opera “Yukukawa no”.

“Jo” is a slow movement having cello as a central figure, in which the
fragmented thematic melody is played. In “Ha”, “Kamisuki uta” appears in
each instrument and “Ha” is a fast variation rhythmically progresses
towards the climax.

The piece was premiered in 1991 and has been frequently performed.
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1991 £ D FNHLAE . fTELFHHEZBER TS HDTT,

Instruments
Piano
Violin
Violoncello

Duration
11'30"
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L1+ Mm * Heaven, for Cello Solo
F L UMBOLED IV AT A RNT

Lieder on the Poem “INFANT LITANY” by Sachiko Yoshihara
w S B LR 12 X5 kil

OKAMOTO Masami
A L3

Personal History

1932 Born on December 25 in Tokyo.

1983 Graduated from Tokyo University of Fine Arts and Music.

1952 Studied under HASEGAWA Yoshio. (composition) and NAGAI
Susumu. (piano)

1953 Studied under YAMADA Kazuo. (conducting)

1981 Studied under MA'Y UZUMI Toshitou. (composition)

Major Works

1965 “Lullaby of Nemunoki”

1973 Symphony No.1 “Symphonic Prayer Jesus Christ”

1976 “Spring has come” Suite for Orchestra “Rhythm of Japan”
1978 Symphony No.3 “Noah’s Ark”

1983 Concerto for Cello and Orchestra

1991 Symphony No.7

Concerning the Composition

This “LI Y% Mm vk Heaven, for V. Cello Solo” is roughly divided into
three parts and there are expressed frankly and plainly in sound those
sincere and mental workings and those various stages of human beings
which are essential to their life.

Human beings are so small that they cannot help realizing the limits of
their ability even if they try to live to the utmost. And then they all wish for
a breakthrough so earnestly that they try to be united into the macrocosm
and the grand nature.

Ask, and it shall be given you! There you can see the God waiting for you
eagerly.
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Instrument
Cello Solo

Duration
8' 18"

OKASAKA Keiki
R BEAC

Personal History

1940 Born on June 30 in Kagawa

1967 Completed the Master’s Course at the Tokyo University of Fine
Arts and Music
Studied under YAMAGATA Shigetarou, HASEGAWA Yoshio
and Giinter BIALAS

1962 Awarded 2nd Prize in Japan Music Competition

1974 Won the Prize at the Japanese Music and Art Festival (“To-on”
electronic work with tsugaru-shamisen and percussions)

Major Works

1974 “To-on” (frozen tone) for tsugaru-shamisen and percussions
1980 “Lamento Lamentatio” for 44 string players

1987 “Orpheus, or Koino-netori” (for flute or shino-bue solo)
1990  “KEI” for orchestra

1991 “Momentary Illusions” for female chorus and piano

1995  Clouds, floating... (for solo piano)

Concerning the Composition

The piece was written as long as twenty years ago. It was in 1976 that the
premiere was given by YASUI Fumieko on vocal and MATSUYA Midori
on piano on the NHK FM radio.

Later on in December 1983 it was performed on stage for the first time by
OKUMURA Yoshiko on vocal and TAKAHASHI Yoriko on piano in
Autumn Music Exhibition held by ISCM. It has become a distant memory
that I was given warm words of admiration at that time by the late Mr.
KIMURA Shigeo, a music critic, and again by the late Mr. Hermann Reuter,
a german composer and piano accompanist who then happened to be in
Japan.

Now I am really grateful to everyone concerned for this opportunity of
publication.
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BTHEAMEINE L2, Faxof - AtElE, 2372 FkAH 0,
INBEL Lo/ FAVOEMR, €T JEREOAVT Y- O 5 =D
MEOLBEDOSELXTHV 0L, HVWOOBRWHTY, SO %E
LTV ET,

Instruments
“Soprano
Piano

Duration
14' 00"
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Fantasic Divertimento
T80T TANIT A XY B

Fish on Horizon for Shakuhachi and Shamisen

o R ZBRED7ZDHD

SAITOH Takanobu
S i

Personal History

1924 Born on December 8 in Tokyo

1949  Graduated from Tokyo Academy of Music (presently Tokyo
University of Fine Arts and Music) post graduate course

1941 Studied under HOSOKAWA Midori

1943 Studied under NOBUTOKI Kiyoshi

1947 Studied under IKENOUCHI Tomojiro

Major Works

1951 Saxophone et

1954 Japanese Fivé Folk songs for String Quartet

1955 Symphony for Chamber Orchestra

1970 March “Blue Impulse”

1972 Symphonic Poem “Only One Earth”

1974 Suite “Four Seasons in Emerald” for wind orchestra

Concerning the Composition

This piece should be performed in three parts; firstly prologue, altegro
and valse without a pause; secondly romance and polka; lastly introduction
and epilogue in succession. Try to bring out a happy and delight atmosphere
of the entire piece in front and share it with the listeners. The flageolet of
contrabass is all meant to be natural harmonic overtones. You performers
have a free choice between any strings except in case of glissando.

It is generally effective to put an impressive emphasis on the quick
phrases on a long note.
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Instruments
Violoncello
Contrabass

Duration
16' ca.

SUMI Atsuki
yi| A

Personal History

1948 Born on December 18 in Fukuoka

1976 ~ 78 Studied musical theory and composition under TAMURA Toru
at the Musashino Music Academy.

1988 ~ Coordinator of the Banquet Office musical workshop
1990 Recorded TEN-NO-IO for Bescol Ltd. U.S.A.

1992 World premiere of Lami, in New York.

Major Works

1987 Leeway for Solo Violin

1993 Toh-Fu-Sho for Sho, Shakuhachi and Percussion
1995 Sash of Stream for Sho and Piano

1995 Migratory music for Three Dancers and Piano

Concerning the Composition

In recent years, SUMI has directed his efforts toward compositions for
the Shakuhachi and other indigenous Japanese instruments. This piece,
employing the pentatonic mainly for a more traditionally-textured sound,
was composed for inclusion in the repertory program of the FUKUDA &
KINEYA Concert Tour, and was premiered in 1996 in Tokyo.
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Instruments
Shaku-hachi (in D pipe)
Shamisen (hoso-zao)

Duration
14' 48"
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Deux Esquisses pour Piano
V7 /) DEDD_DODITAF R

“Introduzione-Movimento-Rapido” for Strings

WD OD [F - &

TADA Eiichi
SH

Personal History

1950 Born on November 13 in Chiba

1971 Resigned from Tokyo University of Fine Arts and Music

1970 Studied under MATSUMURA Teizo

1981 Entered the 5th Japan Symphony Foundation Composition
Competition ’

Major Works

1980 Elysiumfor Orchestra

1985 Symphony No.2

1990 Unseen for Orchestra

1991 Trembling moon for shakuhachi and orchestra

1993 Moving picture on the ice for shakuhachi and string orchestra

1997 String Quartet

Concerning the Composition

That deep emotion I experienced when I listened to Bach for the first time
in my-infancy, or String Quartets of Beethoven which came to me later on,
was all so impressive that I can never forget it. This I think is because those
special circles were far beyond the intention of the composers. In other
words, it does not matter what they want to express, but it depends on
whether the result of his expression can call the listeners’ attention to the
objectivity of the composers’ own. My experience must be an example of
this law of absolutc acceptance.

In this piece I used a group of sound well organized under a certain rule,
wishing it to develop to create another natural space.
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Instrument
Piano

Duration
14'

TODA Kunio
FH  FRHE

Personal History

1915 Born on August 11 in Tokyo

1938 Graduated from Tokyo University (Law and Political Sciences)

1941 ~ Studied under MOROI Saburo (composition and music
analysis)

1953 Awarded the 1st Odaka Prize (for orchestra works)

1968 ~ Professor of Toho Music School (composition and music

theory)
1977 ~ 88 Director of the Music Faculty of Senzoku Gakuenn College

Major Works

1952 Sinfonia in Sol

1958 Sonata for Violin and Piano

1964 “St. Paul”, Oratorio-Misterio in form of Noh

1965 Seven Songs from “Mannydshi for Soprano and Piano
1968  Ballet “Miranda” (in 2 Acts)

1973 Opera “Story of the City Kyara” (in 3 Acts)

Concerning the Composition

Adoption of the musico-dramatic structure of Noh play “Introduction—
Sections moving in tempo and moods— (Intermezzo) —Rapid final
section” to absolute instrumental music. Psalmodic melody lines using one-
third of a tone, considered by the composer to be more natural than quarter-
tones, linked with harmonic and contrapuntal structure where intervals other
than 3rds (and 6ths) play predominant role.

& PE

19154 8JI11H Hp4Th

1938 4F HUR (7 [E]) K BUR F R R %
1941 4 ~ FEH IR ECICAREE (Pl - 5580 454T)
1953 4 EIMEBRE

19654~ MBI (il 38 H5%)
1977 ~ 884 BEEFRAFHFLEETE

FEESR

19524 PRADOIEM

19584 w7 A X ) YBIFET /DD + ¥

19644E  REDRIC X B4 T b ) wdsgl [fE s o)

19654 V75 /BIVET /OO0 HERICLEESDDHK]
19684 NLI[I505|02%)

19734F AR5 [EWE] 35)

ESAREER

RED LML TDH B " —HEE— (M []) —2" 0K EA~ DB,
EZICE o THASE L) ARICEDN D Z4F 2 AV - BB EER L |
3FE (BLU6E) LISt & EHER &3 Mk L EH R O,

Instruments
2 Violins
Viola
Violoncello
Contrabass (ad lib.)
either as String Quartet (or Quintet) or as String Ensemble with
interpolated soloist parts

Duration
8'30" ca.
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Publications 1996
, <1970~ 1996>

KEYBOARD

VIOLIN

VIOLA

VIOLA D'AMORE

VIOLONCELLO

DOUBLE BASS

FLUTE

PICCOLO

CLARINET

HORN

SAXOPHONE

PERCUSSION

GUITAR

HARP

MANDOLIN

ONDES MARTENOT

VOCAL
JAPANESE INSTRUMENTS

CHORUS

DUO

TRIO

QUARTET

QUINTET

SEXTET

SEPTET

OCTET

NOTET
CHAMBER ORCHESTRA

CONCERTO

ORCHESTRA

ORATORIO

OPERA

12
16
16
17
17
17
17
18
18
18
18
19
20
20
20
21
21
21
22
22
28
31
33
35
35
36
36
36
37
37
38
38



KEYBOARD
@® Piano Solo

9501 £k %

AKI Tohru

7710 &I EH

ASAKAWA Haruo

w7905 &l EFEE

ASAKAWA Haruo

8501. R SF

FUJIEDA Mamoru

4
Vd

A)

7004 QO EZ
HAMAGUCHI Shéji

7207 M

HAYASHI Azusa

\7409 7 S =

HAYASHI Azusa

7610 A K

HAYASHI Azusa

7109  FH L—H

HIRAI Takeichird

7 FEH E—-

HIRANO Jun-ichi

9105 AR Mk

HONMA Masao

8716 FulE #—
INAGAKI Seiichi

9207 HiE HE
ISAWA Takeya

8407 B T

IWAMURA Mitsuoki

9407 MR B

IZUMI Koji

8613 KT H#7¥
KINOSHITA Makiko

7707 KMl EH

KATAYANAGI Hideo

9605 JIF K
KAWADE Makoto

w9213 /R BB
KOBAYASHI  Akira

(1956 ~

(1942 ~
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(1955 ~
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)
)
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(1899 ~ 1971)

(1936 ~
(1936~
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(1952 ~

(1960 ~
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List of Publication (1970 ~ 1996)

HIRIFCEDLa—F, CDIZZ>TVET,

Y¢ marked are available on JFC Record,CD.

[AEOWE| MBEYT /00 [18]

Stone tales for piano solo

¥7 /) -vF—0o [ZFrF] (1976)
Piano sonaro "Eterna'

57) -vt—u [Fyxr%] (1975) [8'15"]

Paino sonaro "Orienta"

Far—yatn 77107 (1983) (7]
Decorational offering

E¥y 7yb # EF¥=rs (1983) [10]
Begin at the begining

K

Autumn

7/ 050wzl [#] [60]

Preludes for piano "Mai"

Y7 /05O [HHXRS 7]

Suite for piano '"Warabe-uta"

Y7/ DBEOHZEME [#%] No.8~10

Preludes for piano "Mai(Movement)"No.8 ~ 10

¥7 /D0 0FM (1963)
Poem for piano solo

7/ 0kon=% (1970)
3 Movements for piano

[FovF-v7b $4F] —4FEEOLHO~ (1988) [101]

"Sound Shift No.4" for piano four hands

Y7 /2% (1980) [7'ca.]

Piano piece II

Y7 D700 X2>0 7V 2—F [730"]
6 Preludes for piano

Y7 /8l SEo0MEMNa/ARIcL5)

¥1,500
¥ 800
sold out

¥1,100

¥ 300
¥1,400
¥ 800
¥1,500
¥ 600
¥ 600

¥ 800

¥ 700

¥1,200

Suite for piano (Consisting of three characteristic pieces)

K7/ D72d® [320F7 7Y 4] [21'cal
"3 Africas" for piano

Y7 [Eomg] (1986) [16'30"]

Piano suite "Circuit of dreams"

MEEREM [23'~25']

Kalavinka

¥7 /D=0 0OBE [10~14]
Image for the piano

B (1981) [5']

Reiro

12

¥1,300
¥1,100
¥ 1,000
¥1,000 E

¥ 900




1

9606  /FR BB (1960 ~
KOBAYASHI Akira

9411 HE B (1957 ~
KOUDA Jun

7607 <hHEEHT (1951~
KURIMOTO Ydko

7306 EE FHh (1933 ~
KUROKAMI Yoshimitsu

7513 EE Fr (1933 ~
KUROKAMI Yoshimitsu

w8214 HBE g (1933 ~

KUROKAMI Yoshimitsu

7002 £ EJl| *E (1919 ~

KUSAKAWA Kei

7107 Ak a8
MATSUNAGA Naomichi

9413 AR %% (1952 ~
MATSUOKA Toshikatst
8210 MT Iy (1951 ~
MATSUSHITA TIsao

7806 KH BF (1934~
MIZUNO Shiikd

w7910 R EM (1945 ~

MURAO Sachie

9607 R fEHEE (1960 ~
NABESHIMA Kaori

7814 HE (1937 ~
NAKAHARA Kenji

8318 WE wE (1958 ~
NAKAJIMA Katsuma

9314  HlR EHE (1937~
NAKAJIMA Tsuneo

%8507 HF Rt (1947 ~

NAKAMURA K&ya

7904  HF HIE (1950 ~
NAKAMURA Shigenobu

9315 H@l E (1934 ~
NAKANISHI Satoru

7011 2H &9 (1916 ~
NATSUDA Shokd

9610 B B (1962 ~
NINOMIYA Tsuyoshi

9415  FriE EF (1956 ~

NOZAWA Keiko

S~

)

)

)

)

(1900 ~ 1972)

)

)

)

)

)

)

)

)

)

)

70700 (8] (6]

"Kagami" for piano

7 ) D-ODER [13'ca.]
"Metamdrfosi" per pianoforte

Breathing space (1975)

E7 /4 [ 12 0B EARE] (1973)

Suite for piano "12 Folk songs in Southern Japan'

K7 /D007 FF 4 (1962)
Sonatine for piano

7 Ml [E8] —FlEmgl - (1973) [1230"]
Suite for piano "Snow festival"
Shinto music and dance in Shinano district

AOoDET /i (1964)
9 Pieces for piano

N AARIE

Piano sonata

¥7 ) D005
Music for piano

[10']

K7/ 0kbdD (45 =747 a1] (1982) [127]
"Interludium I" for piano

BEDLODITF 2—F (1976) [13']
Etude for Joya / with Pre-recorded tape

7290 €7 /D722 /M No.s (1972)
7290 Kleines Stiik fiir Klavier Nr.6

AT %y ’96 =Y [9ca.]

"Rising sun '96"

Y7/ - v+ (1960) [19']

Piano sonata

EREE [ZFRoR] (1982) [107]

Dance suite "The forest people"

[ OO LORER] — K7 /7 olzon— [11]

"Time on a display shelves" for Piano

K7/ DBEDL—T A b [820"]
Movement for piano

¥7 /00 [BHEE] (1978) [13']

"Mei-an" for piano

¥7 /vty #2% [16]

Piano Sonata No.2

gEEAEm [ZNWEE] (1955)

Dance suite for piano "Stories of female convicts"

ZW— Yy 0oz — [9]

Utsusemi for piano

WHkmM (0&957) €700 (1992) [9'30"]

Hikiuta II for piano

13

¥1,000
¥ 900
¥ 700
¥ 400
¥ 600

¥ 900

¥ 700
¥ 500
¥1,200
¥1,200
¥1,800
¥ 800
¥ 1,400
¥ 600
¥1,100
¥ 800
¥ 700
¥1,000
¥1,500
¥ 500
¥ 1,000

¥ 1,000



¢ 8106 A v (1946 ~ ) ¥7 /) DED "Isolation" (1981) [9'~10'] ¥ 800
OZAKI Toshiyuki "Isolation" fiir Klavier E
9112 R #HZ (1946~ ) E7./osaosEmms (12] ¥ 1,000
OZAKI Toshiyuki Fantasiestiicke fiir Klavier
7205 P KEt#E (1904~1983)  WNHEEEEH ¥ 300
SAITOH Takeo Shukaku-ondo
9418 fEAK B— (1952~ ) ¥T7 /0o [BEDOTEY Y A] [Tca) ¥ 800
SASAKI Ryuji "tabyrinth of air" for piano
9319  IBE K- (1949~ )  EfLEELHROMALEML bOZHMIC ~boTw vET/RE0BI 15] ¥ 800 4
SHIMAZU Takehito In a space, changing minimally the value, the intensity and the vision ]
**MONODIE V - for a pianist
9003 R AoBF (1938~ )  ET A MDLOOFMOTE (1990) [20'ca.] ¥ 900
SHIOMI Mieko Direction music for a pianist
%8414 FlE K (99~ ) ¥T/0Rn0 [H7)F4] (1981) [721] ¥ 700
TAKAHASHI Masamitsu "Capriccio" per piano-forte
9421  BfF &£ (1948~ )  ¥T7/0ko [FFERTII (1986) [1030"] ¥ 900
TAKAHASHI Noriaki "Lyric flight I" for piano
8317 EXR £EH (1943~ ) SEAEAd [1L F40 (1983) [16] ¥1,200
TAMAKI Hiroki \ Etude suite for piano 'Yamanote line"
9422 HIA ¥MF (956~ ) KEE [7'50"] ¥1,000
TAMARU Sawako Suishdren
%8305 HH & (1938~ ) A (EHILFEAOHF) (1983) [1130"] sold out
TAMURA T&ru Wandering (The poetic world of Santoka Taneda)
7803  HI:D lEIR (1935~ ) & (1977) [12] ¥ 800
TANABE Tsuneya Kaname
8612  SFEL fk (1928~ ) Z0o07—F (E7/7XEHFV7+— Yy HEED/ZHD) sold out
TERAHARA Nobuo Three fugues (for piano or saxophone quartet) (1985) [10"]
7015 FH (1915~ ) EOFIZL 558 (1958) sold out
TODA Kunio Fantasie sur les sons de "Koto" pour piano & deux mains
9424 i B— (1959~ ) [HEAN] ET /000 [12ca] ¥ 900
TOGAWA Yohichi "Afar" for piano
%9612  #H L (1962~ ) [RAFTAEOWMAIHIL L] vo - ET7/0zH0 [1350"]  ¥1,000
TSUDA Hajime "As white birch twigs sprout out,.." for piano solo
817 W BAZ (1947~ ) Al Kz 1 ET7/70BED (1982) [101] ¥ 900
UCHIKAWA Hiroyuki Kazeni... Hikarini I for piano
%8314 PR BAZ (1947~ ) BUZ- K- 1 ET/0BO (1983) [10] ¥ 800
UCHIKAWA Hiroyuki Kazeni... Hikarini.. I for piano
9614 IR #HMZ (1967~ ) 7+—n< [4] ¥ 1,000
YAMAMOTO Hiroyuki Forma
9425 Iy FEEL (1960~ ) [HOWREY YT/ DlzHo — [12] ¥ 800
YAMAUCHI Masahiro "Dislocation of time" for piano
7102 WA & (1935~ ) K7/ DoDAZENT +—F (1970) ¥ 600
YAMAUCHI Tadashi Métamorphose pour piano
8416  MIH FH (1948~ )  Hhoide iz T (1984) [11'ca.] ¥1,200
YANAGIDA Takayoshi Beside a stream
14




%8105 ¥ HF (1951 ~
YASUGI Tadatoshi
o426 Ak BF (1951 ~
YASUGI Tadatoshi
9527 HH R (1961 ~
YOSHIDA Mineaki
%8307 FHW FHE (1940 ~
YOSHIZAKI Kiyotomi
@ 2 Pianos
9302 FHARK #A= (1951 ~
AOKI Shozo
w8219 M HF (1945~
FUJITA KShei
9507  fEAS ki (1936~ °
HANAMURA Mitsuhiro
8309 B¢  EHT (1950~
KABE Mariko
7909 JbN LUV (1945~
KITAZUME Yayoi
%8605 & HH (1945 ~
OKAJIMA Masaoki ‘
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R8 K WD (1896~ 1982)
OHNAKA Toraji
8903 AR E® (1950~ )
MATSUOKA Takashi
8505 E¥ M— (1952~ )
MIYAGI Jun-ichi
*8714 B @& (1950 ~
MIYAZAKI Shigeru
%8600 ER FfE (1938~
NAGAQO Isaac
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SHIMOYAMA Hifumi

)

(L1288 (1980) [13'ca.]

"Fantasie" fiir Klavier

K7/ D700V F7 14 % (1992) [10']
Sonatine pour piano

¥7 7 ol-onkiEih
Fantasie pour piano

T hRENTZADIEY (1982) [10]
The place of ethos and pathos

Arc II for two pianos [12']

2HRDET I DiHD [NEEBLOEE~DOFE] (1980) [131]
Music for the stage of '"Yaoya Oshichi" for two pianos

2BDET ) DOBOETE No2 [8]
Music for 2 pianos No.2

77r¥T—1 (1982) [18'ca.]

Fantasy I

Inner space for two pianos (1978) [121]

4V F— =2

ERAE (2B0ET /7 07:9H12) (1982) [11'15"]
Hoshizukuyo (Astarry night) for two pianos

IFa—F “BR 25D 157/0??:8?50) (1987) {8'30"]
ETUDE "Thought" for two pianos

ZHROET /D00 [3uF 4 —] (1977) [1925"]
"Parody" for two pianos

(DA

Tsuga no ki

FNH Y DIdDNT—F [H] [13']
"Miyabi" Ballad for pipe organ

A TENT Y O-D0 80 (1971)

Suite for pipe organ

ANT L HE-HEROEFICL D —

Organ works Air in ancient Japanese tune

FNVF oDz [2) 27 2] (1950) [13'ca.]
"Syrinx" fiir Orgel

ANTYDEDDFTA by AY - 32—y 71 (1984) [10ca.]

Light wave music I for organ

FWH Y DT=HOY = —F (1986) [14'ca.]
Scena fur Orgel

ﬁWﬁytéﬁwtb®F$%+!J0%9[ﬂ

"Hosanna!" for organ and audience

FLH v D-HOER (9]

Landscape for organ
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