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Preface

This volume is one of a series of short biographies
derived from The New Grove Dictionary of Music and
Musicians (London, 1980). In its original form, the text
was written in the mid-1970s, and finalized at the end of
that decade. For this reprint, the texts have been re-read
and modified. The material on Wolf and Dvofak has
been amended by the original authors. The Brahms
article has been amended by its author, too, with the
assistance of Margit McCorkle, who also has taken re-
sponsibility for the revision of the work-list. The author
of the Bruckner text is the late Deryck Cooke; minor
emendations have been made to his text and work-list
with the assistance of Hans-Hubert Schonzeler, and
Richard Evidon has updated the bibliography (originally
supplied by Leopold Nowak).

The fact that the texts of the books in the series origi-
nated as dictionary articles inevitably gives them a char-
acter somewhat different from that of books conceived
as such. They are designed, first of all, to accommodate
a very great deal of information in a manner that makes
reference quick and easy. Their first concern is with fact
rather than opinion, and this leads to a larger than
usual proportion of the texts being devoted to bio-
graphy than to critical discussion. The nature of a refer-
ence work gives it a particular obligation to convey
received knowledge and to treat of composers’ lives and
works in an encyclopedic fashion, with proper acknow-
ledgment of sources and due care to reflect different
standpoints, rather than to embody imaginative or specu-
lative writing about a composer’s character or his music.



It is hoped that the comprehensive work-lists and
extended bibliographies, indicative of the origins of the
books in a reference work, will be valuable to the reader
who is eager for full and accurate reference information
and who may not have ready access to The New Grove
Dictionary or who may prefer to have it in this more
compact form.

S.S.
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CHAPTER ONE
Life

1 Early years

Anton Joseph Bruckner was born in Ansfelden, near Linz,
on 4 September 1824. He was the eldest of five surviving
children of the Ansfelden schoolmaster and organ-
ist, Anton Bruckner (b 1791), and his first acquaintance
with music was when he was taken to Mass by his
mother, who sang in the church choir. He received his
first musical tuition from his father, learning to play
hymn tunes on a miniature violin at the age of four, and
soon afterwards finding their harmonies on the family
spinet; by the age of ten he was already able to deputize
for his father as organist at the church services. At this
time his parents would sometimes take him to the
nearby Augustinian monastery of St Florian where,
amid the splendours of its Baroque architecture, he
heard far more impressive services, accompanied by the
majestic sound of the great organ. His first lessons in
music theory came at the age of 11, when he was sent to
the nearby small town of Horsching, to stay with his 21-
year-old cousin and godfather Johann Baptist Weiss,
who was schoolmaster and organist. Weiss was a local
composer of some repute, and Bruckner learnt harmony
from him, chiefly by the old traditional method of play-
ing the organ from a figured bass; he also heard a
Mozart mass for the first time, as well as Haydn’s
oratorios The Creation and The Seasons, and he per-

1



Bruckner

haps made his own first attempts at composition.

The following year, the fatal illness of Bruckner’s
father necessitated his return to Ansfelden to deputize in
the schoolhouse and the church and as fiddler at the
village dances. But when his father died in 1837, his
mother refused to allow the 13-year-old boy to lose his
education by supporting the family; she moved with her
four other children to cheap lodgings in another village,
and secured from Michael Arneth, the kindly prior of St
Florian, his admission as a chorister. The monastery
was to be his home for the next three years, and his
spiritual home for the rest of his life. As a chorister
there. he pursued his education and music studies, tak-
ing further organ lessons from Anton Kattinger, the St
Florian organist; he was eventually allowed to deputize
for him at the less important services. He worked hard
at theory, devoted much of his time to organ improvisa-
tion and also renewed his violin lessons, so that in 1839,
when his voice broke, he was able to stay on for a
further year as a violinist. But the time was approaching
when he had to make his own way in the world, and with
a surprising lack of self-confidence he decided to rely on
the minimal security of his father’s profession of school-
master—organist, rather than brave the hazards of a
purely musical career.

To take his teacher-training course, Bruckner had to
spend a year in Linz, the capital of Upper Austria, and
since the post of schoolmaster was associated with that
of organist, music played a large part in the curriculum.
He studied music theory with the author of a standard
and expert book on the subject, August Durrnberger,
while in the cathedral he heard some more of Mozart’s
masses and first encountered those of Joseph and
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Early years

Michael Haydn. Much more important, however, was
the fact that, as a 16-year-old provincial product of the
organ loft, he first came into contact with metropolitan
and international concert music: overtures by Weber,
and particularly Beethoven’s Fourth Symphony, gave
him a glimpse of an entirely new world. After this
experience his appointment to the humble post of assist-
ant schoolmaster at the littie village of Windhaag (near
Freistadt), satisfactory as it was for supporting his
family, could only be the more unpalatable to him. He
took up the post in 1841 at the age of 17, and he also
persevered with his own interests: he copied out Bach’s
Art of Fugue, as well as fugues by Albrechtsberger; he
played the fiddle at the local dances; and he began
composing again, with a small-scale Mass in C for alto
solo, two horns and organ, written for a singer in the
church choir. But the village was remote from his native
district, his salary was pitiful, his superior was unsym-
pathetic to his musical preoccupations, and his duties
included farm labouring, even down to muck-spreading.

Bruckner was relieved when, after some 15 months,
his St Florian mentor Michael Arneth arrived on a tour
of inspection. There was no vacancy at St Florian, but
Arneth found him a position as assistant schoolmaster
in the village of Kronstorf (near Steyr), within his own
native area. Although Kronstorf was even smaller than
Windhaag, the situation was much more congenial: his
salary was higher, his superior acted as a father towards
him, and he made many close friends who took part with
him in music-making. The horizon was also less limited:
he could now visit St Florian whenever he had the
time; he was able to take theory lessons once more,
with the main choirmaster in the town of Enns, who
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Bruckner

based his teaching on Bach’s chorales and the ‘48’; and
he could play a large organ again, that of the Steyr parish
church. He had acquired more fluency as a composer,
and he wrote a number of modest works during his
three-year stay at Kronstorf, the most successful being
another small-scale mass (for Maundy Thursday) for
four-part unaccompanied choir.

II St Florian

At last, in 1845, the post of first assistant teacher
at St Florian fell vacant, and Bruckner, at the age of
21, was able to return to the place he loved. He
remained there for the next ten years, still regarding
himself as a schoolmaster rather than a musician,
though he continued studying and composing music. He
pursued his course in Bach’s music with the choirmaster
in Enns; he attended Bach organ recitals in Linz, also
encountering the music of Mendelssohn at concerts
there; he formed a male-voice quartet with some friends,
and composed the first dozen or so of his numerous
pieces for the medium, as well as a few cantatas for
particular occasions. He also enjoyed the luxury of
playing on a Bosendorfer grand piano belonging to a
friend, Franz Sailer, his brother’s godfather; when Sailer
died in 1848 he bequeathed the instrument to Bruckner,
who composed at it for the rest of his life. It was Sailer’s
death that motivated Bruckner’s first notable work, the
Requiem in D minor for soloists, chorus, orchestra and
organ, which was first performed at a memorial service
in St Florian the following year. In 1848 he had been
appointed provisional organist at St Florian, after the
transfer of Kattinger to Kremsmiinster, and in 1851 he
was given the full appointment, an event which marked
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