Teaching Music in the
Secondary Schools

F I F T H E D I T I O N

Charles R. Hoffer



ll

Fifth Edition

Teaching Music in
the Secondary Schools

Charles R. Hoffer

University of Florida

WADSWORTH
—ap— -

THOMSON LEARNING

Australia * Canada ¢ Mexico * Singapore * Spain
United Kingdom ¢ United States



WADSWORTH

;*j -

THOMSON LEARNING

Music Publisher: Clark Baxter

Senior Development Editor: Sharon Adams Poore
Assistant Editor: Cherie Hackelberg

Editorial Assistant: Jennifer Ellis

Marketing Manager: Diane McOscar

Marketing Assistant: Kristin Anderson

Print Buyer: Barbara Britton

Permissions Editor: Robert Kauser

COPYRIGHT © 2001 Wadsworth, a division of Thomson
Learning, Inc. Thomson Learning® is a trademark used
herein under license.

ALL RIGHTS RESERVED. No part of this work covered
by the copyright hereon may be reproduced or used in
any form or by any means—~graphic, electronic, or me-
chanical, including photocopying, recording, taping,
Web distribution, or information storage and retrieval
systems—without the written permission of the publisher.

Printed in the United States of America
345670403

For permission to use material from this text,
contact us;

Web: http://www.thomsonrights.com

Fax: 1-800-730-2215

Phone: 1-800-730-2214

Wadsworth/ Thomson Learning
10 Davis Drive

Belmont, CA 94002-3098

USA

For more information about our products, contact us:
Thomson Learning Academic Resource Center
1-800-423-0563

hupy//www.wadsworth.com

Library of Congress Cataloging-in-Publication Data

Hoffer, Charles R.

Production Service: Vicki Moran

Text Designer: Wendy Calinenson

Copy Editor: Jennifer Gordon

Autography: Mansfield Music-Graphics

Cover Designer: Gary Palmatier, Ideas to Images
Cover Image: © 2000/Stone

Compositor: Thompson Type

Printer: R. R. Donnelley, Crawfordsville

International Headquarters
Thomson Learning
International Division

290 Harbor Drive, 2nd Floor
Stamford, CT 06902-7477
USA

UK/Europe/Middle East/South Africa
Thomson Learning

Berkshire House

168-173 High Holborn

London WCI1V 7AA

United Kingdom

Asia

Thomson Learning

60 Albert Street, #15-01
Albert Complex
Singapore 189969

Canada

Nelson Thomson Learning
1120 Birchmount Road
Toronto, Ontario M1K 5G4
Canada

Teaching music in the secondary schools / Charles R. Hoffer—5th ed. p. cm.

Includes bibliographical references and index.
ISBN 0-534-51655-6
1. School music—Instruction and study. I. Title.

MT1L H73 2000
780'71'273~dc21

00-039885



www.wadsworth.com

wadsworth.com is the World Wide Web site for
Wadsworth and is your direct source to dozens of
online resources.

At wadsworth.com you can find out about
supplements, demonstration software, and
student resources. You can also send email to
many of our authors and preview new publications
and exciting new technologies.

wadsworth.com
Changing the way the world learns®



Teaching Music
in the Secondary Schools



Dedicated to
my mother and father

Luella (Holmes) Hoffer
Charles Russell Hoffer



Preface

This book is written for anyone who plans to teach or is now teaching music in the
secondary schools. In a practical, thorough, and comprehensive way, it covers the
things music teachers need to know and do to be successful. It also helps prospec-
tive teachers explore and understand the challenges of what sometimes deceptively
appears to be the simple job of teaching music.

As is true of its four earlier editions, the fifth edition of Teaching Music in the Sec-
ondary Schools is developed around the basic questions in the teaching process: Why?
What? How? To whom? With what results? In addition, it discusses the role of music
teachers and the music education profession.

The fifth edition differs in a number of important ways, however. To begin with,
it has been condensed and is noticeably shorter, although no essential material has
been eliminated. Many points are now numbered or set off with bullets so that they
stand out and make the book more user friendly.

Second, some chapters have been moved, while others have been combined.
The topic of planning has been placed much earlier in this edition. Rehearsing per-
forming ensembles has been divided into three chapters: one on preparation and
procedures, another on intonation and expression, and a third on teaching more
than performance skills.

Third, a number of topics have been added or given increased attention to bring
Teaching Music in the Secondary Schools up to date. The National Standards are proba-
bly the most significant new topic. In addition, the use of technology has been made
current, and the assessment of learning has been expanded with a chapter now de-
voted to the topic. Other features of this edition include:

*  Chapter 1 introduces readers to teaching music with a personal approach.

*  Chapter 3 looks at the importance of music in the schools in a fresh way, includ-
ing what students would miss if music were not taught.

*  Chapter 4 discusses the nature and use of the National Standards.

*  Chapter 5 contains a section on field experiences related to course work of the
methods class and new examples of lesson plans.

xxi
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*  Chapter 9 draws a distinction between rehearsing and teaching, as well as offer-
ing suggestions for making the maximum use of warm-up activities.

*  Chapter 11 contains updared suggestions for locating music and the implica-
tions of the copyright law.

* Chapter 12 discusses the condition of general music in the “wheel” of ex-
ploratory courses in middle schools.

* Chapter 13 contains information about using CD-ROMs and the Internet in
teaching music listening.

*  Chapter 15 explores the status of teenagers today and how that affects their atti-
tudes toward music.

*  Chapter 17 devotes attention to alternative types of assessment, especially as
they apply to music teachers.

*  Chapter 18 looks at the important challenges that secondary school music teach-
ers face now and will face in the foreseeable future.

With all of these changes, the fifth edition retains its previous editions’ more im-
portant features. It still emphasizes practical suggestions and realistic situations, and
it still attempts, through clear and lively writing, to give as much as possible the feel
of actual teaching. It combines theoretical and practical considerations, because each
aspect is important and each influences the teaching of music.

I'am grateful to the many people who encouraged and enlightened me in my ef-
forts to be a teacher and writer. Citing a few names here would not be fair to the
greater number who are not mentioned. 1 can, therefore, only thank them as a group
and hope that this is adequate. 1 do wish to thank my wife, Mimi, for her reading of
the manuscript and her constructive suggestions, as well as for her patience with re-
gard to the many hours I spent at the computer.

[ wish also to acknowledge by name the reviewers of this edition: Evelyn Harris,
Weber State University, for her helpful comments on the chapter on singing; Curt
Hamlet, Louisiana College; Hortense R. Kerr, Howard University; and Diane Ryan,
Stillman College.

Charles R. Hoffer
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