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Prelude

O MERE introduction to such an art as music can satisfy an eager
Nstudent. After becoming aware of his capacity for participating in
the great heritage of the world’s musical experience, it is natural that to
his enthusiasm he should wish to add knowledge; and that he should de-
sire to increase his modest ability by every available means. This work
has been written to help him fulfill such purposes.

Prepared along the lines of a general historical survey of the whole
subject, it is meant for the average listener of today who has secured a
start on his journey of discovery into the extensive land of music and
would go further. It is not a work for the specialist who desires to become
versed in the intricate details of the historical development of his subject.
The writing of this book was motivated by the same pedagogic principle
that governed the shaping of the material in Discovering Music, namely,
the study of an art can ““ educate ” only if it can be made to give a sense
of pleasure. The authoys feel that the most potent reason for a music
listener’s wanting to learn more of the rich heritage of his art is the
greatly increased sense of pleasure and satisfaction that he will derive
from the music he, hears; and they have kept this viewpoint in mind
throughout.

Most works that treat of the story of the development of music
employ a different procedure. They are content to convey information
by a chronological arrangement of facts, with little attempt to relate
these to general cultural backgrounds and none whatever to make them
live by means of actual listening experience. The authors have avoided
this stereotyped method of arrangement and have adopted several car-
dinal principles for their work which differentiate it in aim and scope
from the older types of musical histories:
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vi PRELUDE

First. Reading or hearing about music without being able to listen
to it is largely a profitless cxperience; the music is always the important
thing. Thereforc the authors have arranged their treatment so as to
embrace, for the most part, only those works from the various composers
which are available in standard phonograph recordings, so that the stu-
dent can actually know what he is reading about, without merely taking
the authors’ word for it. The developments of the art are traced by dis-
cussions of general periods, such as Medieval, Gothic, Renaissance, and
Romantic, as well as by study of the works of its greatest composers —
Palestrina, Bach, I1aydn, Mozart, Beethoven, Schubert, Liszt, Brahms,
Wagner, Strauss, Stravinsky — together with those of such significant
though less eminent men as Monteverdi, Scarlatti, Telemann, and so
forth. Thus the reader gradually becomes familiar with a large and varied
listening repertoire.

Second. None of the arts — and this is especially true of music — has
developed in a void, unassociated with its time and period. Even the
specialists, once content largely to dig up facts and pigeonhole them
so that they might be used to verify or refute other facts, have become
conscious of the need for relating these neat parcels of data to the
larger influences which have shaped all the periods of history. To un-
derstand music as we have it today, it is necessary to know something
of the forces which have shaped and conditioned the various epochs
of its growth. Music reflects the temper of the time that gives it birth
and has a definite relationship to the political, economic, and cultural
conditions that surround its composers and practitioners. Therefore this
treatment has been planned to show the outstanding social and aesthetic
characteristics of the great epochs in art history — Greek, Early Chris-
tian, Romanesque, Gothic, and the rest. All the music has been dis-
cussed against the general backgrounds of its time and co-ordinated
with some of the other arts — painting, literature, sculpture, and archi-
tecture. In a word, the authors have tried to show that music is an
integral element of the general spirit which informs the whole exterior
or interior world of a period. In carrying out this scheme they have
used a large number of pictures in order to give the reader a wider con-
ception of the part which the other arts have played in the life of man.
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Third. Owing to its very nature, music, in so far as the average indi-
vidual is concerned, is more a matter of emotional significance than of
intellectual understanding. Real interest in music begins, therefore, for
everyone except the specialists, with the works of the eighteenth cen-
tury. While recognizing this fact, the authors have paid the music written
before that time more attention than is usually accorded it in a work
of this kind. They have also given an adequate description of the back-
grounds out of which our modern music has come, with as complete
reference as possible to the works involved.

Fourth. An important factor in forming any good historical perspec-
tive in art is the judgment of contemporary opinion. A wise essayist has
said that the best history of music that could be written would be one
composed entirely of contemporary judgments — extracts from letters
and autobiographies of musicians and persons having musical experi-
ence. As many of these as is practicable have been included in this work,
covering the most important periods and movements.

Fifth. An attractive style not only helps understanding but increases
enthusiasm. The authors have therefore tried to make their writing alive
and interesting as well as informing; they have avoided textbook phrase-
ology and have not hesitated to use many quotations. This book thus
provides a humanistic background for the study of music, the compre-
hension of which will increase the understanding and heighten the
enjoyment of every piece of music the average listener may hear, whether
it be by Guillaume de Machaut, Johannes Brahms, or Paul Hindemith;
whether it stem from the believing twelfth, the brilliant sixteenth, the
gallant eighteenth, or the cynical twentieth century,
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