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PREFACE

MODERN STATISTICAL METHODS could nodoubt calculatewh(ether
more words have been written about Beethoven than any other
composer; they are scarcely necessary to realize that he has pro-
voked more varied comment of all shades and kinds than anyone
else (though Mozart must be a close competitor). The list only
begins with the musicologist and music critic: novelists and poli-
' ticians, philosophers and poets have all added to the riot of words,
using a sometimes mythical figure for their own ends. In spite of a
literature which already presents a formidable challenge to the
bibliographer, it is safe to say that there will be no halt to its
growth.

It therefore comes as a surprise, if not a shock, to find how much
remains to be done if a complete picture of the musician is to
emerge. Though it is difficult to believe that Becthoven’s day-by-
day existence can provide many surprises for the researcher, and
the continuing publication and analysis of the sketchbooks clearly
give us a considerable insight into his methods of work, the accuracy
of the published texts of his music still needs to be investigated (a re-
cent edition of the Violin Concerto has shown how much we are
inclined to accept as eccentricity when in another composer we
should suspect corrupt sources); and we also need a much expanded
knowledge of the musical background of the early decades of the
nineteenth century, which still await the thorough treatment that we
take for granted in the study of early epochs. And to this we should
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add a study of the methods of performance current in Beethoven’s
time; in this respect, tradition is still a bad master, and the clearing
away of its varnish might well yield surprises.

This process will take time and labour and is certainly beyond
the scope of a centennial tribute. Even so, we hope that the essays
in this Beethoven companion will add some facets of interest to both
scholar and music-lover. There has been no attempt to discuss
every work of Beethoven, nor to achieve a balance based on the
relative importance of each genre: for example, there are no
chapters devoted to the chamber music for wind instruments (except
that with piano, too), nor to the non-operatic stage music; and the
piano music is treated at greater length than music for other media.
Nevertheless we have attempted to cover at reasonable length some
aspect of every major field in which he worked; to remind an age
that is ready to accept new sonorities that Beethoven’s own first
study, the piano, was an instrument far different from that which
we may too readily assume he knew; and finally, to accept with
humility that our views on Beethoven’s significance and intentions
are by no means sacrosanct and are not likely to be particularly
novel. Though there are new facts to be found and new attitudes
to be awakened, one essential truth of which the study of Beet-
hoven’s ccuvre continually reminds us is that music is too impor-
tant to be left to the musician. He, like every great composer, is
beyond the coterie and for humanity.

 DENIS ARNOLD
NIGEL FORTUNE

September 1969
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