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1
Ludwig van Beethoven

Ludwig van Beethoven (1770-1872) was one of the first
professional composers who wrote music, not because it had
been commissioned by an employer, but for its own sake,
without caring whether it earned money or not. He was not
only one of the greatest of composers, but he was also one of
the most striking of men: there was nothing ordinary in his
music or his character. He himself, struggling doggedly in the
face of great affliction, had many of - the heroic qualities he
so much admired in others —in Leonora, the heroine of his
opera Fidelio, for example, or in Egmont, the real-life hero of
Goethe’s poem for which he composed a famous overture.

Beethoven was born at Bonn, in the Rhineland. His father
was a professional musician at the Court of the Elector of
Cologne; he was often drunk, and he was a hard task-master
to his son, whose gifts he exploited. Ludwig began learning the
violin and piano when he was only 5, and by the time he was
8 he began giving public concerts. He received very little
education apart from music, but he was fortunate in having as
a music teacher the Court organist, who recognized his abili-
ties and taught him well. When he was 14 Ludwig was ap-
pointed second court organist, a post which gave him some
opportunity to travel. He visited Vienna, where Mozart heard
him play and said, ‘Watch that young fellow; he is going to
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cause a stir in the world.’ When he was 16 his mother died:
and 3 years later his father was dismissed from his post at
Court. Ludwig, with characteristic loyalty and devotion to
his family, accepted responsibility both for his father and his

two younger brothers.

After his father’s death in 1792, Ludwig took his brothers
to Vienna. There he had lessons in composition from Haydn,
then aged 61, from whom, however, he did not feel that he
learnt a great deal. Beethoven was undoubtedly a difficult
pupil for he had a strongly independent mind, and was im-
patient of accepted rules and conventions. In spite of this he
rapidly became both a good violinist and a successful player
and teacher of the piano. He published his first compositions
at this period, dedicating them to one of the many aristocratic
patrons who not only gave him financial help but even
personal friendship — remarkable in an age when musicians
were rated the equals of servants. /

Yet Beethoven cannot have been an easy person to help,
for he was quick to show resentment of patronage and social
distinction, and easily grew suspicious. His behaviour wés
often rude and his manners uncouth — indeed, a friend said
that he gave the impression of ‘a very able man reared on a
desert island and suddenly brought fresh into the world’. But
if he was ever happy it was iri these first 10 years in Vienna, -
when he was gradually establishing himself as a composer.
Though by no means rich, he was better off than at any other
period in his life. '

But a terrible disaster was to befall him. As early as 1798,
when he was only 28 and his 2nd Symphony was not yet
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finished, he began to lose his hearing. At first he could not
bear anyone, even his best friends, to know of his tragedy.
We can hear his misery in a letter he-wrote to his brother about
his affliction in 1802: ‘What humiliation when any one stand-
ing beside me could hear a distant flute that I could not hear,
or a shepherd singing, and I could not distinguish a sound!
Such circumstances brought me to the brink of despair and
well-nigh made me put an end to my life: nothing but my
art held my hand.’ The disease worsened, and for the last
years of his life he was completely deaf. But he went on
working with all his strength, though much of his finest music
he was never himself able to hear. He never married, and
his last years were made wretched by anxiety over a ne’er- |
do-well nephew who was his ward, by poverty, and by in-
c;easing ill health. In 1827 he died during a thunderstorm,
his last action being to shake his fist in defiance at the storm
outside.

Beethoven was a classical composer: the patterns of his
tunes, the range of his harmonies, the shape his music takes,
are all controlled in a way that musicians call ‘classical’ as op-

posed to ‘romantie’. But in a certain sense he was the first
musical romantic, for his ideas were expressed with a force-
fulness and disregard for elegance which we do not associate
with classical music. In his earlier music, the first few Piano
Sonatas, the first two Piano Concertos, and the first two
Symphgnies, we still feel the spirit of Haydn, of the polite
'18th century; but after these his music grew more and more
original — that is, more and more typical of the Beethoven we
know and love today. He ceased to follow others, becoming
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instead the exponent in music of the revolutionary ideas of
the early 19th century.

First and foremost, Beethoven is a composer of extend-
ed music, that is, long works in several movements. He wrote
nine Symphonies. The 3rd, the ‘Eroica’ (Heroic) Symphony,
was originally dedicated to Napoleon, who had seemed ‘to
Beethoven the incarnation of the ideals of the French Revolu-
tion; later, when Napoleon proclaimed himself Emperor,
Beethoven angrily tore out the dedication. The 3th is an ex-
ample of how Beethoven could build a big musical structure
from a very simple theme — in this case the rat-tat-tat-tat
rhythm with which the symphony opens and on which prac-
tically the whole first movement is based. The ‘Pastoral’
Symph;)ny (no.6) tells of country life. The glorious T7th
Symphony in A was composed at a comparatively cheerful
period in Beethoven’s life and is perhaps the happiest. The
8th was Beethoven’s own favourite. In the mighty 9th he
introduces a chorus for the first time in a symphony and
chooses words by Schiller to express supreme confidence in
ultimate joy and happiness. No composer has put more of
himself into his music: everything he felt, from titanic anger
to the gentlest tenderness and from the depths of misery to
the crest of hope, is to be found there.

Beethoven wrote five Piano Concertos (no. 5 is the
‘Emperor’); a Violin Concerto and a Concerto for violin, cello,
and piano; twelve Violin Sonatas (including the ‘Spring’ and
the ‘Kreutzer’); nine Trios, sixteen String Quartets, and more
than thirty Piano Sonatas, including the ‘Pathétique’, the
‘Moonlight’, the ‘Appassionata’, and the ‘Hammerklavier’
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(which is exceptionally diificult to play). He also wrote a

number of Overtures (including the three Leonora Overtures

originally written for his opera Fidelio) and the Masses in C

and D (the Missa Solemnis). In his last works, especially the

last five of the Quartets, Beethoven moved farther away from

traditional forms as he struggled to express his musical vision.

His audience did not find these works easy to understand,

though today we find them more comprehensible. They re-

main the loftiest and most personal compositions of one of the
world’s greatest musical thinkers.

(from Oxford Junior Encyclopaedia)

AIDS TO COMPREHENSION

I. Notes

'1) Leonora: refers to the four “Leonora Overtures” by
Beethoven for the opera “Fidelio” |

2) Fidelio: opera in two acts by Beethoven (Full title:

' Fidelio, or Conjugal Love), first produced in Vienné on
20 Nov. 1805. If was Beethoven’s only opera, and was
several times altered by him. The words were adapted
from Jean Nicolas Bouilly’s comic opera “Leonora or Con-
jugal Love”.

3) Egmont: tragedy by Goethe, published in 1788

4) Goethe: Johann Wolfgang von"Goethe (1749-1832), Ger-

man dramatist and lyric poet. Some of his well-known

works are: Faust, Gotz von Berlichingen, Egmont, Wil-

 helm Meister, and Sorrows of Werther.



5)

6)

7)

8)

9

10)

11)

Elector of Cologne: one of the Electors of the Holy Ro-
man Empire. This empire (800-1806) comprised the Ger-

- man-speaking peoples of central Europe and originally

part of Italy, and was ruled by an elected Emperor, who
claimed to be the representative of the ancient Roman
Emperors, and who asserted (in theory) authority over
nations of western and central Europe. The Archbishop
of Cologne was one of the Electors.

Mozart: Wolfgang Amadeus Mozart (1756-1791), Aus-
trian composer. He showed genius as a child, and at 14
composed and conducted opera at Milan. Among his chief
works are: The Magic Flute; Marriage of Figaro; Cosi
Fan Tutte; Don Giovanni; Requiem, and numerous orches-
tral and other pieces.

Haydn: Joseph Haydn (1732-1809), Austrian composer.
He composed many symphonies, oratorios, masses, quartets
and piano sonatas.

Schillér: . Friedrich von Schiller (1759-18035), German poet
and dramatist. Among his principal works are — dramas:
Maria Stdart, Wallenstein, Wilhelm Tell;, poems: The
Song of the Bell, The Diver, and Ode to Joy which Beetho-
oven chose for the chorus in his 9th symphony.

Kreutzer: Rudolph Kreufzer (1766-1831), French violinist
of German extraction. Beethoven's Kreutzer Sonata was'
dedicated to him (1803).

Pathétique: a piano sonata by Beethoven. The French
word ‘pathétique’ means ‘pathetic’. '
Appassionata Sonata: The Italian word ‘appassionata’
means ‘impassioned’. It was so called by the publisher,
without authozity vet with a certain propriety.



12)

13)

Mass: music written for the celebration of the Eucharist
in the Roman Catholic and some Anglican Churches.
Owing to the importance it holds in the minds of wor-
shippers and the opportunities it offers for musical parti-
cipation, the Roman Catholic service of the Mass has
exercised an enormous influence upon the development
of music.

Missa Solemnis: The above-mentioned service of the
Mass may take three forms, the first being the_High Mass
(Missa Solemnis) which is performed by a priest with the

help of other ministers, together with a chaoir.

II. Look up the italicized words in the dictionary and explain:

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)
11)

a hard task-master

whose gifts he exploited

the court organist

reared on a desert island
establishing himself as a composer
a ne’er-do-well nephew

who waé his ward

the range of his harmonies

the polite 18th century

extended music

long works in several movements

EXERCISES

Give brief answers to the following Questions, using your ownh

words as much as possible:

1)

In what way was Beethoven different from other coni-
posers?



2)
3)

4
5)
6)

How would you account for his success as a composer?
What great afflictions did he have to face in his life?
Was he easily crushed by them?

Why was Beethoven regarded a difficult pupil?

Was Beethoven an easy person to help? Why not?

How do people define “classical” and “romantic”’ schools

of composers? Which school did Beethoven belong to?

II. Paraphrase:

1)

2)

He himself struggled doggedly in the face of great afflic-
tion |

He had many of the heroic qualities he so much admired

- in others

5

4)
5)

6)

n

8)

9
10)

he was a hard task-master to his son, whose gifts he ex-
ploited

He is going to cause a stir in the world.

Beethoven was undoubtedly a difficult pupil for he had a
strongly independent mind, and was impatient of accepted
rules and conventions. )
remarkable in an age when musicians were rated the

equals of servants

He was quick to show resentment of patronage and social

distinction, and easily grew suspicious.

Such circumstances brought me to the brink of despair

and well-nigh made me put an end to my life.
nothing but my art held my hand

No composer has put more of himself into his music

II1. Translate the following into Chinese:

1)

We can hear his misery in a letter he wrote to his brother
about his affliction in 1802: ‘What humiliation when any



)

3)

one standing beside me could hear a distant flute that T
could not hear, or a shepherd singing, and I could not
distinguish a sound! Such circumstances brought me to
the brink of deSpair and well-nigh made me put an end
to my life: nothing but my art held my hand.’

but after these his music grew more and more original —
that is, more and more typical of the Beethoven we know
and love today. He ceased to follow others, becoming
instead the exponent in music of the revolutionary ideas
of the early 19th century. )

No composer has put more of himself into his music:
everything he felt, from titanic anger to the gentlest
tenderness and from the depths of misery to the crest of
hope, is to be found there.

IV. Study the formation of the following nouns in each group.

Give further eicamples of nouns with the same suffixes.

1)
2)
3)
1)
5)
6)
7)
8)
9)
10)

affliction, composition
expenditure, legislature
opportunity, responsibility
friendship, relationship
resentment, movement
elegance, resistance
strength, depth
impression, expression
forcefulness, happiness

patronage, drainage

V. The suffixes -ist, -er, -or, -ian, etc, form nouns denoting a

person. Give further examples of nouns with the same suf-

fixes.



1)

- 2)

VL

VII.

10

3)
4)

pianist, organist
composer, player
elector, educator -

musician, technician

Group together all the words connected with music that ap-

pear in the text.

Explain how the meaning of the following sentences is af-

fected when the italicized words are replaced with the words

in brackets. Pay attention to the shades of meaning of the

words.

1) there was nothing ordinary in his music or his character

2)

3)

4)

5)

6)

7)
8)
9)

(common)

He himself, . . . had many of the heroic qualities he so
much admired in others (respected)

Beethoven was undoubtedly a difficult pupil (stupid)

He published . . . , dedicating them to one of the many
aristocratic patrons (giving)

for he was quick to show resentment of patronage and
social distihction, and easily grew suspicious (anger at)
(doubtful)

“What humiliation when aﬁy one standing beside me
could hear a distant flute that I could not hear. . .’ (dis-

grace)
and I could not distinguish a sound (hear)
But he went on working with all his strength. (might)

For his ideas were expressed with a forcefulness and

disregard for elegance (neglect)

-



VIII.

1)

2)

4)
5)

6)

7

8)

9)

10)

11)

12)

Choose the right words to complete the following sentences.

Make changes where necessary.

That man looked very , for he was wearing

common labourer’s clothes, and yet his pale face and soft

~hands obviously did not belong to someéone who was used

to manual labour. (suspicious, suspected)

He was of shoplifting and was detained for two
hours. (suspicious, suspected)

When he got there, he did not find a single soul and

everything was so quiet and still. He immediately be-

came . (suspicious, suspected)
He that something was wrong. (suspect, doubt)
He is in good form. 1 do not that he will win

in the coming competition. (suspect, doubt)

It was the darkest moment in their history. Many people

were . (desperate, in despair)

The enemy was . They knew that that was

their last chance. (desperate, in deépair)

Please com‘e‘ over to my place immediately. I need your

help . (desperately, in despair)

Bankrupf, the owner of \the small shop took his own life
(desperately, in despair) | _

He was known as a very speaker. (forceful,
forced) |

Visibility was poor owing to the thick fog, and our plane
had to make a landing. (forceful, forced)
Many people were brought round by his argu-

ment. (forceful, forced)
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13) His laugh deceived nobody. Everybody could

see that he was feeling wretched. (forceful, forced)

IX. Translate the following into English (using the following

12

words or expressions: striking, fortunate, to exploit, to ap-
point, to rate among, to care, apart from, to have lessons in,
established, to dismiss, humiliation, to lose):

) R LE SR EH 4B —HEBRED,

2) BRAFHERRB~PRERWEEE, TELR—IRAHNA,

) RTHESHITEZS, EEFRE+SEF,

) FEVARETE], B —RENEREIRNE,

5) ZAFFLERMEFE, HEARSZHRETHRERREXREEAN
EARIER MBI RE,

6) BT M EENTRRANE—NEES,

7) —AMRFSEFAE RS % S A A B AU Lo dsR,

8) KRB S RERATAT HEL,

9) MAHIANENREER, FETFLUEE,

10 ) R0 AARNDRIN R R T2 E 5 R~ BrE,

1) S ERE R, (XIS L A AR S
12) MMM EER R BHROER .

Choose the right word from the list given below for each
blank:

composer waltzes conducted | wished
one player violin career
for on died over
style Viennese  popularity dance
conducting extent which orchestra
established Younger “The Blue Danube” name
musical tunes knowledge still
born than formed number



