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PREFACE

We aim to make better writers, not
necessarily—or immediately—better texts.

Stephen North

The writer may write to inform, to explain, to entertain,
to persuade, but whatever the purpose there should be,
Jfirst of all, the satisfaction of the writer’s own learning.

Donald Murray

Few things give teachers—and textbook writers—more satisfaction than helping students learn to
become better writers. Strategies, classroom activities, professional and student essays—all are
merely means to achieve those moments of excitement and learning that propel writers to trans-
form themselves through reading and writing. I hope that this textbook continues to offer students
and their teachers contexts for those transformations.

In its third edition, The Prentice Hall Guide for College Writers retains an emphasis on aims
and purposes for writing, on a clear sequence of chapters that move from expressive to argumenta-
tive writing, and on extensive, integrated writing-process advice that helps students learn.
Providing ongoing support for both students and teachers during the invention, composing, and
revising processes remains the overriding goal of this text.

New to the third edition is an increased emphasis on reading and responding to texts. Chapter
Five, “Reading,” uses the summary/response essay as a means to teach active and critical reading,
accurate summarizing, and focused responding to texts. Drawing on reader-response theories and
psycho-linguistic research, Chapter Five demonstrates how discussion activities promote active
reading and response. The new chapter prepares students to use their reading as an invention
strategy to complement the other major sources of invention—observing, remembering, and inves-
tigating.

In addition to the new chapter on reading, the third edition has eight new selections by profes-
sional writers such as Farley Mowat, Scott Russell Sanders, Barbara Ehrenreich, Jack Solomon,
Deborah Tannen, Wendell Berry, and Toni Cade Bambara. The additional essays in each chapter
create thematic clusters of topics that reappear throughout the text: cultural diversity, gender roles,
the environment, literacy, advertising and the media, and animal rights. See the Thematic
Contents (following the table of contents) for a complete listing.

Eight new essays by student writers—on topics such as gender-based learning, advertising tac-
tics, the media and the military, alcohohism, and interracial conflicts—provide students with realis-
tic models for their own essays. The Prentice Hall Guide for College Writers continues to showcase
student writing, featuring the work of over 40 student writers from several colleges and universities.
The third edition contains 23 full-length student essays and 10 essays with sample prewriting mate-
rials and drafts.

Xix
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Ny Fivirores

Continuing in the third edition of The Prentice Hall Guide for College Writers is a wide range of

noteworthy features:

Loscrcan SkQuexcr or Purposi-Basken Cuapvrers  Aims and purposes, not rhetorical
strategies, guide each writing assignment. Farly chapters focus on invention strategies (observing,
remembering, reading, and investigation), while later chapters emphasize exposition and argumen-
tation (explaining, evaluating, problem solving, and arguing).

Focus o Wrirting Processes  Every major chapter contains techniques, professional and
student samples, journal exercises, reading and writing activities, collaborative activities, peer-
response guidelines, and revision suggestions designed to assist students with their work-in-
progress.

Jour~ar, WririNG Throughout the text, write-to-learn activities help writers improve their
critical reading skills, “warm up” for each assignment, and practice a variety of invention and
shaping strategies.

MarciNaL Quorations Nearly a hundred short quotations by composition teachers,
researchers, essayists, novelists, and poets personalize for the inexperienced writer a larger commu-
nity of writers still struggling with the same problems that each student faces.

AnNoraTED INstRUCTOR’s Epition (AIE) In the margins of the teacher’s annotated edi-
tion are hundreds of teaching tips, reference citations, and suggestions for assignments and group
activities.

Designed to accompany the Annotated Instructor’s Edition is a teacher’s manual containing
sections on composition theory, policy statements, lesson plans, collaborative writing, group learn-
ing, write-to-learn exercises, reading/writing exercises, assignments, student conferences, respond-
ing to and evaluating writing, and an annotated bibliography of articles about teaching writing,
Also included are chapter commentaries and answers to discussion questions,

An Introduction to Myths and Rituals for Writing. Chapter One, “Writing Myths and Rituals,”
discounts some common myths about college writing courses, introduces the notion of writing ritu-
als, and outlines the variety of journal writing used throughout the text. Rituals are crucial for all
writers but especially so for novice writers. Effective rituals are simply those behavioral strategies
that complement the cognitive and social strategies of the writing process. Illustrating a variety of
possible writing rituals are quotations from a dozen professional writers on the nature of writing.
These short quotations continue throughout the book, reminding students that writing is not some
magical process, but rather a madness that has a method to it, a love that is built from labor, and a
learning that is born of reading, thinking, observing, remembering, discussing, and writing.

An Ortentation to Rhetorical Situation and to Writing Processes. Chapter Two, “Purposes and
Processes for Writing,” bases the writing process in the rhetorical situation (writer, subject, purpose,
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text, and audience). 1t restores the writer’s intent or purpose (rather than a thesis sentence or a
rhetorical strategy) as the driving force during the writing process. It demonstrates how meaning
evolves from a variety of recursive, multidimensional, and hierarchical activities that we call the
writing process. Finally, it reassures students that, because individual writing and learning styles
differ, they will be encouraged to discover and articulate their own processes from a range of appro-
priate possibilities.

Aims and Purposes for Writing. The text then turns to specific purposes and assignments for
writing. Chapters Three through Six (“Observing,” “Remembering,” “Reading,” and
“Investigating”) focus on invention strategies. These Chapters illustrate how writing to learn is a
natural part of learning to write. To promote reading, writing, discussing, revising, and learning,
these chapters introduce four sources of invention—observing people, places, events, and objects;
remembering people, places, and events; reading and responding to texts; and investigating infor-
mation through interviews, surveys, and written sources. Although students write essays intended
for a variety of audiences in each of these chapters, the emphasis is on invention strategies and on
writer-based purposes for writing. Although this text includes expressive and transactional ele-
ments in every assignment, the direction of the overall sequence of assignments is from the more
personal forms of discourse to the more public forms.

Chapters Seven through Ten (“Explaining,” “Evaluating,” “Problem Solving,” and “Arguing”)
emphasize subject- and audience-based purposes. The sequence in these chapters moves the student
smoothly from exposition to argumentation (acknowledging the obvious overlapping), building on
the skills and cognitive strategies of the previous chapters. The teacher may, in fact, use Chapters
Seven through Ten as a minicourse in argument, teaching students how to develop and argue claims
of fact, claims of cause and effect, claims about values, and claims about solutions or polictes.

Responding to Literature. Chapter Eleven guides students through the process of writing inter-
pretive essays about short fiction, using many of the critical reading strategies, invention tech-
niques, and shaping strategies practiced in the earlier chapters. This chapter contains three short
fiction works and two student essays.

Research Paper. Chapter Twelve (“Writing a Research Paper”) draws on all the cognitive and
social strategies presented in the first eleven chapters. Research papers are written for a purpose
and audience too, but the invention, composing, and revising processes are more extended. This
chapter helps students select and plan their projects, use the library, evaluate and document
sources, record their progress, and test ideas in research logs—learning all the while to integrate
the information they gather with their own experiences and ideas.

ACKNOY T DG N TS

This textbook builds on the work of hundreds of teachers and researchers. Its most obvious and
immediate debts are to James Kinneavy, Frank D’Angelo, Donald Murray, Rise Axelrod and
Charles Cooper, Jeanne Fahnestock and Marie Secor, Linda Flower and John Hayes, Patricia
Bizzell, Maxine Hairston, Frank Smith, Louise Rosenblatt, and Lynn Troyka. Beyond those are
many other writers whose theories and practices contribute to this textbook: David Barholomae,
Ann Berthoff, James Britton, Kenneth Bruffee, Richard Coe, Robert Connors, Edward Corbett,
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Peter Elbow, Caroline Eckhardt and David Stewart, Janet Emig, Richard Fulkerson, Toby Fulwiler,
George Hillocks, Richard Larson, Erika Lindemann, Stephen North, Mina Shaughnessy, and
Stephen Toulmin.

In addition, the following teachers offered excellent advice about changes and additions for the
third addition; Sue V. Lape—Columbus State Community College; Jim Moody—South Suburban
College; Clayton G. Holloway—Hampton University; Winifred Morgan— Edgewood College;
Michael Hogan—A.E. Missouri State University; James C. McDonald—University of S. Louisiana;
Sarah Liggett—TLouisiana State University; Paula Gillespie—Marquette University.

For the expert crew at Prentice Hall, I am especially grateful. Phil Miller, a fine editor and
friend, has enthusiastically supported this text from the first edition. Alison Reeves provided ongo-
ing editorial and organizational assistance while Ron Librach clarified the manuscript at every
turn. To Gina Sluss and Tracy Augustine, I can only say thanks for being such professionals—and
for being such good friends.

Finally, I wish to thank my family—Joy, Shelley, Michael, Gus and Loren—for their continued
patience and active support.

wrmiagns]| LHE NEW YORK TIMES and PRENTICE HALL are sponsoring THEMES OF
E'fl THE TIMES: a program designed to enhance student access to current informa-

tion of relevance in the classroom.

Through this program, the core subject matter provided in the text is supple-
e or e ves . : : ; : :
mented by a collection of time-sensative articles from one of the world’s most dis-
tinguished newspapers, THE NEW YORK TIMES. These articles demonstrate the vital, ongoing
connection between what is learned in the classroom and what is happening in the world around us.

To enjoy the wealth of information of THE NEW YORK TIMES daily, a reduced subscription rate
is available in deliverable areas. For information, call toll-free: 1-800-631-1222.

PRENTICE HALL and THE NEW YORK TIMES are proud to co-sponsor THEMES OF THE
TIMES. We hope it will make the reading of both textbooks and newspapers a more dynamic,
involving process.

ABC News/Prentice Hall Video Library for Composition, Volume II (013-
149030-3)

This text is accompanied by a videocassette from ABC NEWS and PRENTICE
HALL which contains nine video segments, one for each of the nine chapters on

purposes for writing. These videos were selected from such award-winning news
programs as 20/20, World News Tonight /American Agenda, Nightline and Primetime Live.

ABC NEWS annotations in the Annotated Instructor’s Edition indicate ite-ins between the video
library and the text and show professors how to use the videos as springboards for writing and/or
as “texts” for analyzing rhetorical strategies.

A video guide, the ABC News/Prentice Hall Video Guide for Composition (0-13-122649-5) by
William Costanzo of Westchester Community College, provides a synopsis for and transcripts of
each video; an overview of how to use the video library in class and teaching notes organized three
ways: by textbook chapter, by video selection, and by rhetorical strategies.
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