s

\/ )
@
PENGUIN ACADEMICS

A SHORT GUIDE TO
COLLEGE WRITING

SYLVAN BARNET ¢ PAT BELLANCA *« MARCIA STUBBS

w

e NOT FOR SALE



A bDhort
- Guide

Longman




Senior Vice President/Publisher: Joseph Opiela

Acquisitions Editor: Lynn M. Huddon

Executive Marketing Manager: Carlise Paulson

Production Manager: Denise Phillip

Project Coordination, Text Design, and Electronic Page Makeup:
Electronic Publishing Services Inc., NYC

Cover Designer/Manager: Nancy Danahy

Cover Illustration/Photo: © PhotoDisc, Inc.

Photo Researcher: Julie Tesser

Manufacturing Buyer: Al Dorsey

Printer and Binder: R.R. Donnelley & Sons Company, Harrisonburg

Cover Printer: Phoenix Color

For permission to use copyrighted material, grateful acknowledgment is made
to the copyright holders on p. 370, which are hereby made part of this
copyright page.

Library of Congress Cataloging-in-Publication Data

Barnet, Sylvan.

A short guide to college writing / Sylvan Barnet, Pat Bellanca,
Marcia Stubbs.— 1st ed.

p. cm.

Includes index.

ISBN 0-321-09101-9

1. English language—Rhetoric. 2. Report writing. I.
Bellanca, Pat. II. Stubbs, Marcia. III. Title.

PE1408 .B4315 2002

808’.042—dc21

2001050429

Copyright © 2002 by Addison-Wesley Educational Publishers Inc.

All rights reserved. No part of this publication may be reproduced, stored in a
retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written
permission of the publisher. Printed in the United States.

Please visit our website at http://www.ablongman.com

ISBN 0-321-09101-9

123456789 10—DOH—04 03 02 01



Advance Praise for
A Short Guide to College Writing

“This has to be about the best written book on college writing I have read in years.
It has all the essentials one requires in a book, written in a clear and inviting style.
I particularly liked the chapters that dealt with analysis, argumentation and
research papers.”

“I like the selection of materials and examples the best—the authors have used
materials from a variety of sources and disciplines, and they are refreshingly free of
the trite and overused materials most books use.”
Rachana Sachdev
Susquehanna University

“The writing samples are excellent in that they show how a writer moves from the
messiness of first drafts to the polished finished draft. Few guides do this well.”

“I would tell colleagues that this Short Guide is one of the best I have read.... I
think it’s important to approach writing as a matter of making good choices and
this guide does that particularly well.”
Chere L. Peguesse
Valdosta State University

“The text is rich with examples selected from a range of disciplines and interests and
representing both student and professional writers. The discussion represents the best
of what is known about current theories on composition, presented in clear language,
and illustrated with the experiences of both student and professional writers.”

“This text, though "short.” is thorough in its discussion of the writing process and
of how writers read their writing from an audiences’ perspective, an ingredient I'm
seeing for the first time here. Prior discussions of this topic have been brief and
unsatisfying. [ find the chapters on clarity and conciseness helpful; every student
will find something to refer to here to aid revision.”
Bruce Closser
Andrews University

“It is refreshing to find a lhetoru 50 (Icallv targeted to the right level of our stu-
dents.... Too ohen r The hypothetical
assignments here ar ent examples
return to them.”

plausible and are nicely expanded as_suks

Amy Pawl
V/b'zinglon University



“I am pleased to find a rhetoric that does not dictate particular assignments or
order of work. This should make this book more valuable to students in all situa-
tions across the country. The quality of thought and writing is good and certainly
sincere.”

Mary Sauer

Indiana University and Purdue University

“Its sound advice, helpful handbook, and economical size make it possible for stu-
dents to have a ready reference text adaptable to the pursuit of almost any subject
matter without a lot of extra material....”
Von Underwood
Cameron University
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Preface

A Short Guide to College Writing offers students practical advice on writ-
ing successful college essays from the beginning of the process to the end.
The student, having received a writing assignment, can turn to this book
for advice about choosing a topic, developing a thesis, writing an analy-
sis, constructing a paragraph, documenting a source, using a semicolon.
The instructor can suggest chapters or passages the student should con-
sult in generating ideas, revising a draft, editing a revision, or prepar-
ing a final copy.

We emphasize analysis, argument, and research because skill in these
matters is central to college writing—whether the student is writing a
short essay for a required first-year composition class, or a longer essay
for an art history course, or a term paper for a cultural studies semi-
nar. When students write essays, most of what they write sets forth a the-
sis and its support. which is to say that their writing advances a point
of view, explains ideas. and lets the readers see how the writers arrived
at them.

Because they want to be believed, writers must present their ideas and
evidence persuasively, and cite and document their sources accurately.
A Short Guide to College Writing offers practical and accessible advice
on all these matters. The book will be useful not only to students in
first-year composition cours

es, but also to students in writing-intensive

and Writing Across the Curriculum courses—courses that focus on a par-
ticular academic topic. We therefore omit writing assignments and
extended readings. When there is too much, the saying goes, something
is missing. This book, we hope, offers just enough.
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