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But at our beginning, the bath was a space being reborn, just awakening to the lux-
ury and variation that the room enjoys now. So we started with the basic equipment:
fixtures and fittings, picces at the core of every bath installation. It wasn’t long before
we turned to vintage forms and the customs of the European bath for inspiration,
and rediscovered the graceful silhouettes, richly worked materials, and handcrafted
production that were lacking in American bath designs. These elements had been
forfeited with the popularity of molded plastics and trendy, forgettable colors, as the
bath became an unwieldy status symbol: who in those days didn’t covet the latest

shower jet massage or space-age whirlpool, the ultimate sybaritic novelties?

Such indulgences were the most striking rejection of the postwar era of dull bath
construction. And though they didn’t yet reflect the understated aesthetic we imag-
ined, submerged as they were under layers of brown and orange and acid-green lam-

inate, they certainly embodied a desire for luxury.

Reviving an elegance of design seemed to us an imperative. Looking backward

became the basis of something altogether new.

The bathrooms we love today are refined and simple. The archetypal forms are
there, but with upgraded engineering, bolder proportions, cleaner profiles. We sce
artisanal metal finishes, handmade tile, mosaics, stone. Accessories and furnishings
now reveal a classic heritage, a deep appreciation of materials and craftsmanship, and

an enduring promise of performance.

The bath installation still follows its changeless template: tub, shower, water closet,
lavatory; porcelain, metal, tile, stone. (The toilet here is properly called a water
closet, the lavatory distinguished from the kitchen sink.) But the design resonates
with the glamour of carly-twentieth-century industry, as well as the beauty of nat-
ural colors and materials and the sensuality of ancient bath traditions. We keep
exploring and editing and ultimately expanding on these foundations to create bath-
rooms that are at once timeless and modern. Add the individual perspective that
accompanies each project, and the interpretations of this space grow ever more cre-

ative and varied.

With this book we hope to show you examples not just of great bathrooms but also
of the fundamental elements and design tools that made them great. Use these pages
to exercise your vision and to direct your own design focus toward the myriad small
details — the arc of a faucet, the luster of a ceramic glaze, the plush texture of a stack

of towels — that make up a lasting bath style.

— Barbara, Robert, and Peter Sallick



