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INTRODUCTION

Art or vandalism? If | had a dollar for every time | heard this question re-
ferred to graffiti or contemporary urban art in general, I'd be the leading
Apple stockholder by now.

The witty and highly sarcastic British scientist Peter Brian Medawar once
said that “the spread of secondary and latterly tertiary education has cre-
ated a large population of people, often with well-developed literary and
scholarly tastes, who have been educated far beyond their capacity to
undertake analytical thought.” There is no doubt in my mind that most
graffiti detractors would unquestionably use this phrase to refer to young
urban artists, and they may be right. The huge spread and populariza-
tion of urban art and the ease with which any teenager in any city in the
world, whatever their social or economic circumstances, can start out in
the world of graffiti and leave their tags on dozens of walls at a speed
similar to that of breeding rabbits, have led to a genuine avalanche of
spray paint and marker extremists. It is clear that most of them have a
totally self-taught ability to cover several square feet of wall with paint.
However, it is also obvious that this skill often goes beyond their ability
to develop analytical thought and an artistic discourse of their own that
rises above straightforward vandalism or that is something more than an
urban pseudo-philosophy with such a lack of sophistication that it would
make a child of nine blush with shame.

This is not the case of the artists included in this book.

A number of criteria have been utilized when choosing the artists and
works to be featured in these pages. The first are the most evident:
quality of work, originality, the artists’ skill for conveying personal and
untransferable style, etc. The second are not so obvious: Which artists

are advancing the cause of urban art with their work? Which ones are
breaking its barriers and associated conventions? And third, something
which the old school graffiti purists will probably not like, which urban
artists would keep their cool in a hypothetical face off with the totems of
“official” art?
4

This book includes 1,000 images of works located in the world’s main cit-
ies, the nerve centers of what we call graffiti. Urban art has definitively
crossed its traditional boundaries (the street, spray paint, the eternal
teenager, and the imposed and limiting spirit of rebellion) and it has done
so for good, even becoming a feature of art galleries and the best muse-
ums of contemporary art on the planet. In fact, what is currently known
as urban art includes spray painted street art, but also art installations,
oil paintings, and sculpture, among others. Graffiti traditionalists must
think this is a high price to pay, but this is what happens in all fields of art
once they come of age.

The book is divided into three chapters, although readers initiated in the
world of graffiti will know how difficult it is to classify graffiti as abstract
or figurative, or to determine whether a certain piece of work was mainly
done in spray paint or plastic paint. We therefore make our apologies to
readers beforehand: many works on the following pages could easily ap-
pear in any of the three chapters in this book, and often the reasons for
including them in one or another will appear to be as arbitrary as they
are impenetrable. Once again, who would dare to bring order to such a
wild and untamed artistic terrain as graffiti? Maybe the best thing would
simply be to browse these pages and be taken away by the brutal explo-
sion of color that assails readers’ eyes like no other branch or school of
art has ever done before.
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LETTERS AND TAGS

Every graffiti artist is a typesetter on the inside, or so it would seem given the intricate, complex, and often quantum (due to their impenetrability)
works on the following pages. This chapter includes the ground zero of graffiti, i.e. total abstraction. From tags and 3D style to the more recent

organic graffiti, letters and tags are the starting point from where the other schools and trends in urban art have evolved. For some artists, pure
graffiti is what is on the following pages: elaborate and almost illegible letters repeated over and over throughout the city.
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0001

0001 Dyset. Munich, Germany / 0002 Registred Kid. Barcelona, Spain
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»" {é ' ] 0008

0003 Seleka. Seville, Spain /0004 Pariz One. Lisbon, Portugal / 0005 RosyOne. Biel-Bienne, Switzerland / 0006 Brave 1 AKA Scotty-~B. Essex, UK /0007 Cade. Vitoria, Spain /
0008 Pariz One. Lisbon, Portugal / 0009 Doc Nova (Uwe H. Krieger]. Gielen, Germany / 0010 Cade. Vitoria, Spain / 0011 Doc Nova (Uwe H. Krieger). Giefen, Germany /
0012 Pariz One. Lisbon, Portugal
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Cecthicicones « 4

ANT) PILFERAGE!
DEVICE

0013 Darco FBI. Paris, France / 0014 Koes. Bassano del Grappa, Italy / 0015 Astrid AKA CHOUR (3PP crew]. Paris, France / 0016 MFG Freight Crew (ECTOE,
RTYPE, HAIKU, KOLA, SMUT). Oakland, CA, USA/ 0017 Dyset. Munich, Germany
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