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Director’s Foreword

he Corcoran Gallery of Art’s American Paintings to 1945 is a landmark publica-

tion for this institution. As the first volume in nearly half a century to exten-

sively research, document, and interpret the Corcoran’s outstanding collection
of American paintings, it fills a substantial void in scholarship on our many canoni-
cal works of American art as well as the history of art patronage and institutional
collecting.

Begun in 1850 and donated to the institution nearly twenty years later, William
Wilson Corcoran’s private collection has grown to become one of the nation’s finest
and most important holdings of historic American art. Comprising more than five
hundred objects dating from 1718 to 1945, the collection now includes a remarkable
number of iconic works in all genres of American painting from the mid-eighteenth
to the mid-twentieth century. This list includes Samuel F. B. Morse’s The House of Repre-
sentatives (1822), Rembrandt Peale’s Washington before Yorktown (1824-25), Thomas
Cole’s The Departure and The Return (1837), Frederic Edwin Church’s Niagara (1857),
John Singer Sargent’s En route pour la péche (1878), Thomas Eakins’s Singing a Pathetic
Song (1881), Albert Bierstadt’s The Last of the Buffalo (1888), George Bellows’s Forty-two
Kids (1907), and Aaron Douglas’s Into Bondage (1936). It also boasts outstanding
breadth and depth in Hudson River School painting, nineteenth-century portraiture
and genre painting, American Impressionism, and early-twentieth-century realism.

This catalogue and its companion section of the Corcoran’s website document
years of research by many scholars, highlighting the institution’s commitment to the
study and display of its permanent collection. It offers the most comprehensive and
up-to-date interpretation of the museum'’s renowned collection of historic American
paintings. Special thanks must go to Bechhoefer Curator of American Art Sarah
Cash, who conceived this project in 2003 and has since served as project director and
editor of this volume. Her introductory essay provides the first in-depth examination
of the institution’s long history of collecting and supporting American art.

Such a project could not have been completed without the support of a number
of foundations, institutions, and private contributors. The Henry Luce Foundation
provided the first crucial gift, which allowed this project to take shape. The founda-
tion’s generosity was followed by major contributions from the Getty Grant Program
and the National Endowment for the Arts, among many others. Each was essential
to support the exhaustive research that underpins the essays published in this book.
Their philanthropy has been rewarded by a publication that will enlighten readers
for generations to come.

Fred Bollerer
Director and Chief Executive Officer
Corcoran Gallery of Art/Corcoran College of Art + Design
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his catalogue of the Corcoran Gallery of Art’s historic American paintings,
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catalogue. In this effort she was aided by several expert colleagues who exam-
ined paintings within their area of expertise: Sian Jones, Lance Mayer, Gay Myers,
Barbara Ramsay, and Elizabeth Steele. Marisa Bourgoin, Corcoran Archivist from
1993 to 2007, assisted with countless research questions, deftly located documents
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Corcoran and the history of the institution with me as I prepared the introduc-
tory essay.
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Miller, Gilcrease Museum; Johanna Plant, Glenbow Museum; Miriam Stewart, Har-
vard Art Museum, Fogg Art Museum; Jane LeGrow and Jennifer Y. Madden, Heritage
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Catherine N. Howe; Brigitta Bond, James A. Michener Art Museum; Richard J. Ring,
John Carter Brown Library; Richard Ormond, John Singer Sargent Catalogue Rai-
sonné; Peter Konin, Joslyn Art Museum; Cynthia A. Weiss, Kendall-Young Library;
Edye Weissle, Knoedler and Company; Sherry Spires, Knoxville Museum of Art; Marie
Charles, Lachaise Foundation; Thomas Cook and Thomas Breslin, Letchworth State
Park; Amie Alden, Livingston County Historical Society; Sandra Nixon, Mackenzie Art
Gallery; Dorothy MacMullen, Marshfield Historical Society; Kip Peterson, Memphis
Brooks Museum; Kevin |. Avery, Carrie Rebora Barratt, Virginia Budny, Robyn Flem-
ing, Linda Seckelson, and Thayer Tolles, The Metropolitan Museum of Art; Dawn
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As the director of the catalogue, I would like to offer a personal reflection.

Over its years of preparation, a number of friends have offered unwavering support;
besides Emily Shapiro and Lisa Strong, who provided daily collegiality and reinforce-
ment, those at a greater distance include Teresa A. Carbone, Margaret C. Conrads,
Erica E. Hirshler, Thayer Tolles, and Sylvia Yount. Closer to home, this project has
been a presence in my life nearly as long as my son, Colin; to him and to my hus-
band, Glenn R. MacCullough, I owe deep gratitude for their patience and support.

I have been deeply honored to oversee a project that renders the Corcoran’s
fascinating history and holdings accessible to the field of American art and to future
generations of museum visitors. As such, I hope this contribution to the tradition of
collections stewardship upheld with such dedication by my predecessors will inspire
all who have the good fortune to mine the rich American paintings collection of this
distinguished institution.

Sarah Cash

Bechhoefer Curator of American Art
Corcoran Gallery of Art, Washington, D.C.
January 2010
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