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Photography is embedded in almost every aspect of our visual culture. If one were to gather together at random a dozen
photographers they may not have much in common. Little appears to unite the photographic imagery of journalism,
fashion, the police, architecture, portrait studios, medicine, geography, anthropology. the film industry, community
projects, advertising, amateurism and the rest.

Photography in art is equally diverse. It is made by many practitioners with a range of artistic identities: ‘art
photographers’, “artists’, ‘photographic artists’, ‘artists using photography’ and ‘photographers’. This book is not
concerned with pedantic categories but it does take this lack of consensus as a way to look at the multiple sensibilities of
photography in art.

In the mid 1960s many artists were looking to expand their horizons to engage with the rapidly changing world and its
representations. It was in the photographic that they glimpsed the means to do it. Every significant moment in art since the
1960s has asked, implicitly or explicitly: ‘What is the relation of art to everyday life?” And so often that question has taken
photographic form. Why? Because it is an everyday medium. The photographic has achieved its greatest significance for
art in its adaptability. This has been the source of its radical potential. of its fascination for artists and its extraordinary
capacity for renewal.

The aim here is to look at the variety of places photography has occupied in art since the mid 1960s. The recent past is
the most difficult of things to grasp, and there is always the possibility that an overview will hastily define works and artists
just as they are trying to open up new questions. With this in mind the structure of this book makes use of themes that
depart from but complement those familiar from recent art history such as ‘conceptual art’, ‘postmodernism’, ‘the body’,
as well as those from recent histories of photographic art - ‘image/text’, ‘the constructed image’, ‘identity’ and the ‘political
image’. Certainly all these have their place here but the aim is to cut across them to arrive at other themes that can be seen
to have been constant but variable over the last few decades.

Section one, Memories and Archives, looks at work that has explored the photograph’s role in the formation of public
and private histories. Section two, Objective Objects, looks at the photograph’s apparently direct relation to the world.
Section three, Traces of Traces, examines photography as a record of the real and its effects. Section four, The Urban and
the Eve'ryday. looks at the supplanting of classical ‘street photography’ with a breadth of attempts to register the social and
economic complexities of contemporary city life. Section five, The Studio Image, charts the intersection of the photographic
studio and fine art’s traditional space of making. Section six, The Arts of Reproduction. brings together photography that
rethinks art’s past with works that reflect upon the way mass culture is experienced as fragments. Section seven, Just’
Looking. addresses the ways photography has been used to question the social structures of vision and the place of the
gaze in the formation of our identity. And section eight, The Cultures of Nature, looks beyond ‘landscape photography’ to
bring together works that examine how the current understandings of the natural are formed and reflected through
contemporary representation. The themes used here are not a rigid classification but a suggestion, a way to bring works

into dialogue with each other.

PREFACE






You know exactly
how I teel about
photography.

I would like to see
1t make people
despise painting
until something
else will make
photography
unbearable.



