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LIST OF PLATES

If not otherwise indicated, the photographs of paintings and drawings were received from the owners
of the original works. They are reproduced with their consent.

1 () Cornelis Floris: Antwerp Town Hall, 1561-
6 (A. F. Kersting)

(B) Jacob Francart: Malines, Béguinage church,
begun 1629. Interior (Copyright A. C. L.,
Brussels) '

2 (a)Jacob Francart: Brussels, Jesuit church (de-
stroyed). Facade, begun 1616 (After San-
derus, Chorographio Sacra Brabantiae)

(8) Wenceslas Cobergher:  Scherpenheuvel,
Onze Lieve Vrouwekerk, begun 1609. Ex-
terior (Copyright A.C.L., Brussels)

3 () Ghent, St Pieter, begun 1629. Facade (Copy-
right A.C.L., Brussels)

(B) Ghent, St Pieter, ‘begun 1629. Interior of
dome (A. F. Kersting)

4 Pieter Huyssens (?): Antwerp, St Charles Bor-
romeo. Tower, c. 1620 (Copyright A.C.L.,
Brussels)

s Pieter Huyssens: Namur, St Lupus, begun 1621.
Vaulting (Copyright A.C.L., Brussels)

6 (a) Louvain, St Michael, designed 1650. Fagade
(A. F. Kersting)

(8) William Hesius and others: Louvain, St
Michael, designed 1650. Interior (A. F.
Kersting)

7 Brussels, Grande Place, 1697 ff. (Copyright
A.CL., Brussels)

8 (A) Bernard de Wilde: Ghent, Hétel Faligan,
1755 (Copyright A.C.L., Brussels)

(8) Laurent Benoit Dewez: Gembloux, 1762.
Portico (A. F. Kersting)

9 Jan Faulte: Brussels, palace of Charles of Lor-
raine (now museum), begun 1757. Entrance
(A. E. Kersting)

10 Laurent Benoit Dewez: Seneffe, chiteau, c.
1760 (Copyright A.C.L., Brussels)

11 (A) Claude Fisco: Brussels, Place des Martyrs,
1775 (A. F. Kersting)

(8) N. Barré and Gilles Barnabé Guimard:
Brussels, Place Royale, designed 1775 (A. F.
Kersting)

12 Colijns de Nole workshop: St Philip, c. 1630.
Malines Cathedral (Copyright A.C.L., Brus-
sels)

xi

13 Frangois du Quesnoy: St Andrew, 1633. Rome,
St Peter’s (Anderson)

14 (a) Frangois and Hieronymus II du Quesnoy:
Monument of Bishop Anton Triest, c. 1640~
54. Ghent Cathedral (Copyright A.C.L.,
Brussels)

(8) Artus I Quellin: Madonna Araceli, c. 1645.
Brussels Cathedral (Copyright A.C.L., Brus-
sels)

15 (a) Artus I Quellin: Prudence, 1652. Amsterdam
Town Hall, Hall of Justice (A. F. Kersting)

(8) Artus I Quellin: Caryatids and relief, 1652.
Amsterdam Town Hall, Hall of Justice (A. F.
Kersting)

16 Artus I Quellin: St Peter, 1658. Antwerp, St
Andreaskerk (Copyright A.C.L., Brussels)

17 Lucas Faydherbe: Monument of Bishop
Andreas Cruesen, begun c. 1660. Malines
Cathedral (Copyright A.C.L., Brussels)

18 (a)Lucas Faydherbe: The Nativity, 1677.
Malines, Onze Lieve Vrouwe van Hanswijk
(Copyright A.C.L., Brussels)

(8) Artus II Quellin: Monument of Bishop
Capello, 1676. Antwerp Cathedral (Copy-
right A.C.L., Brusscls)

19 (A) Rombout Verhulst: Monument of Admiral
de Ruyter, 1681. Amsterdam, Niewwe Kerk
(Lichtbeelden Instituut, Amsterdam)

(8) Rombout Verhulst: Monument of Willem
van Lyere, 1663. Katwijk, Reformed Church
(A. F. Kersting)

20 Artus II Quellin: God the Father, 1682. Bruges
Cathedral, rood screen (Copyright A.C.L.,
Brussels)

21 Jean Delcour: Monument to Bishop d’Alla-
mont, begun 1667. Ghent Cathedral (A. F.
Kersting)

22 (A) Artus IT Quellin: St Rose of Lima. Antwerp,
St Pauluskerk (Copyright A.C.L., Brussels)

(B) Hendrik Frans Verbruggen: Pulpit, 1699.
Brussels Cathedral (Copyright A.C.L., Brus-
sels)

23 (a) and (B) Hendrik Frans Verbruggen: Pulpit,
1699. Details. Brussels Cathedral (A. Del-
Vaux)
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24 Michel Vervoort: Pulpit, 1721. Malines Cathe-
dral (Copyright A.C.L., Brussels)

25 Theodoor Verhaegen: Pulpit, 1743. Malines,
Onze Lieve Vrouwe van Hanswifk (Copy-
right A.C.L., Brussels)

26 Michel Vervoort: Monument of Bishop de
Precipiano, 1709. Malines Cathedral (Copy-
right A.C.L., Brussels)

27 Michel Vervoort: Monument of Bishop de
Precipiano, 1709. Detail. Malines Cathedral
(Copyright A.C.L., Brussels)

28 (a) Denis Plumier: Monument of Spinola, 1715.
Brussels, Notre-Dame-de-la-Chapelle (A. F.
Kersting)

(8) Jean Delcour: Dead Christ, 1696. Liége
Cathedral (Copyright A.C.L., Brussels)

29 Gabriel Grupello: Fountain for the House of
the Fishmongers, 1675. Brussels, Museum
(Copyright A.C.L., Brussels)

30 Maerten de Vos: Jonah thrown Overboard,
1589. Formerly Berlin, Staatliche Museen
(Photo Netherlands Institute for Art
History, The Hague)

31 Hendrick de Clerck: The Family of the Virgin,
1590. Brussels, Musées Royaux des Beaux-Arts

32 (A) Ambrosius Francken the Elder (?): The
Lamentation. Antwerp, Musée Royal des
Beaux-Arts

(8) Abel Grimmer: The Madonna with St
Bernard. Prague, private collection (Photo
Netherlands Institute for Art History, The
Hague)

33 (a) Otto van Veen: The Mystic Marriage of St
Catherine, 1589. Brussels, Musées Royaux des
Beaux-Arts

(8) Otto van Veen: Christ carrying the Cross.
Brussels, Musées Royaux des Beaux-Arts

34 Otto van Veen: Triumph of the Catholic
Church. Munich, Bayerische Staatsgemalde-
sammlungen

35 Abraham Janssens: Diana and Callisto, 1601.
Budapest, Museum of Fine Arts

36 () Abraham Janssens: The Lamentation.
Malines, St Janskerk (Copyright A.C.L.,
Brussels)

(8) Abraham Janssens: Scaldis and Antwerpia,

1609. Antwerp, Musée Royal des Beaux-Arts
37 Abraham Janssens: The Crucifixion. Valenci-
ennes, Musée des Beaux-Arts (Copyright
A.CL., Brussels)
38 (a) Adam van Noort: The Adoration of the
Shepherds. Pen and wash. Antwerp, Museum
Plantin Moretus (Copyright A.C.L., Brussels)

(8) Adam van Noort: Pictura and Minerva
1598. Pen and wash. Rotterdam, Museum
Boymans-van Beuningen

39 (A)Jan Wierix, after Pieter Pourbus the
Younger: Archduke Albert of Austria.
Engraving (Photo Netherlands Institute for
Art History, The Hague)

(B) Jan Wierix, after Pieter Pourbus the
Younger: Infanta Isabella Clara Eugenia.
Engraving (Photo Netherlands Institute for
Art History, The Hague)

40 Otto van Veen: Cornelis van Veen with his
Family, 1584. Paris, Louvre

41 (a) Frans Pourbus the Younger: Self-portrait (?),
1591. Florence, Uffizi (Raccolta degli Autori-
tratti-Galleria degli Uffizi; photo Alinari)

(B) Abraham Janssens: Nero, 1618. Berlin,
Schloss Grunewald (Staatliche Schldsser und
Girten, Berlin)

42 (a) Pieter Brueghel the Younger: The Cruci-
fixion, 1615. Antwerp, Comte de Buisseret
(Photo Netherlands Institute for Art His-

tory, The Hague)

(B) Pieter Brueghel the Younger: Village
Festival, 1632. Cambridge, Fitzwilliam
Museum

43 (&) Jan Brueghel: Allegory of the Fire. Rome,
Galleria Doria Pamphili (Anderson)

(8) Jan Brueghel: The Continence of Scipio,
1609. Munich, Bayerische Staatsgemdlde-
sammlungen ‘

44 (A) Peter Paul Rubens and Jan Brueghel: Para-
dise. The Hague, Mauritshuis

(8) Jan Brueghel: Flowers and Fruit. London,
Dr Ludwig Burchard

4s Peter Paul Rubens and Jan Brueghel: Madonna
and Child in a Garland of Flowers. Madrid,
Prado (Foto Mas)

46 (a)Jan Brueghel: Village Street, 1605. London,
Sir Francis Glyn

(8) Jan Brueghel: The Wood, 1607. Warwick
Castle, the Earl of Warwick (Courtauld
Institute of Art, Witt Library)

47 (A) Abraham  Govaerts: Landscape  with
Fishermen. Budapest, Museum of Fine Arts
(Foto Marburg)

(8) Sebastiaen Vranx: The Cavalry fighting
near Bois-le-Duc. Kassel, Staatliche Gemiilde-
galerie (Foto Marburg)

48 (a) Hendrik van Balen: Marriage of Peleus and
Thetis, 1608. Dresden, Gemildegalerie

(8) Frans Francken the Younger: Witches’ Sab-

bath, 1607. Vienna, Kunsthistorisches Museum

il
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49 (a) Frans Francken the Younger: The Jews
having crossed the Red Sea, 1621. Hamburg,
Kunsthalle (Kleinhempel)

(B) Frans Francken the Younger: The Taking
of Christ, 1630. Paris, Service de Récupération
(Archives Photographiques)

50 (a)Jodocus de Momper: The Alps. Kassel,
Staatliche Gemdldegalerie

(B) Jodocus de Momper: The Flight into Egypt.
Oxford, Ashmolean Museum

s1 (a)Kerstiaen de Keuninck: Tobias and the
Angel in a Landscape. Karlsruhe, Staatliche
Kunsthalle (Foto Rbcke)

(8) Kerstiaen de Keuninck: Landscape. London,
Dr E. Schapiro

52 (a) Antoine Mirou: The Hunters, 1611. Prague,
Nidrodni Galerie

(8) Adriaen van Stalbemt: The Drunkenness of
Bacchus. Chiteau dAnzegem, Count Philippe
de Limburg Stirum

53 (a) Abel Grimmer and Hendrik van Balen:
View of Antwerp, 1600. Antwerp, Musée
Royal des Beaux-Arts

(8) Denis van Alsloot: Festival at the Abbey de
la Cambre, 1616. Madrid, Prado (Foto
Mas)

54 (a) Hans Vredeman de Vries: Fantastic Archi-
tecture, 1596. Vienna, Kunsthistorisches
Museum

(8) Pieter Neefs the Elder: A Gothic Church,
1605. Dresden, Gemaldegalerie (F. Bruck-
mann)

55 () Hendrik van Steenwijck the Elder: Market
Place at Aachen, 1598. Brunswick, Herzog
Anton  Ulrich-Museun  (Photo ~ Centraal
Museum, Utrecht)

(8) Louis de Caulery: Carnival. Hamburg,
Kunsthalle (Kleinhempel)

56 Peter Paul Rubens: The Crowning with
Thorns, 1602. Grasse, Hépital du Petit-Paris
(Archives Photographiques)

57 Peter Paul Rubens: The Duke of Lerma, 1603.
Madrid, PP. Capuchinos de Castilla

58 Peter Paul Rubens: The Transfiguration,
1604/6. Nancy, Musée des Beaux-Arts
(Copyright A.C.L., Brussels)

59 () Peter Paul Rubens: The Adoration of the
Shepherds. Fermo, S. Filippo Neri (Copy-
right A.C.L., Brussels)

(B) Peter Paul Rubens: The Adoration of the
Shepherds. Detail. Fermo, S. Filippo Neri
(Copyright A.C.L., Brussels)

60 Peter Paul Rubens: The Circumcision, c. 1605.

Vienna, Gemildegalerie der Akademie der
bildenden Kiinste

61 Peter Paul Rubens: St Gregory and St Domi-
tilla, 1607/8. Grenoble, Musée des Beaux-Arts
(Foto Piccardy)

62 Frans Pourbus the Younger: Margherita of
Savoy, later Duchess of Mantua, c. 1606.
Rome, S. Carlo al Corso (Galleria Vaticana)

63 Peter Paul Rubens: Catharina Grimaldi, c. 1606.
Kingston Lacy, Ralph Bankes

64 Peter Paul Rubens: The Raising of the Cross,
¢. 1609. Paris, Service de la Récupération

65 Peter Paul Rubens: The Raising of the Cross,
1609/10. Antwerp Cathedral (Copyright
A.C.L., Brussels)

66 (a) Peter Paul Rubens: Samson and Delilah.
Cologne, Gottfried Neuerburg

(8) Peter Paul Rubens: The Holy Family with a
Dove. New York, Metropolitan Museum

67 Peter Paul Rubens: The Death of Decius Mus.
Vaduz, HR.H. the Prince of Liechtenstein
(Conzett & Huber)

68 (a) Peter Paul Rubens: The Tribute Money.
San Francisco, M. H. de Young Memorial
Museum

(8) Peter Paul Rubens: Perseus and Andromeda.
Leningrad, Hermitage

69 Peter Paul Rubens: The Rape of the Daughters
of Leucippus. Munich, Bayerische Staats-
gemdldesammlungen

70 Peter Paul Rubens: The Adoration of the Kings,
1617-19. Malines, St Janskerk (Copyright
A.CL,, Brussels)

71 Peter Paul Rubens: The Adoration of the Kings,
1624. Antwerp, Musée Royal des Beaux-Arts
(Copyright A.C.L., Brussels)

72 (a) Peter Paul Rubens: Study of a naked Man
lifting a heavy Object. Black and white
chalk. Paris, Louvre (Copyright A.C.L.,
Brussels)

(B) Peter Paul Rubens: Studies of Dancers.
Black and red chalk. Rotterdam, Museum
Boymans-van Beuningen (A. Frequin)

73 Peter Paul Rubens: Study of a young Man and
‘Woman. Black, white, and red chalk. Am-
sterdam, Museum Fodor

74 Peter Paul Rubens: The Miracles of St Francis
Xavier. Vienna, Kunsthistorisches Museum
(Wolfrum)

75 Peter Paul Rubens: The Last Communion of
St Francis, 1619. Antwerp, Musée Royal des
Beaux-Arts (Copyright A.C.L., Brussels)

xiii
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76 (a) Peter Paul Rubens: The Expulsion from

Paradise. Prague, Ndrodni Galerie
() Peter Paul Rubens: Elijah carried up to
Heaven. New York, Curtis O. Baer

77 Peter Paul Rubens: The Reconciliation of Marie
de’ Medici with her Son. Munich, Bayerische
Staatsgemdldesammlungen

78 Peter Paul Rubens: The Assumption of the
Virgin, 1626. Antwerp Cathedral (Copyright
A.CL,, Brussels)

79 Peter Paul Rubens: The Mystic Marriage of St
Catherine, 1628. Antwerp, Augustijnenkerk
(Copyright A.C.L., Brussels)

80 Peter Paul Rubens: Rubens and Isabella Brant.
Munich, Bayerische Staatsgemdldesammlungen

81 Peter Paul Rubens: Self-portrait. Vienna,
Kunsthistorisches Museum

82 Peter Paul Rubens: Caspar Gevartius. Antwerp,
Musée Royal des Beaux-Arts (Copyright
A.C.L., Brussels)

83 Peter Paul Rubens: The Duke of Buckingham.
Formerly Osterley Park, the Earl of Jersey
(destroyedin the Second World War) (Courtesy
of Count Antoine Seilern)

84 Peter Paul Rubens: Helena Fourment. Munich,
Bayerische Staatsgemdldesammlungen

85 Peter Paul Rubens: Helena Fourment with her
Children Franciscus and Clara-Joanna.
Paris, Louvre

86 (a)Peter Paul Rubens: Chatles I called by
James I to be King of Scotland, c. 1634.
Leningrad, Hermitage

(8) Peter Paul Rubens: The Blessings of the
Reign of James 1. Vienna, Gemildegalerie der
Akademie der bildenden Kiinste

87 Peter Paul Rubens: ‘Quos Ego’ (Neptune still-
ing the Tempest), 1634/s. Cambridge, Massa-
chusetts, Fogg Art Museum (Courtesy of the
Fogg Art Museum, Harvard University)

88 (a) Peter Paul Rubens: The Apotheosis of
Hercules. Brussels, Musées Royaux des
Beaux-Arts

() Peter Paul Rubens: Mercury and Argus.
Brussels, Musées Royaux des Beaux-Arts
(Copyright A.C.L,, Brussels)

89 Peter Paul Rubens: Triptych of St Ildefonso
(central panel). Vienna, Kunsthistorisches
Museum

90 Peter Paul Rubens: Madonna with Saints.
Antwerp, St Jacobskerk (Copyright A.C.L.,
Brussels)

or Peter Paul Rubens: The Martyrdom of St
Thomas. Prague, Ndrodni Galerie

PLATES

92 Peter Paul Rubens: The Rape of the Sabines.
London, National Gallery (Reproduced by
permission of the Trustees, the National
Gallery, London)

93 Peter Paul Rubens: The Feast of Venus. Vienna,
Kunsthistorisches Museum

94 (4) Peter Paul Rubens: St Paul. Madrid, Prado

(8) Jacob Jordaens: Study of a Head. Caen,
Musée des Beaux-Arts (Bulloz)

95 () Anthony van Dyck: St Peter. Leningrad,

Hermitage
(8) Anthony van Dyck: St Matthew. Althorp,
Northants, the Earl Spencer (A. C. Cooper)

96 Anthony van Dyck: The Carrying of the Cross.
Antwerp, St Pauluskerk (Copyright A.C.L.,
Brussels)

97 (a) Anthony van Dyck: The Continence of
Scipio. Oxford, Christ Church Library (Royal
Academy of Arts)

(8) Anthony van Dyck: The four Ages of Man.
Vicenza, Museo Civico (Alinari)

98 (a) Anthony van Dyck: Self-portrait. Munich,

Bayerische Staatsgemdldesammlungen

(8) Anthony van Dyck: A forty-one-year-old
Man, 1619. Brussels, Musées Royaux  des
Beaux-Arts (Copyright A.C.L., Brussels)

99 (a) Anthony van Dyck: A Gentleman. Dresden,

Geméldegalerie (Deutsche Fotothek, Dresden)

(8) Anthony van Dyck: A Lady. Dresden,
Gemildegalerie (Deutsche Fotothek, Dres-
den)

100 Anthony van Dyck: Frans Snyders. New
York, The Frick Collection

101 Anthony van Dyck: Margaretha de Vos, wife
of Frans Snyders. New York, The Frick
Collection

102 Anthony van Dyck: Sir Robert Shirley, 1622.
Petworth, Petworth Collection (Sydney W.
Newbery)

103 Anthony van Dyck: Lady Shirley, 1622. Pet-
worth, Petworth Collection (Sydney W.
Newbery)

104 Anthony van Dyck: Marchesa Doria. Paris,
Louvre’(Archives Photographiques)

105 Anthony vanDyck: The Madonna del Rosario.
Palermo, Congregazione della Madonna del
Rosario

106 Anthony van Dyck: The Crucifixion. Lille,
Musée des Beaux-Arts (Archives Photo-
graphiques)

107 Anthony van Dyck: The Vision of the
Blessed Herman Joseph, 1630. Vienna,
Kunsthistorisches Museum

Xiv
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108 (A) Anthony van Dyck: Quinten Simons. The
Hague, Mauritshuis

(8) Anthony van Dyck: Philadelphia and
Elizabeth Cary. Leningrad, Hermitage

109 (a) Anthony van Dyck: Sir John Borlase.
Kingston Lacy, Ralph Bankes (Royal
Academy of Arts)

(8) Anthony van Dyck: Eberhard Jabach.
Leningrad, Hermitage

110 (A) Anthony van Dyck: The Ypres Tower at
Rye, Sussex. Pen drawing. London, Sir
Bruce Ingram (Broseley Studio)

(8) Anthony van Dyck: Landscape. Water
and body colour with pen. Birmingham,
Barber Institute of Fine Arts (A. C. Cooper)

111 Anthony van Dyck: Study of Pieter Brueghel
the Younger. Black chalk. Chatsworth,
Devonshire Collection (Reproduced by per-
mission of the Trustees of the Chatsworth
Settlement)

112 Jacob Jordaens: Christ by the Sea of Tiberias.
Antwerp, St Jacobskerk (Copyright A.CL.,
Brussels)

113 Jacob Jordaens: Allegory of Fertility. Brussels,
Musées Royaux des Beaux-Arts

114 Jacob Jordaens: Unknown Man and his Wife.
Boston, Museum of Fine Arts

115 Jacob Jordaens: The Adoration of the Shep-
herds. Grenoble, Musée des Beaux-Arts
(Archives Photographiques)

116 (a)Jacob Jordaens: ‘Le Bac i Anvers’ (St
Peter finding a Stater in the Fish’s Mouth).
Copenhagen, Statens Museum for Kunst

(8) Jacob Jordaens: A Riding Academy with
Mercury and Mars. Northwick Park, E. G.
Spencer Churchill (A. C. Cooper)

117 Jacob Jordaens: The Martyrdom of St Apol-
lonia, 1628. Antwerp, Augustijnenkerk
(Copyright A.C.L., Brussels)

118 Jacob Jordaens: The Triumph of Prince
Frederik Hendrik, 1652. Detail. The Hague,
Huis ten Bosch

119 Jacob Jordaens: Christ among the Doctors,
1663. Mainz, Altertumsmuseumund Gemdlde-
galerie

120 (a) Cornelis de Vos: The Adoration of the
Shepherds. Antwerp, St Pauluskerk (Copy-
right A.C.L., Brussels)

(8) Jacob van Oost the Elder: Madonna and
Saints, 1648. Bruges, Onze Lieve Vrouwe-
kerk (Copyright A.C.L., Brussels)

121 (a) Gerhard Seghers: The Assumption of the

Virgin, 1629. Grenoble, Musée des Beaux-
Arts (Archives Photographiques)

() Caspar de Crayer: Madonna and Saints,
1646. Munich, Bayerische Staatsgemdlde-
sammlungen (on loan to the Theatinerkirche)

122 (a) Theodoor van Loon: The Birth of the
Virgin. Scherpenheuvel (Montaigu), Onze
Lieve Vrouwekerk (Copyright A.C.L.,
Brussels)

(8) Theodoor van Loon: The Meeting of St
Anne and St Joachim. Detail. Scherpen-
heuvel (Montaigu), Onze Lieve Vrouwekerk
(Copyright A.C.L., Brussels)

123 (A) Theodoor Rombouts: The Deposition.
Ghent, St Bavo (Copyright A.C.L.,
Brussels)

(B) Theodoor Rombouts: The Musicians.
Lawrence, Kansas, The University of Kansas
Museum of Art

124 (A)Jacob van Oost the Elder (?): Christ at
Emmaus. Bruges, Onze Lieve Vrouwekerk
(Copyright A.C.L., Brussels)

(8) Theodoor Rombouts: The five Senses.
Ghent, Musée des Beaux-Arts (Copyright
A.C.L., Brussels)

125 (a) Cornelis de Vos: The Host and the Church
Vessels returned to St Norbert, 1630.
Antwerp, Musée Royal des Beaux-Arts
(Copyright A.C.L., Brussels)

(8) Jacob van Oost the Elder: Family on a Ter-
race, 1645. Bruges, Musée Municipal des
Beaux-Arts (Copyright A.C.L., Brussels)

126 (a) Thomas Willeboirts Bosschaert: Prince
Frederik Hendrik as Conqueror of the
Sea. The Hague, Huis ten Bosch

(8) Theodoor van Thulden: The triumphal
March with the Brazilian Booty, 1651.
The Hague, Huis ten Bosch

127 (a) Louis de Deyster: The Martyrdom of a
Bishop, 1701. Gistel, Onze Lieve Vrouwe
Hemelvaart (Copyright A.C.L., Brussels)

(8) Godfried Maas: St John the Evangelist.
Vilvoorde, Onze Lieve Vrouwekerk (Copy-
right A.C.L., Brussels)

128 () Adriaen Brouwer: Peasants. Schwerin,
Staatliches Museum (Deutsche Fotothek,
Dresden)

(8) Adriaen Brouwer: A Tavern. London,
National Gallery (on loan from Sir Edmund
Bacon)

129 Adriaen Brouwer: The Operation. Munich,
Bayerische Staatsgemildesammlungen

XV
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130 (a) David Teniers the Younger: Music-
making Peasants. Munich, Bayerische Staats-
gemdldesammlungen

(8) David Teniers the Younger: The Guard
Room, 1642. Leningrad, Hermitage

131 (A) David Teniers the Younger: The Kitchen,
1644. The Hague, Mauritshuis

(8) David Teniers the Younger: The Marriage
of the Artist, 1651. London, Edmund de
Rothschild (A. C. Cooper)

132 (a) William van Herp; A merry Company.
Gosford House, the Earl of Wemyss (Court-
esy of The National Galleries of Scotland)

(B) Joos van Craesbeeck: The Artist’s Studio.
Paris, F. Lugt

133 (a) David Ryckaert III: The Operation, 1638.
Valenciennes, Musée des Beaux-Arts (Arch-
ives Photographiques)

(B) Simon de Vos: The Fortune Teller, 1639.
Antwerp, Musée Royal des Beaux-Arts
(Copyright A.C.L., Brussels)

134 (a) Egidius van Tilborch: Open-air Banquet.
Boston, Vose Galleries (Herbert P. Vose)

(8) Gonzales Coques: Family on a Terrace.
Budapest, Museum of Fine Arts (Foto
Marburg)

135 (A) Willem van Haecht: The Picture Gallery
of Cornelis van der Geest, 1628. New York,
Mrs Mary van Berg

(8) David Teniers: The Picture Gallery of
Archduke Leopold Wilhelm of Austria.
Madrid, Prado (Foto Mas)

136 (A) Michael Sweerts: Bathers. Strasbourg,
Musée des Beaux-Arts

() Antoine Goubau: The Fair at the Forum
Romanum, 1658. Karlsruhe, Staatliche
Kunsthalle

137 Jan Miel: Roman Carnival, 1653. Madrid,
Prado (Foto Mas)

138 Peter Paul Rubens: The Farm at Lacken.
London, Buckingham Palace (Reproduced by
gracious permission of Her Majesty the
Queen)

139 Peter Paul Rubens: The Chiteau de Steen.
London, National Gallery (Reproduced by
permission of the Trustees, the National
Gallery, London)

140 Peter Paul Rubens: Landscape by Moonlight.
London, Count Antoine Seilern

141 Adriaen Brouwer: The Shepherd piping at the
Roadside. (West) Berlin, Ehem. Staatliche
Museen

PLATES

142 (a) Peter Paul Rubens: Landscape with Bird-
catchers. Paris, Louvre

(8) Lucas van Uden and David Teniers: Land-
scape with Woodcutters. Formerly Berlin,
Staatliche  Museen (Photo Netherlands
Institute for Art History, The Hague)

143 (A) David Teniers: The Chiteau of Teniers at
Perck. London, National Gallery (Repro-
duced by permission of the Trustees, the
National Gallery, London)

(8) Jacques d’Arthois: Trees by the Shore.
Frankfurt, Stidelsches Kunstinstitut (Foto
Marburg)

144 Jan Siberechts: The sleeping Peasant. Girls.
Munich, Bayerische Staatsgemdaldesammlungen

145 (a) Hendrik van Minderhout: Harbour on the
Mediterranean. Dunkerque, Musée (Bulloz)

(8) Adam Frans van der Meulen: Hunting
Party, 1662. London, National Gallery
(Reproduced by permission of the Trustees,
the National Gallery, London)

146 (A)Peter Paul Rubens and Frans Snyders:
Hunt, with Samson. Rennes, Musée des
Beaux-Arts (Archives Photographiques)

(8)Jan Wildens: Winter Landscape with
Hunter, 1624. Dresden, Gemdldegalerie
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EDITOR’S NOTE

THIS volume deals with the history of art and architecture in the Southern Netherlands from
about 1600 to the end of the eighteenth century. Owing to the arrangement of material for the
adjoining volumes, which seemed advisable for practical reasons, the volume also contains a survey
of architecture and sculpture from the coming of Italian Renaissance influence to about 1600.
This anomaly must be frankly admitted. It must also be admitted that the title of the volume
is faulty in two ways. First, it does not acknowledge the anomaly just pointed out; and secondly,
it introduces a geographical term which strictly speaking did not come into being until 1830.
But that classic of historiography, Henri Pirenne’s monumental history of the Southern Nether-
lands, is called Histoire de Belgique; and perhaps this may be accepted as a sufficient excuse
for a title more manageable than correct.
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CHAPTER I

INTRODUCTION

FroM the end of the fourteenth century the Dukes of Burgundy, by marriages and
other means, gradually acquired more and more of the regions that are usually referred
to as ‘the Netherlands’ or the Low Countries. By the marriage of Mary of Burgundy,
heir to Charles the Bold, to Maximilian of Austria, these Burgundian lands became
Hapsburg patrimony. Charles V, who was born in Ghent, was proud of his Low Coun-
tries heritage, and did all he could to extend it. His acquisition of the Duchy of Gelder-
land in 1543, after a long and strenuous fight, put him in complete control of all the
duchies, counties, and principalities of the Low Countries, with the sole exception of the
episcopal principality of Liége, which retained its singular autonomy until the French
Revolution. The territories thus gained by the Dukes of Burgundy and their Hapsburg
heirs kept their traditional administrative institutions, and their rights and privileges
with regard to their Seigneurs, though the Burgundians did make a premature attempt
to establish centralized administration. The representatives or States of the different terri-
tories were called more than once, and as early as the time of Philip the Good, to sit in
joint session as the ‘States General’, while a supreme court of justice, the Grand Council,
was established in Malines (Mechelen). At the same time other central boards and
governmental councils came into existence. Moreover, Charles often appointed female
members of his family as regents with authority over the stadholders (licutenants) of the
separate territories. These regents were assisted by the Council of State and other central
administrative councils. Thus, towards the middle of the sixteenth century the Low
Countries were well on the way towards becoming a formal Hapsburg monarchy.
Charles V managed to break the feudal link between the French Crown and the south-
western Netherlands, and to weaken that between the remaining Netherlands territories
and the German Empire, by establishing Burgundy as an entity only nominally a
member of the Empire.

Despite many kinds of political resistance, a unified Netherlands seemed an attainable
goal provided the necessary precautions were taken. The fusion of more recently ac-
quired territories with those that had become familiar with Burgundian and Hapsburg
rule seemed to be mainly a matter of time and patience. Culturally there appeared to
be no serious obstacles to the unification. With the exception of a relatively minor
Walloon region in the south, and of the county of Friesland, closely related Germanic
dialects were spoken everywhere, and the idiom of Brabant was on the way to becom-
ing the universally accepted literary language of the Netherlands. Moreover, eccle-
siastical connexions with bishops and archbishops whose sees were outside the Nether-
lands were broken when, in 1559, a reorganization of the hierarchy took place upon the
insistent demand of the ruler. Three Netherlands archbishoprics were established, in-
cluding all the patrimonial territories. It was too early yet for a true Netherlands
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INTRODUCTION

patriotism, but there was no question either of incompatibilities between groups of
territories. Political frontiers were not yet, or not to any extent, clear cultural or eco-
nomic lines of demarcation.!

As regards art, the acceptance of the Renaissance brought about more unity than had
hitherto prevailed. Regional characteristics wilted away together with the Gothic style
that had produced them, and the numerous pupils of the Antwerp painter, Frans Floris -
according to van Mander there were over a hundred of them 2 — spread a uniform
Mannerism throughout the whole of the Netherlands. Antwerp was the economic and
artistic metropolis, just as Brussels was the administrative centre.

The central government expected that the ecclesiastical reorganization which it had
introduced in 1559, in spite of violent opposition on the part of the clergy, would put an
end to heresy. However, the religious groups that sprang from the Reformation brought
about serious tensions, which came into the open after more than a score of years under
Philip II, who succeeded Charles in 1555. Unlike his father, Philip was a stranger among
his Low Countries subjects. After 1559, when he departed for his Spanish kingdom, he
never again set foot in the Netherlands. His reign was marked by a religious and political
intransigence which, if it did not actually give rise to the ensuing crisis, certainly hast-
ened its development. The opposition of both nobility and people had a number of
different causes: interests had been hurt, honour wounded, there was animosity against
foreign administrators, the interference of the central government was resented, the
financial results of the king’s administration gave rise to objections, and there was, most
of all, the religious sentiment of the Calvinists, the most militant among the Reformed,
who were to be found principally in the towns of Flanders and of the neighbouring
Walloon districts.

The year 1566 saw a series of dramatic events. First a written complaint was handed
to the Regent in Brussels. Then there was a wave of wild iconoclasm that swept over
Flanders, spreading as far as Friesland. The king dispatched his commander, the Duke
of Alba, to the Netherlands, where he restored order by force of arms. Thousands fled
abroad. Among the refugees was the richest member of the high nobility, William,
Prince of Orange, Stadholder (i.e. Governor) of Holland, Zeeland, and Utrecht, and a
member of the Council of State. He was by no means a fanatical Calvinist, but he be-
longed to the fiercest and most convinced opponents of the king’s policy. He and his
brother, with troops levied abroad, returned to invade the Netherlands at several
points. Alba inflicted a decisive defeat upon them, however, after which the only way
for the émigrés to damage the king’s cause was by freebooting at sea. For the time being
resistance on land throughout the Netherlands came to an end. Then, in 1572, the free-
booters, the ‘ Waterbeggars’, suddenly landed and occupied the port of Den Briel. This
was the sign for a new revolt in a number of towns. William of Orange and his brother
Louis carried out invasions in the south and east. Determined resistance to the central
authorities broke out, particularly in the counties of Holland and Zeeland, although
Amsterdam took no part in it. The Prince of Orange went to Holland to take the lead
in this desperate stand. Now the central authority was thrown into confusion, and the
Duke of Alba was recalled. The revolt grew, but by the Pacification of Ghent, William
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