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BRETFEZLAT
One Year After the Great East Japan Earthquake — Rehabilitation Activities on the Move

BH=E (BRI 719071+~ &R]

Mitsuo Katsui [President, Japan Graphic Designers Association Inc.]
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Itis the 5th year since JAGDA moved its secretariat to the Tokyo Midtown complex in Roppongi.
During this period, JAGDA has certainly deepened its activities. In 2009, its new vision “to
contribute to the quality enhancement of communication scenes through graphic designs” was
determined, and the members across the country are making concerted efforts under this motto.
Our relief activities in the affected area of the March 11 earthquake were compiled in the book
“Record of the Great East Japan Earthquake” written and edited by member designers in the three
affected prefectures in the Tohoku region. In the charity exhibition “Handkerchiefs for Tohoku
Children,” nearly 600 members contributed their handkerchief designs and the campaign was
concluded in March 2012.

The impact of the disaster of the earthquake to the economy and society was obvious in that the
number of entries to the Year Book decreased by nearly 400, and entries relating to support
activities for rehabilitation increased. A new “Combined Design” category was instituted this year
to respond to the diversification of media to which graphic designs are applied. The works entered
in this category covered a wide range of design genres. The Combined Design category has an
appeal suggestive of becoming the core of designs for JAGDA members. The works that illustrate
the situation of “today” were selected, such as the “Great East Japan Earthquake Temporary
TVCF,” and “Tools to Construct Exhibition Halls to Help Rehabilitation”. As in the previous year,
three JAGDA New Designer Award and seven JAGDA Award winners were selected for 2012, and the
Yusaku Kamekura Design Award was granted to Katsuhiko Shibuya who hit his stride in genuine
graphic design as an in-house designer for Shiseido with his novel visual design that refreshed the
company’s arabesque pattern.

Finally, it is with a heavy heart that | must report that the very likable fellow Masuteru Aoba passed
away peacefully on July 9, 2011 because of esophageal cancer at the age of 71. He has worked
tirelessly and enthusiastically for JAGDA as a board member from the inception of JAGDA in 1978,
and as vice-president under former president Shigeo Fukuda from 2002, and under me since 2009.
He was concerned about graphic designs and the future of JAGDA until his last moment. We must
not forget his spirit. With heartfelt wishes for his peaceful repose.



BAOD. #HLWER

Japanese Designers, A New Source

#5572 [[Graphic Design in Japan 2012] fR&EE]
Katsuhiko Shibuya [Editor-in-Chief, Graphic Design in Japan 2012
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BLVDBHAMELTHELBERPICLLEBDNAVDBD, ZAPVE RICEZMDOLS ICHEHELTLS
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ThepastyearseemstohavefomedtheJapanesepeophtochangethmrnﬁndsetThechangehas
come about because everyone has inevitably come to feel that the vast concept of “society,” which
had always existed externally and moved at a slow pace, is now suddenly beginning to move like a
living creature. Many designers too must surely have wondered, based on their experiences of this
past year, what they, as people who use their design skills to make their livelihood, can and cannot
do. Needless to say, this holds true of this year’s entrants and the judges as well.

The works selected at the judging sessions last December have been assembled into a
compendium titled Graphic Design in Japan 2012. If a new awareness has truly come to blossom
within each individual, then it is only when they are all compiled into one book that the images
become linked — and something else becomes visible. In editing this volume, what | sought to do
was to bring into high relief the new sources that began gushing forth this past year.

Until now, the work of the designer, or the place where much of the work has been done, can
perhaps be compared to the last leg of a relay race, or the downstream end of a river. The
designer’s task has been to respond to a problem that has come drifting along and into his hands.
Today, however, in the face of demands for change and speed, it seems that extraction of the
problem needing to be resolved and creation of a design to resolve that problem must be
undenakensimunaneousw.Now,whenitisuncbarwhatneedstobedone,thedeggnerhasthe
ability to demonstrate this with something specific.

Now more than ever, | think design is being asked what it can do as a source. Through the power of
design, the river that it sets to flowing can change the lives along its banks as it makes its eventual
way to the ocean known as the future.

This year we created a new category: Combined Design. Granted, today much of the work in
multiple media may still be performed at the downstream end. My hope, however, is that before
long we will be given the opportunity to judge a designer’s involvement at all points between the
river’s source and its estuary.
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About This Yearbook

Graphic Design in Japan was launched in 1981 to serve as an annual record of the year's outstanding works in Japanese graphic design, to be shared

and appreciated by people worldwide. The works featured have been selected from among entries submitted by JAGDA members. Production
supervision and editing were performed by the JAGDA Yearbook Editorial Team.

Entries

* The works featured in this volume were created or first shown by
JAGDA members between October 2010 and October 2011.

+ Each member was permitted to enter no more than 15 works
spanning all categories, with no more than 10 works in any given
category. This rule is set down in order for the yearbook to feature a
diversity of works by large number of members.

- For each entry submitted, the member was required to append a brief
caption describing the background to the work’s creation. The captions
serve to give the judges a deeper understanding of each work during
the screening process, and are included in these pages along with the
featured works to aid the understanding of the reader.

Selection Method

* The Selection Committee for Graphic Design in Japan 2012 was
comprised of 28 members chosen by a vote of all JAGDA members. (If a
designer selected for the Committee was unable to participate, the
individual garnering the next number of votes was chosen.) A separate
Selection Committee of 5 members was chosen by the same process
for the category of Interactive Design and Motion Graphics.

+ Judging was carried out separately for each category, applying a
“chip-placement” voting system. No limit was placed on the number of
works each member could vote for, but the voting was limited to 1 chip
per work (or series). To ensure fairness, each work was identified only
by its serial number and accompanying explanation; the name of the
designer was not revealed.

+ As in previous year, the Standard Graphics judging sessions were
open to JAGDA members entered in the competition who wished to
attend.

+ After the voting was completed for each category, a cutoff line was
established for each category in order to make adjustments as needed
to accommodate the total number of works to be featured in the
yearbook. (see chart)

« Following the selection of all works for inclusion, the members of the
Standard Graphics Selection Committee put forward nominations for
the Yusaku Kamekura Design Award and made selections for both the
JAGDA Awards and JAGDA New Designer Awards.

+ After all judging sessions had been completed, the JAGDA Secretariat
confirmed the numbers of votes and then notified the results by e-mail
to all its members who had entered their works for consideration.

Order of Presentation, Etc.

+ In principle, works are arranged by category and presented according
to the order of the designer's surname within the Japanese syllabary
(alphabet), as indicated on each page. (In cases where a work was
submitted by multiple members, it is presented on the page of the
representative designer.)

+ The names of collaborating parties, clients, etc. are listed at the back
of the yearbook, according to the numbered order of presentation (see
page 374).

« The relative size of each reproduction reflects the number of votes
received from the judging panel.

+ Each work is appended by a brief explanation submitted by the
designer (and edited by the JAGDA Secretariat).

Yusaku Kamekura Design Award

The Yusaku Kamekura Design Award, introduced in 1999, was pre-
sented to the designer of the work judged to be the most outstanding
example of graphic design among all entries. (See pages 18-25.)

JAGDA Awards

The JAGDA Awards, launched in 2008, were presented to works deemed
to be particularly outstanding example of graphic design. (See pages
28-47.)

JAGDA New Designer Awards

The JAGDA New Designer Awards were established in 1983, were
presented to especially promising graphic designer under the age of 40
as of October 31,2011.(See pages 50-71.)

This One!
"This One!" is a system whereby all judges comment freely on the one
work among the year's entries that particularly attracted their interest.
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Standard Graphics Selection Sessions: 2011.12.8. Tokyo Metropolitan Industrial trade center Hamamatsucho-kan

(For “Interactive Design”, “Motion Graphics” selections were held at the offices of respective selection committee members by
December 8, 2011.)

Award Winner Selection Session: 2011.12.14. Tokyo Metropolitan Industrial trade center Hamamatsucho-kan

O—|IZ7197
Standard Graphics

QA225974TFH1>
Interactive Design
HA®R®E Katsunori Aoki

AERCZ  Katsumi Asaba

H&/E5E% Ryosuke Uehara
HAREL  Masahiro Kakinokihara

FEHHF  Keiko Hirano
FHAZEHEE  Naomi Hirabayashi
FBEHIE®  Masaaki Hiromura
#AT & Kei Matsushita

{EBERIEH Kashiwa Sato
{68 = Taku Satoh
{EEFHF—ER  Kenjiro Sano
FHESH  Norio Nakamura

BE R Kaoru Kasai
BFH=1 Mitsuo Katsui
FHHS  Atsuki Kikuchi
I#&HR  Aoshi Kudo
Z&UVEH  Hitomi Sago
R — Koichi Sato
{8 £ Taku Satoh

#7% B Shin Matsunaga
=K Ken Miki
HEBRE Yoshie Watanabe

B H# Kenya Hara

O BIRESR
Motion Graphics

HARE Katsunori Aoki
{EBRIL#  Kashiwa Sato
1k & Taku Satoh

1EEFF—EB  Kenjiro Sano
#ERE  Katsuhiko Shibuya
#HBRIA  Norito Shinmura
K#F—5  Kazufumi Nagai
K#H—IE Kazumasa Nagai
XFHHBE  Hiroaki Nagai
EIEH Masayoshi Nakajo
RREH#  Keisuke Nagatomo
fREB—AX  Kazunari Hattori
R Fftak  Kenya Hara

1EEHFR_EB  Kenjiro Sano
XFHF—5%  Kazufumi Nagai

O FERETF—L

Yearbook Editorial Team
Editor-in-Chief Katsuhiko Shibuya
TvrTFHA4r B

Book Design Katsura Marubashi

Total Entries

ARICVELEE
Votes Needed for Selection

AEH
Selected Works

FRa— 859 10% 218
Posters
JIRINTZT19Y 470 108 103

General Graphics

ClVI-o>®-O0d - 247724 494 108 58
Cl, VI, Symbols, Logotypes & Typefaces

Ty -IF NN 234 108 74
Book & Editorial Design

18— 129

10% 40
Package Design
RS - MR LE 65 108 18
Newspaper & Magazine Advertising
1285971 TFHA1> 10 2% 4
Interactive Design
23t 3 29 2R 14
Motion Graphics
st R 54 108 17
Ambient Design & Spatial Graphics
®E 140 128 36
Combined Design
#Hy 2,484 582

Total
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Selection of Standard Graphics for inclusion in Graphic Design in Japan 2012 took place on
December 8 (Thu), 2011, carried out by the 28 committee members chosen, by vote, to perform this
duty. In all 2,484 entries had been submitted by 418 JAGDA members. Given that JAGDA embraces
as many as 2,800 members, the number of entrants is by no means great. The judging process
combined voting by chips, with no limit to their number, and marking circles on papers for works
displayed on tables. It marked a return to the judging method involving many people used earlier,
partly to rectify shortcomings recognized in last year’'s judging system, which involved only 10
judges. | thought that the new approach was quite viable, but some judges felt that the time
allocated for judging was too brief, which took a toll on them physically.

This year the most heated debate concerned how to determine the borderlines between
acceptance and rejection. For the past several years borderlines had been decided for each genre
in such a way that the number of works included in the yearbook in each genre would not change
drastically from the previous year. This arrangement had invited criticism, however. A more
detached view won support - the view that since chips were being given in unlimited numbers, the
judging should be equal even if the number of votes acquired resulted in a lopsided representation
of genres. As a result, all works winning more than 10 votes were selected for inclusion in the
yearbook.

The judging sessions were the scene of endless clashes of opinion, and no sooner was a decision
reached than objections flared up again, and this farcical situation went on and on. If any
conclusion can be drawn from all this, it is that it is extremely difficult to get a collection of 28
judges to reach conclusions by democratic means. In the end, 582 works (101 less than last year)
by 181 members (42 less) were selected.

One of the fundamental roles that we should fulfill as designers is the function of creating beauty
in public design. | think everyone is dissatisfied with the way administrative powers are performing
at present. But in the yearbooks until now, this has not been readily visible. Wouldn’t it be possible
to create a new category that would include examples of public design or proposals for
improvements? A category of public works or proposals to resolve, with beauty, the seedy, flimsy,
ugly designs that pervade throughout the most common places within our daily lives. If even a little
of the energy put into creating meaningless noncommissioned posters were shifted in that
direction, the yearbook would shine as a conveyor of JAGDA's vision; it could be used to make
presentations to cities, towns and villages all around the country; and it could serve as a guideline
of good design. Such an orientation would also give the JAGDA yearbook a significance all its own,
unshared by any other annual.

I recently had occasion to meet with people involved in design work for the city of Tokyo. They had
never heard of JAGDA, no less its yearbook. If we took the initiative to have them look at the
yearbook — a publication suffering from sluggish sales — we could kill two birds with one stone in a
most significant way.

The moment we leave our homes, whether to go to our office or wherever, along the way we
encounter innumerable design scenes beyond toleration: announcements posting the garbage
collection schedule, buses of hideous design filled with hanging messages of every description,
animal-shaped playground equipment and wall paintings on public toilets in small public parks,
poorly laid-out rules and regulations on proper bicycle parking, ugly billboards in front of train
stations, and on and on and on. How very jejune are all the graphics we encounter before reaching
our destination. | see nothing wrong in an occasional symbol of lighthearted surprise or a touch of
humor to light up our lives, but at the very least | would like to be rid of shabby, ugly surroundings.
As I mentioned in my overview last year, | am no less aroused than anyone else by designs with a
sharp edge or strangely unusual designs; but before we seek after such strange discoveries — and
before we clamor about how bad the economy is - there is a great deal of work right beneath our
noses, in the most plebeian scenes of our lives, where we designers can apply — and must apply -
our strengths. How wonderful it would be if only the JAGDA yearbook would get involved and be
adopted and used as a guide to beauty in public design for all the cities, towns and villages
nationwide.
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When one sharpens the senses seeking to more acutely take in a new atmosphere, rather than
moving in an architectural direction targeting order and perfection, instead there seems to emerge
a conscious move toward dismantling such values and gradually shifting them in the direction of
chaos. Unique graphics — graphics that are readily approachable, imperfect, unstable, and seem to
have set in place an individual wavering — have clearly come to form a thread, a melody. The venue
where the works nominated for the New Designer Awards were all set out was filled with works in
this vein, and as a result debate arose among the judges. It was a debate concerning the pros and
cons of the many graphics that are moving to converge, if feebly, in one clear direction.

The trend is what | found myself referring to as “faint graphics.” “Faint” as in a faint dimness of
light or a faint chill to the air; “faint” to convey a nuance of weakness in terms of distinguishing
traits or color, a nuance of feeling some way for reasons that defy clear definition. Beyond
argument, however, is the wondrous ability of “faint graphics” to elicit emotions in the viewer. We
are sensitive to them in the way of an unspoken mutual understanding, and though they make no
thorny statements, on close inspection they each do have an element of poison. Within their
restrained visual expressions, they betray a laminated accumulation of individual preferences that
makes them unexpectedly profound. That is their charm; and this is why when graphics with an
academic orientation, graphics that seek to elevate sophistication of form or simple precision of
form, appear within this context, they look like vulgar works altogether incapable of understanding
the drift of our times.

Information and life are in motion. In part they move in a generative direction oriented toward
structure and order; but simultaneously in part they move in a degenerative direction toward chaos
and the dismantling of values and systems. This phenomenon is proof that Japanese graphic
design is alive and in flux. However, one should also be aware that this is a phenomenon within
Japan’s “village-mentality” design world, a completely condensed world in which everyone knows
each other all too well, making it a “closed” trend that circulates only within that village society.
While admitting these attractions, design does not cast aside an architectural ambition, even
though it may appear vulgar. More likely, already, somewhere, generative graphics pregnant with a
new architectural sense is now being born. Its buds should not be overlooked.
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Numbers are the reference numbers assigned to featured works.

#8/ZF & Chiaki Aizawa
038 462

FRAZEFE Yasutaka Akagi
241

#HE & Kan Akita
390

EERCE Katsumi Asaba
039 040 041 042 242 243 244 245
337 461 549 550

KEFHEH |kuo Amano
045

TFHES Yasuhide Arai
043 044 246 338 391

t_EE# Naoki lkegami
046 047 339 340

#hE # Tatsuki lkezawa
029 030 031 032 033 034 035 036
037

AIEX Ryuta Ishikawa
463 464

1% X IF kO Michihiro Ishizaki
048 392

RIFIEF Yuko Ishizaki
049 050 393

AHERR Kiyoshi Ishida
465 467

{REER7Z Naohiko lto
051

FH EBEF Yoko Inoue
052 247 248 249 341 396 466 498

BIEZ Koji lyama
395 551

& E8FEM Yoshiaki Irobe
250 394 520 552

LM % Ryo Ueda
309 468

tE R 528 Ryosuke Uehara
053 252 253 254 255 553 554

EF A Minoru Uehira
054

#% %= Tomohito Ushiro
256 257 342 555

AEZEX Yoshiki Uchida
055 258

A< B4 » Rika Eguchi
397 398 399

J&BE £ Susumu Endo
056

HHI2BH3E Osamu Ouchi
400

KEf2—ER Kenichiro Ohara
259 343

fEIEZES Yoshinori Okada
251 344 401

[f7A {2 Ken Okamoto
345

/NBET{EF Chikako Oguma
402

BF1EYIE Yukimasa Okumura
057

/NESE Takumi Oguri
058

/NEFES Yusuke Ono
019 020 021 022 023 024 025 026
027 028

A1 hEY Tomoya Kaishi
059 060 061 062 260

WARBREUL Masahiro Kakinokihara
063 064 261 263 519

B8 & Kaoru Kasai
006 065 066 067 264 265 346 403
404 499 521



B =1 Mitsuo Katsui
262 266

£1IRFEZ Yoshiyuki Kanesaka
068

$#AIEt Junya Kamada
069

HEB X Takahisa Kamijyo
269

JII EEFF Eriko Kawakami
270

FHHH S Atuski Kikuchi
005 071 267 347 405 406 407 408
409 470 556

F#FN[L Kazuhiro Kikuchi
070 268

AFEEFEIE Shogo Kishino
557 558

E ZHB3% Akio Kita
072 073 271 348 349 559 560

A+tZH# Takanori Kimura
074 075 076 469
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EA R Takafumi Kusagaya
077

I#E4A Aoshi Kudo
008 078 272 273 410

TR Tsuyokatsu Kudo
411

TE“7E” RF Ryohei “wabi” Kudo
004 079

%M ¥ Arata Kubota
080 081 082 350 412 500

YEMZE A Yoshito Kubota
083 501

EfFIX Kazuo Kuribayashi
084 085

FEREE Tadahiro Gunji
086 520 552

/\EEFRF] Yuiji Koiso
087 088

/J\#23— Koichi Kosugi
092 093 094 351 502

/|\#ABLFN Hirokazu Kobayashi
090 276

WTEE—B5 Kazuya Kondo
089 091 277 413 414 415 533

#4147 T 1Fx Hideyuki Saito
416 417

EHEAMZ Shigeyuki Sakaida
418

4 R KX Ryota Sakae
095 096 098 274 275 352

EE& UV EH Hitomi Sago
471 472

fEHEZE— Eiichi Sakota
097 353 354 473

{£ 2 K K#H Daisuke Sasaki
100 356

{£BER]+#0 Kashiwa Sato
357 358

{ZBER— Koichi Sato
099 101 102 103 104 105 419

{£BE% = Koji Sato
355

{£#% = Taku Satoh
106 107 108 281 359 474 515 534
535 561

{ZE R —BF Kenjiro Sano
111 279 280 420 503 516 523

{£8F 2% Yukimi Sano
109

7ZMZFEE Yasuhiro Sawada
110 112 504

LM 1 X4 Yusuke Shibata
113

#ARZ Katsuhiko Shibuya
001 002

M HAIBE Takeaki Shirai
278 361 421

B3 Yohei Shirai
114 115 282 283 475 505 506

H;ZE4 Masao Shirasawa
116 117 118 422

#{RE K Keita Shimbo
284 362

#FEDF Misaco Shimbo
284 362

#+48II A Norito Shinmura
119 120 121 360 507 508

#2IB5E 2By Shinnoske Sugisaki
122

#2IUBF Yohei Sugiyama
123

$AARZ+ Ayato Suzuki
562

$#K7=ZE Katsuhiko Suzuki
423

g $1E& Shogo Seki
124 125

B9 BRA Hiroaki Seki
424

BE;A@ A& Michitomo Sekiura
129 425 563

%27 & Satoshi Someno
522



