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INTRODYUCTION

For ten years Monarch Tile has sponsored the Monarch National Ceramic Competition. During this time
the competition has grown in stature and reputation — to the point where today it is one qf the

premiere competitionsfor showcasing outstanding new ceramic art in North America.

As the invited juror for the 1996 competition, I spent many, many hours viewing slides of almost 1,000
entries from all over North America. My role was to select a body of the best work, all made within the

previous year, that would reflect the vitality of the ceramics field.

In years of jurying shows and exhibitions, I have never faced such a daunting task. When I finally made
the journey to view the selected pieces in exhibition, I was struck, once again, by the strength and depth
ofthis group qfwinning pieces. The entire exhibit made an important statement about new American

ceramics. And this was a statement that should be presented beyond the physical exhibition itself.

Thus this book. Think of it as an exhibition on paper, where one can move between the rooms at will —
and then revisit at a later date. What a broad range of talent! There are the beautifully serene, func-
tional pieces. There is quite a bit of work with exciting new aesthetics, including work for the wall as

well as the pedestal. And some very strong, chaIIenging sculptural work.

People sometimes look wistfully at pieces of ancient ceramics in museums as if this art form were lost
and buried. Yes, it takes an incredible amount ofcreativity to make ceramic art that adds to this remark-
able history. The Monarch National Ceramic Competition is robust evidence that masterworks continue

to be produced.

I congratulate the talented artists, and applaud Monarch Tile for sponsoring this competition. Their

efforts bring recognition to a deserving group of ceramic artists. — TONI FOUNTAIN SIKES







HISTORY

A brigf history qf the Monarch National Ceramic Competition

It is somehow fitting that Monarch Tile, Inc., the world’s fourth largest manufacturer of ceramic
wall tile, is the founding and continuing sponsor of one of the premier competitions of ceramic art
in North America. After all, both Monarch Tile and the artists they support create products from
the same stuff. Through this competition, Monarch Tile showcases and celebrates the achievements

of artists and what they create using the most basic ingredients of mud and water.

The first Monarch National Ceramic Competition was held in San Angelo, Texas in 1986, where the
company was then headquartered. Initiated by Barba Squire Keene, Monarch’s far-sighted
Marketing Services Manager, the competition’s purpose — to encourage an understanding and
respect for the use of clay for both building and artistic purposes — is still in place today. Then, as
now, Monarch Tile fully underwrites the venture and provides the more than $5,000 in prize money

that is awarded.

The competition was coordinated by the San Angelo Museum of Fine Arts — where the exhibition
of selected pieces was also shown. Museum director Howard J.Taylor and his staff deserve credit for
nurturing and growing the competition into a major presence, one that included artists’ work from

Canada and Mexico as well as the United States.

In a field where there are  few opportunities for artists to showcase new work, the Monarch National
Ceramic Competition quickly filled a real need — oﬂering a forum to ceramists at all career levels

to have their work seen in a significant, widely publicized context. Each annual exhibition was a




major survey of the field, causing American Ceramics magazine to write in 1989, “. . . if you
/| 24 4 g ¥

want to see what'’s going on in American ceramics, this is it.”

In 1989 Monarch Tile moved their corporate headquarters to Florence, Alabama, and in 1995
the competition moved there also. Thomas White, Monarch’s President and Chief Executive
Oﬁqcer, approached the Kennedy-Douglass Center for the Arts in Florence about assuming

responsibilityfor coordination ofwhat had become a major annual event.

In the last few years, the competition, has grown qualitatively and quantitatively. It has also
furthered the careers and enhanced the reputations qfinnovative artists who make everything

from large sculptural pieces to delicate tea cups.

Housed in a beautiful, old Southern mansion in downtown Florence, the Kennedy-Douglass
Center for the Arts is important arts center and exhibition space in North Alabama. Under
the leadership of Barbara K. Broach, Director of the Florence Department of Arts and
Museums, the capable staﬂqf the Center organizes and publicizes the competition, coordi-

nates the jurying process, and lovingly displays the selected pieces in exhibition.

In the process, they provide a megaphone to tell the world about the vitality ofnew American
ceramics. It is to Monarch Tile’s credit and to everyone’s benefit that this remarkable work is

now seen by an appreciative international audience.



AWARDS

FIRST PLACE
Jeri Hollister 35

SECOND PLACE
Fleur E. Reynolds 56

THIRD PLACE

Lana Wilson 113

TILE AWARD

Elizabeth MacDonald 69

MERIT AWARDS

Jean Cappadonna-Nichols 47
Beth Changstrom 34
Ovidio C. Giberga 42

Katharine Gotham 107
Jason Hess 125
Beverlee Lehr 63

Nancee Meeker 83
Yves Paquette 17
David Stabley 67

Susanne G. Stephenson 65




