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Publisher’'s Note

The manuscript of this book was originally used by the
author as teaching material in his lectures at many uni-
versities in China. In 1954 he was invited to teach at
Moscow University. He died there before he had time to
revise the manuscript to bring it to final form. As it
stands, however, it provides a clear factual analysis of
the history of modern Chinese literature. In the present
edition for foreign readers, the editor has condensed the
original text and added some material on later develop-
ments.

This book has been translated from Chinese by Chang
Hsing-lien (Chapters 1, 2, 3 and 5), Chang Su-chu (Chapter
4), Chou Chia-tsan (Chapter 6), Wang Cheng-chung (Chapters
7, 8 and 9), Liang Liang-hsing (Chapter 10) and Fang Chen-
ya (Chapters 11 and 12).
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CHAPTER ONE

THE MAY 4 MOVEMENT AND THE RISE
AND GROWTH OF THE MODERN
LITERARY REVOLUTION IN CHINA. THE
CONTRIBUTIONS OF LU HSUN

Section 1. The May 4 Movement and the Spread
of Communist Ideas as the Causes for the
Modern Literary Revolution in China

During World War I, when the European imperialist
powers were occupied with war and temporarily relaxed
their aggressive activities in China, Chinese national
capitalism, weak though it was, enjoyed a period of ex-
pansion. While its development was limited in scope,
being still dependent upon imperialism, the Chinese
working class grew rapidly. Industrial workers were
then estimated to be around three million. In 1917 the
October Socialist Revolution in Russia won its momentous
victory. The Soviet Government set up by the prole-
tariat and supported by all the working people proclaimed
the abrogation of all unequal treaties concluded by tsarist
Russia with China and renounced all privileges without
compensation. These friendly measures deeply moved
the Chinese working people and progressive intellectuals
and stimulated the confidence and militancy of the
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Chinese proletariat. Subsequently, Marxism-Leninism
was introduced into China and well received by a great
number of progressive intellectuals. The confluence of
all these streams gradually formed a mighty current.
In April 1919, when the news reached China that at
the Paris Peace Conference the capitalist powers had
recognized Japan’s right to succeed to the former Ger-
man privileges in Shantung, a great patriotic movement
against imperialism broke out. This was the May 4
Movement. It gathered way, and by the time of the
June 3 Movement,! when the proletariat joined in, it had
become a nation-wide anti-imperialist and anti-feudal
revolutionary movement. Thereafter, the Chinese revolu-
tionary movement became a new-democratic revolution
and part of the world proletarian socialist revolution.
In his On New Democracy, Mao Tse-tung drew a
scientific summary of the conditions in the Chinese
cultural circles prior to May 4, 1919. He wrote:

The studies in the modern school or new learning
or Western learning of that time consisted basically
(we say basically, because they still retained some
poisonous vestiges of Chinese feudalism) in the natural
sciences and the bourgeois social and political theories,

1 This marked a new stage in the patriotic movement launched
on May 4, 1919. On June 3, students in Peking held public meet-
ings and made speeches in defiance of persecution and repression
by the army and police. Following the lead of the students, the
workers and business men in Shanghai, Nanking, Tientsin, Hang-
chow, Wuhan, Kiukiang and in the provinces of Shantung and
Anhwei went on strike. In this manner the May 4 Movement
developed into a broad mass movement with the participation of

the proletariat, the urban petty bourgeoisie and the national
bourgeoisie.
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all of which are needed by the representatives of the
bourgeoisie. At that time the ideology of the new
learning played the revolutionary role of fighting the
Chinese feudal ideology, and was in the service of the
bourgeois-democratic revolution of the old period.
However, as a result of the flabbiness of the Chinese
bourgeoisie and the advent of the era of imperialism
in the world, such bourgeois ideology was defeated in
only a few rounds by the reactionary alliance of the
slave ideology of foreign imperialism and the Chinese
feudal ideology of going back to the ancients; as soon
as this reactionary ideological alliance started a small
counter-offensive the new learning folded up its ban-
ners, muffled its drums and beat a retreat, losing its
soul and retaining only its carcass. The old bourgeois-
democratic culture had decayed and become enervated
in the era of imperialism: its failure was inevitable.!

The period of the May 4 Movement brought entirely
different conditions. A brand-new cultural force then
appeared in China. The communist ideas guided by the
Chinese Communists — based on the communist world
outlook and communist theory of social revolution —
began to spread.

Back in 1917 there appeared in the New Youth
magazine (Vol. II, No. 5, Readers’ Column), an influential
progressive magazine, published a letter advocating
socialism, evidencing the effectiveness of the preliminary
dissemination of socialist ideas.

1Mao Tse-tung, Selected Works, Lawrence and Wishart, Lon-
don, 1954, Vol. III, p. 143.
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The strong and widespread influence of these ideas can
be attributed to the efforts of Li Ta-chao,! a communist
intellectual and outstanding thinker of that time.

In an article entitled ‘“Youth,” published in New Youth
in 1916, Li Ta-chao called upon the young people to
“break the meshes of past history, destroy the prison of
old ideas.”?

With the victory of the October Socialist Revolution
in Russia in 1917, Marxism was introduced into China.
In November 1918 Li Ta-chao wrote two articles, “The
Victory of the Common People” and “The Victory of
Bolshevism” (New Youth, Vol. V, No. 5). In the first,
he pointed to two results of World War 1. Politically, he
said, it had resulted in a victory of democracy over
autocracy and, socially, in a victory of labour over capital.
He concluded by saying: “The Russian revolution of
1917 is the harbinger of the world revolution of the
twentieth century,” and ‘‘the world of the future will be
the world of the working people.” In the second, he
made even more profound remarks: “This is a victory
for socialism, for Bolshevism, for the Red Flag, for the
world’s working class, for the new current of the twen-
tieth century!”

After the May 4 Movement, the Chinese proletariat
gathered strength and its political consciousness grew.
The movement itself helped to spread Marxism-
Leninism, a source of great enlightenment. Publications

1Li Ta-chao (1888-1927) from Loting, Hopei Province, was the
earliest popularizer of Marxism-Leninism in China and one of
the founders of the Chinese Communist Party. He was killed
by warlords on April 28, 1927.

2Li Ta-chao, “Spring,” Chinese Literature, No. 5, 1959, p. 17.
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mushroomed: New Youth edited by Li Ta-chao and
Chen Tu-hsiu,! Hsiangchiang Review edited by Mao
Tse-tung, and other periodicals such as Weekly Review
and Chekiang Tide — all propagating the science of so-
cialism. In 1919, New Youth published a special number
on the study of Marxism. Subsequently the Manifesto
of the Communist Parly by Marx and Engels was trans-
lated into Chinese; its publication exerted a great in-
fluence on Chinese thought.
In his On New Democracy, Mao Tse-tung said:

The May 4 Movement was in the beginning a revolu-
tionary movement of the united front of three sections
of people — the communist intelligentsia, the revolu-
tionary petty-bourgeois intelligentsia and the bour-
geois intelligentsia (the last forming the right wing of
the movement at that time).2

Communist ideas in fact formed the main stream of
thought among the cultural circles and serious thinkers
of the day. Allying with and influenced by this main
stream were some ideas representing the revolutionary
petty bourgeoisie and bourgeoisie.

Editor's note:
After the May 4 Movement, particularly after 1921, some of the
bourgeois deserted the movement and went over to the reactionary

1Chen Tu-hsiu (1879-1942) from Huaining, Anhwei Province,
was a professor in Peking University and the editor of New Youth
at the time of the May 4 Movement. He was one of the founders
of the Chinese Communist Party. But later he lost his faith
in the future of the revolution and took a liquidationist stand.
He was expelled from the Party in 1929.

2 Mao Tse-tung, op. cit., p. 146.
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side; among them Hu Shih was the most conspicuous example.
This marked the beginning of the struggle between two diamet-
rically opposed roads in art and literature. It is out of the con-
stant struggle between the proletarian and bourgeois outlooks in
art and literature that socialist literature emerged. In China,
however, the struggle was marked by a special feature. The Chi-
nese bourgeoisie was weak in its social base and the bourgeois
literati were in no position to wage battle against proletarian
literature as their European and American counterparts had done.
They did make some attempts. First there were Hu Shih and
his followers, then the Modern Review clique with Chen Hsi-ying
as leader, later the Crescent clique, the “third category,”! the
“nationalist”? literary school, and so on. They openly raised their
banner against communism and against the people. But they
were never able to muster enough forces and were beaten after
a few rounds. On this subject more will be said later.

Section 2. The Rise of the Literary Revolution
and Its Theoretical Foundation

(1) What Did the Literary Revolution Sponsor?

The May 4 Movement and the spread of communist
ideas were the two basic causes for the rise of the revolu-
tionary movement in modern Chinese literature. On
account of these causes, the role this literary movement
was destined to play, as soon as it rose, was anti-
imperialist and anti-feudal. As to its class foundation,

1This was the name by which a handful of reactionary writers
like Su Wen styled themselves. They claimed that they belonged
neither to the proletariat nor the bourgeoisie, and were above
classes and politics.

2 See p. 52.
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it was a united front led by the proletariat. It came in
answer to the demands of the people.

As a new form had to be used to suit the new content,
the literary revolution began by sponsoring the vernac-
ular style of writing. It would be a serious mistake,
however, to regard the literary revolution simply as a
movement for the vernacular style of writing. This was
merely the form decided by the basic content of the
literature. Nevertheless, there were other reasons for
advocating the use of the vernacular at that time.

There was the question of historical tradition. In
China’s feudal society culture had long been the exclu-
sive privilege of the ruling class. The ordinary people,
under oppression, developed a rich culture of their own
— a literature that passed from mouth to mouth, folk
arts and a large number of stories, novels and plays in
the vernacular from the Tang and Sung dynasties down.
The ruling class despised these works and even attempted
to suppress them. But as the people liked them, they
became popular and were widely circulated. The adop-
tion of the vernacular style of writing in the literary
revolution was, therefore, based on historical tradition
and it had a mass foundation.

In the circumstances of the new-democratic revolution,
Lu Hsun, Chen Tu-hsiu, Chien Hsuan-tung,! Hu Shih
and others wrote articles in New Youth on the literary
revolution. The new literary works produced by Lu
Hsun, the most outstanding among them, bore the clear
imprint of the impact of this literary renaissance. As
these men expressed the pressing demands of the bulk

1Chien Hsuan-tung (1887-1938) from Wuhsing, Chekiang Prov-
ince, was a phonologist.
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of the intellectuals, the reactions from all quarters were
tremendous. When the editorial board of New Youth
was reorganized in January 1918, the magazine became
the first to use the vernacular throughout its issues. Soon
afterwards appeared Weekly Review, edited by Li Ta-
chao, and New Tide, edited by students of Peking
University. The literary revolution was in full swing.

(2) Lu Hsun’s Contributions to the Theories
of the Literary Revolution

From the outset of the literary revolution, Lu Hsun
began to lay a sound foundation in literary theories and
the practice of writing. Under the influence of com-
munist ideas he had clearly seen that literature must
be subordinate to revolutionary politics and must play
an active role in the struggle against feudalism. A pro-
found understanding of the role of literature was not Lu
Hsun’s only attribute. More important was his ability
to apply his theories to his writing. His short story
“A Madman’s Diary”! published in New Youth in May
1918 was a militant declaration against the feudal system.
It was also the first work of fiction in modern Chinese
literature.

With the unfolding of the literary revolution a number
of China’s old realistic novels came under discussion.
Water Margin,? The Dream of the Red Chamber,? Chin

1This is included in Selected Works of Lu Hsun, Foreign
Languages Press, Peking, 1956, Vol. I.

Z A well-known novel about a peasant war in the Sung dynasty,
said to have been written by Shih Nai-an in the 14th century.

3 A long realistic novel of the Ching dynasty, written by Tsao
Hsueh-chin (1715?-1763).



