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THE CAMBRIDGE HISTORY OF
TWENTIETH-CENTURY MUSIC
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tradition among many at the century’s end. While the focus is on Western
traditions, both ‘art’ and popular, these are situated within the context of
world music, including a case study of the interaction of “art’ and traditional
musics in post-colonial Africa. An international authorship brings a wide
variety of approaches to music history, but the aim throughout is to set
musical developments in the context of social, ideological, and technologi-
cal change, and to understand reception and consumption as integral to the
history of music.

NICHOLAS COOK is Professor of Music at Royal Holloway, University of
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and Music: A Very Short Introduction (both 1998).

ANTHONY POPLE was Professor of Music at the University of Nottingham
until his death in 2003. His publications include two Cambridge Music
Handbooks - Berg: Violin Concerto (1991) and Messiaen: Quatuor pour la fin
du temps (1998); he edited Theory, Analysis and Meaning in Music (1994) as well
as the Cambridge Companion to Berg (1997).
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Preface
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